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Majestic... even on paper 


HEN you’ve got rich, velvety blacks to hold, 
and sparkling highlights to bring out 


you can count on reliable Ansco Brovira paper for 


real help in your projection printing. 


Brovira’s clean-working emulsion is easy to handle. 
It has great latitude and high speed. Its tones can be 
modified by manipulation during development, and 


by after-treatment in many toning solutions. 


That is why Brovira is so ideally suited to so many 
different uses. 


A variety of popular surfaces is available. For ex- 
ample, you’ll find Royal, with its egg-shell surface 


and slight sheen, an excellent choice for a wide range 


of subject material—portraits, landscapes, pictorials 
and many others. 


So try Brovira soon. Your enlargements will reach a 
new peak of beauty. Ansco, Binghamton, New York. 
A Division of General Aniline & Film Corporation. 


Ansco 


(FORMERLY AGFA ANSCO) 


BROVIRA PAPER 


* KEEP YOUR EYE ON ANSCO—FIRST WITH THE FINEST * 
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All dozen packages of Defender Papers are 
now supplied in the handy opening Rip-Strip 
envelopes. Look for the trade-mark: 


Defender Rip-Strip. 


Do you remember the day Eddy left for camp? And 
Sport, who had grown up with him, sat watching him 
out of sight? You sensed that a part of the little dog's 
heart went with the retreating figure. 

As Eddy, resting today behind some battlefront, 
looks at the snapshot of his little dog, it becomes a 
great picture to him. Some day when that picture is 
enlarged on Velour Black . . . he’s going to have a 
real dog picture. That will be a picture in which 
everyone can see those things that only Eddy can see 
in the snapshot . . . the light of understanding, the 
sparkle of mischief and the love of a good romp that 
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is so visibly evident... all those things that combine 
to make an outstanding dog picture. 

Eddy’s negative, like all good negatives, is worth 
saving for Velour Black . . . a projection paper that is 
well worth waiting for should your dealer not have it 
on his shelves just when you want it. 


Defender 


DEFENDER PHOTO SUPPLY CO., INC. + ROCHESTER 3, N. Y. 








WILLIAM B. ZIFF, PUBLISHER *® B. G. DAVIS, EDITOR 
PPOPULARS Managing Editor: John R. Whiting 


Technical Editor: Frank Fenner, Jr., A.R.P.S. 
Associate Editors: John Alden, Leonore R. Lamson 
Art Director: Herman R. Bollin 


Advertising Manager: George Berner 
Circulation Director: H. G. Strong 














































APRIL, 1944 VOLUME 14 NUMBER 4 


% ee ee a 
What Makes a Picture? . : . j : , , ; : . 
One Second! . ‘ ; , , : ; : . 26 

"Hellas" and ' ‘Egypt ‘ye. 9 oe ae ee 

One Man and a Box Camera , : ; ; : ; ‘ ‘ ~ 

Two Are Better Than One : : : : ; " ; J 

Story Telling Pictures. me <3" @. aw «Soe oS 

The ABC of Negative Rishevcditite ‘re ee ee ee 

How This Picture Was Taken. : ; : a . 441 

World's Largest Camera Club... a ae a 

PICTURE OF THE MONTH, by David Robbins : ; . . 43 

Amateur Movie Section. , : ‘ a var . 63 

Simple Movie Effects. , . ; ; ; . 63 

16 mm Cameras Spur War Output . : a : , . 64 


SALON SECTION 44.50 


LONG SHOTS AND CLOSEUPS BY SERVICEMEN 


This month the Salon Section is devoted to photographs made by men in the armed 
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Grattan J. English; Lt. (ig) M. Wayne Stoffle, USCGR; R. H. Rolofson, Jr.; 
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DO YOU OWN An 8mm. or 16mm. Projector? 


yoy CASTLE FILMS’ THRILLER 
gpa? 


“SALUTE 


TO THE 


NAVY" 


HERE Is the most amazing close-up destruction of 


ou 




















Jap planes ever recorded by a movie camera! An 
inspiring tribute to the world’s greatest navy! A 
prize for every sailor and every sailorman’s family! 
A treasure for all! From the training of Bluejack- 
ets to the final breath-taking spectacle of flaming 
action, you see your Navy in unleashed might on 
your own screen! Own this astounding home movie! 


It’s for now and posterity! 


E ; New De Luxe Castle Films’ Catalog, de- 
g 


scribing 98 thrilling home movies you 
can own and give! 





























3 mm Send Castle Films’ “SALUTE TO THE NAVY” in 
00 tase ‘ $1.75 the size and length indicated. 
O80 fet. . . 5.50 id 
a 
Owoteet. . . 2.75 a 
C360 feet. . . $8.75 














C Sound, 350 feet 17.50 City State 








RCA BLDG. FIELD BLOG. RUSS BLDG. 
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The Ideal Projection Paper 
He for Fine Enlargements of Favorite Negatives 
“Buster doesn’t wake up Jimmy any more”’—because right now 
Jimmy is a Marine somewhere in the Pacific. Negatives of 
snapshots like this are priceless. Enjoy their fullest appeal by 
enlarging them on Halobrome, the projection paper with the 
beautifully balanced emulsion that reproduces minute detail 

with unusual brilliance and depth. 





THE HALOID COMPANY Amateurs and professionals alike depend on Halobrome be- 
104 Haloid Street 


ROCHESTER 3, N. Y. cause of its exceptional latitude, development tolerance and 
ane print control. Then too, Halobrome is most economical to 
io pat &. eemececcs Degee 9, hoe. f, - fj - . — f f 
ta tsiayete By ie Dito 36, wih use for it makes fine prints with a minimum of waste—one o 
330 Wet 4ind St..." NewYork 18,N.¥. | many reasons why Haloid papers are used by our armed forces. 
1015 Chestnut St. ..... Philadelphia 7, Pa. 
207 Investment Bids. ... . Pittsburgh 22, Pa. 
23 Grant Ave....... San Francisco 8, Cal. 


15th and K Sts. N. W. . . Washington 5, D.C, 
Canadian Distributors: 
Rectigraph Co. of Canada Ltd., Toronte 


BUY WAR BONDS 





HALOID 

















AWARDED TO PLANT 2 
OPTICAL DIVISION 


“Good Pretures” 
This 56-page illustrated booklet published by Argus to help 
you solve many of the problems of the technique of pic- 


ture taking will make a valuable addition to your library. 
Send 25c today to Argus, Ann Arbor, Michigan, Dept. C. 


Fine American Cameras 





"on picture you take of WAACS, WAVES 

or SPARS, Soldiers, Sailors or Airmen, is a a# gf oF hp 

good picture of Americans at war. Your 

Argus will give you a personal record of the “ y, 

determination of Americans to win the war. a Oe ee 
* 

Use your Argus with care. Save vital film 


and make each picture a “Good Picture.” 


ANN ARBOR MICHIGAN 
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CAMERA EXCHANGE inc. 


126 West 32nd St., N.Y. C. © LA 4-8715 USED BINOCULAR 
PLASTIC CUT FILM DEVELOPING 





HANGERS ALL GUARANTEED PERFECT 


214x34%..... $ .58 each eee = me 
3144x44..... -67 eacl a -59 eac ° ° 
est "72 each " _ (Subject to 10% Federal Excise Tax) 
Plus Postage pheteet Dee ae 
SPECIAL! Dee Ba, ©. Bas 6 v6 can avdasmevconsaave $ 39.50 
Flashholder for Six-20 Flash Brownie oe Be een eee ae 32.50 
Adds photoflash synchronization to the 21) Tatce Sails > 
dda pepels Wewsuie tenares. Toles $]75 8x30 Zeies Deltrentis, I. F.... 2.2.2... evens 89.50 
as 2 s Nos 22, Press = V ‘* y 
—— h lamps Nos. 11, 22, ot Gadd Zoies Giivamar, 1. F.... .. 6 ooo os ese Pence 89.50 





8x30 Zeiss Deltrintem, C. F. (Lite Weight).... 139.00 
8x30 E. Leitz Binuxit C.F. (Lite Weight) 


SPECIAL BUY 


SWING-O-RING ALBUM ; 
For 8x10 Prints 12x43 Hunalex (Paris) C. F.............cceee 79.50 
A rich looking, tan, simulated Pigskin, metal aE dela , . 
ving, locsc-leal album, with six acetate pene. Tan Deien Dinbotewn Cl. Fun. ic ewecncscsenet 249.50 
(Holds twelve 8x10 prints : ee . ‘op 
(Sorry, we have no extra pages) Plus Postage ee ny ee 89.50 


QUANTITY LIMITED 








NOTE: C. F. Central Focus 


\\ I, F. Individual Focus 


ATTENTION: Speed Graphics, enlargers, film 
holders, Bantam Special, Kodak 35, etc., now avail- 
able to Professional photographers and essential 
civilian users. Write for information. 




















| ieee eh THE KODAK HOME PRINT WASHER 
KODAK WASHING ASSEMBLY Is a new darkroom convenience. You 


Converts any sink or wash bowl into a highly efficient — place your print—up to 4x5—in its per- 
print or negative washing tank. Hypo laden water, forated cylinder and turn on your 
drawn off the bottom, is constantly replaced with faucet. In about 45 minutes, your prints 
fresh water flowing at any desired rate of faucet flow, are well washed—without any atten- 
New turbulation feature creates a gentle whirlpool tion. A hose connects the tank with 
action which keeps the prints apart and completely your faucet . . . clean water enters the 
removes chemical solutions in less time—with less bottom of the tank . . . actuates fins on 
effort. Vacuum cup holds end of 3 foot hose securely the cylinder ... the cylinder rotates... 
to side or bottom of basin—permits perfect control of and the fins tend to carry the hypo- 
circulation. Unit is durable and acid resistant—will charged water up and out through the 
last a lifetime. SPECIAL.......... .. $2.25 outlets. Price.................. $5.85 
Plus Postage Plus Postage 


PREMIER TRIMMING BOARDS 


In this new trimming board, the accuracy of the adjustable paper. guides enables the 
user to trim to any size without recourse to the time worn expedient of setting dowels 
or pins on the board. Prints may be accurately trimmed or paper cut to exact size 
merely by setting the guides to the desired size. The guides may be perfectly squared 
for all sizes. 

The board itself is made of the finest seasoned hardwood finished in natural colors. TWO 
rulers are used to facilitate all adjustments. The blade is made of the finest steel properly 
ground to give a keen cutting edge throughout a long time of hard usage. 





ae MN —e MME COMMUN 55.5 (ss aim ois aloo bc aceiaweleisiatale: overeevalaie pe rae oie ead bane Sateen $3.95 
UN ONUNE, OMEN. 4s .aiasgrdne-aoremiaia + sm bie news eee vara eboele wee atew awe 5.17 
RI og 5 ats crs Sach esr ev eae acreins rel oan oy Ss Sane w Sore or SIMS ov er allensia Wareralererene araeere 12.15 


Plus Postage 
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For BETTER negatives 


shoot with CE NMa2ztlts 





Daylight Flash by Hugh Ackroyd, 
using G-E No. 22. 1/100 at F/16 
with yellow filter to cut arc glare. 


Hear the General Electric radio programs: “The G-E All-Girl Orchestra’, Sunday 
10 p.m, EWT, NBC; “The World Today’ news, every weekday 6:45 p. m. EWT, CBS. 


G-E MAZDA PHOTOFLASH LAMPS 


GENERAL. ELECTRIC 


LET’S ALL BACK THE ATTACK... BUY MORE WAR BONDS-—-FOR VICTORY 
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12 NATURAL COLOR 
TRANSPARENCIES AND 
WESCO VIEWER 


For the Combination 





Included in the WESCO Color Slides 
are magnificent Hawaiian landscapes. 
They 


Kodachromes and possess unusual bril- 


are reproduced from original 


liance and sharpness. 









MAIL ORDERS 
FILLED 


(INCLUDE POSTAGE) 


SPOTONE 


The Drop Control Method for 


Retouching Negatives and Prints 


$450 





IT’S THE ONLY 
RETOUCHING MATERIAL 
THAT 


® Can be used equally well on both 
print and negative emulsion. 


® Can be used not only for retouch- 
ing fine sharp lines, but also for 
large blended or soft focus areas. 


® Can be used on both negative and 
print surfaces without grain or pat- 
tern, 











See Better with Less Eye-Strain 


THE MAGNI-FOCUSER 


Binocular Eye-Loop 
Assures Greater Accuracy in All 
Close Inspection Work 
available at the 
store or you can order by mail 


Four models 


Model Approximate Focal 
No. Magnification Length Price 
3 2x 14” $ 8.50 
5 3x 10” 8.50 
7 4x 8” 10.50 
10 5x 4” 13.50 


32nd Street Near 6th Ave., New York 1, N. Y. 


ESTABLISHED 1898 


THE MODERN 
FOTOFOLIO 


The new and better way to keep 


complete picture records 





A living picture record—easy to use, 
fits all size films, made with special 
hinges for quick mounting. Also used 
for filing negatives and prints. Offered 
in the following models, including 


some with Army and Navy insignia: 


eae | 
err er Torre ee 3.00 
PE Dr cikcnkedboenewughes 5.00 





Magnifies your vision and leaves your 
hands free. For the amateur and pro- 
fessional photographer and artist the 
MAGNI-FOCUSER provides third di- 
mensional vision. It magnifies an ob- 
ject to needle point sharpness. It not 
only magnifies, but also gives you 
stereoscopic vision. It is an ideal eye 
aid for viewing Kodachrome slides, 
for retouching, enlarging, examining 
prints, for editing and titling films. 
The magni-focuser is light, comfort- 
able, can be worn over glasses, does 
not interfere with normal vision. It is 
being used by leading photographers 

in the Army and Navy—and in many 
industries. 


MAIL ORDERS 
FILLED 


(INCLUDE POSTAGE) 








World’s Largest Camera Store Built on Square Dealing 
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The Home Movie of, Million Dofjg, Gy bicsrs 


Mon A RCHS of fhe RING 


“Was Jack Dempsey greater than Joe Louis?” See the Brown Bomber 
in his two most famous fights as Champion. See Joe Louis crash to 
the floor — the only time he was ever K.O.’d! Watch Jack Dempsey 
in his prime — bursting with animal fury — rip into his opponents 
with merciless lust for the “’kill!’’ Who was greater — Dempsey or 
Louis? MONARCHS OF THE RING on your movie screen will help 
you decide! 












































8 Great Fights in ONE REEL! 
Louis (winner) vs. Schmeling 
Louis vs. Galento 
Schmeling (winner) vs. Louis 
Dempsey vs. Carpentier 
Dempsey vs. Firpo 
_ Paulino vs, Wills 
Dempsey vs. Tunney 


Firpo vs. Willard 





Was Dempsey greater than Louis? 


a 


four fights only. SEE YOUR DEALER TODAY v] 


or use this handy order form 





Shorts contain first 





















Please send the following Official Films MONARCHS OF THE RING. 


7) pocket-size 


illustrated catalog, 














ss ce ssicctinn deal cient ce: pects oe 0 $1.75 









giving complete listing sgt 
of 75 exciting, entertaining Official < a‘ Sam O 5.50 
Files. esl Het aenen:-auner Sa ADDRESS... QMO a cccccccccecscsccsscccsscesssnesenssn Shetees . 
16 mm 
R 

é ys , OFFICIAL FILMS oe |, son =) 2.75 
16 mm 

S/o aaa 8088080 Ship €.0.0. 0 Remittance Enclosed (| Teature Lj. Sas 

a 625 Madison Avenue, oad eenatinn Gente bE a ©) a 


ccoeceaoetes 


New York 22, N. Y. 
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TOP QUALITY, BUT | 
3 AMAZING LOW COST 
> 35mm. Roll 

> Developed, Cryolyte 


Protected, and 
36 Enlargements 


Only G00 


18 exp. rolls, 55c. 36 exp. 
cartridge reloaded, 35c. 
18 exp., 20c. Credit for 
non-printing Negatives. 













nop 


~~ 
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Says N. (Nick) LAZARNICK 
Famous American Photo-lilustrator 
Nick Lazarnick’s photos enliven the pages of 
Collier’s, Red Book, The American Magazine, 
Cosmopolitan, and other well-known publi- 


cations. When Lazarnick says a photo-finishing 
elous”, it means something! 


5 Re, 
2: 


waa 
CG BENGEM A ARE: 














































= 36 EXP. RELOAD, 35c 


ee 


Sgt. S.J. Bajowski Mitchell W. Hunt, Jr, 
] 36th School Squadron 207 South Avenue 

Chanute Field, Ill. Syracuse, New York 
*'l have tried several You have my wishes 
other concerns... an for your continued suc- 


7a never was completely cess in making more 
Mm satisfied. Frankly, satisfied customers 
Technifinish has solved through such superior 
my problems.’’ 7 74 7 workmanship,”” 1 7 4 


Exclusive engineering advances make possible a pre- 
viously unrealized quality at this price. Automatic 
devices of uncanny precision eliminate human error. 
Absolutely original methods and equipment, including 
Speedi-dry Infra Red Ray Bath, the revolutionary Cryo/yte 
Process (films hardened and permanently protected), 
plus other exclusive Technifinish advantages assure fine 
grain negatives of unsurpassed quality and brilliant, 
beautifully printed enlargements. All special equipment 
is designed and built by our own staff in our completely 
equipped machine shop and modern electro-mechanical 
research laboratory. 
EACH FRAME EXPOSED The entire Technifinish Process is 
SEPARATELY WITH controlled throughout with scientific 
1/1000 SEC. ACCURACY accuracy. Many crack amateurs tell us 
that our advanced methods have noticeabiy improved 
their work. Thousands of customers continually send us 
repeat orders. Satisfaction is guaranteed or your money back. 


New! POSITIVE TRANSPARENCIES for Projection 
Roll of 36 (35 mm.) exposures, 50c. Roll of 18 (35 mm.) exposures, 35c. 


See your pictures with all the Note: All exposures on strips 
wonderful detail and third di- submitted for Positive Trans- 
mensional effect of projection. parencies are processed—no 


Send a developed negative roll 
today. (Fine grain developing, 
18 or 36 exp. rolls, 25c extra.) 


selections. For Transparencies 
from strips other than those of 


Your negatives returned in 18 or 36 exposures, write for 
original condition. information. 
TECHNIFINISH LABORATORY, 38-42 Scio St., Rochester 4, N. Y. 





100 PER CENT 
SALES INCREASE 
IN PAST 12 MOS. 


Technifinish Laboratory, “35 mm. Specialists”, 38-42 Scio St.sRochester 4, N. Y. 
Gentlemen: 


CT] Send me free mailing con- N: 
tainers, complete literature, ame 














W. J. BROWN, M. E., President and Chief Technician and SAMPLE ENLARGE- F 

The mechanical, electrical, and chemical engineering mee ‘eeene Cerne _ 

genius of W. J. Brown is the most important single Cc] Enclosed find $........ an 

. film. I 

reason for the astonishing success of Technifinish wa BL Kindly City _ 

Laboratory. Many authorities believe that bis develop- Balergements 

ments, unique in the photo-finishing field, will rank Positive Transparencies Oo | 


with the contributions of other pioneers in photography. L PP-4-44 J 
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IMPORTANT NEWS 
for 
MEN IN SERVICE 
MEN IN WAR JOBS 
MEN ENTERING SERVICE 


Whether serving your country in the armed 
forces or in a war plant, the best investment 
of today’s time and dollars is to acquire 
knowledge that can mean tomorrow’s well- 
paid career. 

Photography offers you not only fascinating 
opportunities, but a sound, substantial 
future. News, advertising, portrait and com- 
mercial photography are growing by leaps 
and bounds. They offer excellent salaries, 
work you will enjoy and an opportunity to 
be independent of bosses, hours and routine 
jobs. 

Through N. Y. I.’s time-proved methods you 
can get the training you need, at home, in 
camp, or in our New York studios through 
resident training arranged to your con- 
venience. 

Men about to enter Military Service will 
welcome the comprehensive pre-induction 
Guidance in Military Photography included 
FREE of extra charge in both home study 
and resident N. Y. I. Courses. Written by a 
leading photographer, former U. S. Signal 
Corps instructor, this new training is invalu- 
able not only in Service, but for everyone 
interested in news, publicity and specialty 
photography. 
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“LT Turned My Hobby 
Into A Well-Paid 


Career 


AND N. Y. I. SHOWED 
ME THE WAY’”’ 





By Edward S. Swift* 





“Employed in a brokerage office, I 
started to spend more and more of my 
spare time taking pictures. After a 
while I began getting odd jobs. By that time I was so thoroughly 
‘sold’ on photography—so fascinated by every phase of it—that I 
decided to make it my life’s work. 


“Realizing that I couldn’t ever hope to get anywhere unless I knew 
alot more about the art of photography, I enrolled in N. Y. Institute. 
“That was the smartest thing I ever did. In the first week I learned 
more about photographic techniques than I ever imagined there was 
to learn. But what delighted me most was the careful personal at- 
tention and keen interest taken in every student by the experts 
on the N. Y. I. faculty. 


“TI had any number of opportunities to make money while I was at the In- 
stitute. In fact, I am convinced that I could have more than paid my tuition 
fee that way, if I had wanted to. But I was after something really big—and I 
found it. 


“Today I leave the New York Institute of Photography for my position as 
Plant Photographer of one of the largest companies in the country. Not only 
does it offer the opportunity I am seeking—but since the plant plays so im- 
portant a part in our war program, I’m proud of the fact that I am going to 
be able to do my bit toward Victory. I am truly grateful to the New York 
Institute for making all this possible.”’ 


Photography Offers YOU Fascinating Work— 
an Exciting and Well-Paid Career 


‘ 


Thousands of N. Y. I. graduates are ‘“‘making good’’ as news photographers, 
in commercial and portrait studios, advertising agencies and, in special 
photographic work in war plants as well as ‘‘on their own.”” And among them 
are many of the country’s leading photographers. 
But that isn’t all! Over 600 N. Y. I.-trained men are now in photographic 
divisions of the U. S. Armed Forces—winning commissions, petty officer and 
non-com ratings and more pay. One and all they’ll tell you that N. Y. I.’s 
personal instruction—the painstaking attention of its full-time staff of experts—made 
their success possible. 
Never in history has there been such an urgent demand for TRAINED PHOTOG- 
RAPHERS! Let N. Y. I. qualify you NOW for a sound future career, as well as present 
opportunities. 
NO CLASSES—START ANY TIME 
Full-Time Experts Train You in Our N. Y. 
Studios or at Home by Mail 
Come to New York or study at home under personal guidance of N. Y. I. experts. Courses 
in Commercial, Advertising, News, Fashion, Industrial, Portrait, Motion Picture and 
COLOR photography. Also special, short, intensive 7, 10 and 14-day resident courses. 
Send TODAY for beautifully illustrated book, ‘Photography for Pleasure or Career.” 
* From a letter dated January 12th, 1944. 





mae aan a es Im _ OO —_—_——_— Y) 
N EW YOR K INSTITUTE | NEW YORK INSTITUTE OF PHOTOGRAPHY | 
OF PHOTOGRAPHY | Dept. 99, 10 W. 33 St., New York 1, N. Y. | 
| Gentlemen: 
Dept. 99, 10 West 33 St., New York 1,N.Y. | Please send me your FREE catalog. It is understood that no | 
| salesman will call. | 
AN 

P a ihe 2 SF Se | 
Woman’s New Road to} | it 
Success | Address....,. -dyt ides v0 Vieldita bcs geek bees ba beeeeM eats | 
Unlimited opportunities for women I lee Uo. ccas coaies eae a ee: SERRE sich ae | 
peek meat nko ape Hg alta: | Please check course or courses in which interested: | 
women are graduates of N. Y. I. For | ( ) Regular Resident Course (in N. Y.) | 
gee geen er pr good eames | () Home Study Training 

ings an a splendic uture—make . . 
photography your career. j ( ) Short 7, 10, 14-day Resident Course (in N. Y.) 
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Better Photo Equipment 


for “Prize Winning”’ Pictures 
... that’s a B& J Tradition 







w4y 


<) 


s 2° 















PTHE excellence in design and the sturdy construction you find 

in all B & J photographic equipment is the result of over 47 
years of service to the industry. Today Solar Enlargers and B & J 
Press Cameras enjoy the world wide acceptance of discriminating 


photographers. 


In B & J Press Cameras you find every essential feature for the 
production of perfect negatives . .. while Solar Enlargers provide 
you with the means of converting those negatives into big, beauti- 
ful “‘prize winning” prints. 

Catalog on request. Lists many B & J 


items still available from your dealer. 


KEEP BACKING THE ATTACK—BUY MORE BONDS 


ed, & sh, ine, 


223 WEST MADISON STREET CHICAGO, ILLINOIS, U.S.A 
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Here’s. some light 
.on the subject... 


When materials and man-power again 
permit the production of home movie cameras 
and projectors, you can count on Revere for 
the finest in 8 mm equipment. The new 
Revere instruments will have Many improve- 
ments that reflect Revere’s leadership in engi- 
neering, yet will retain the time-proved basic 
principles that won such wide-spread prefer- 


ence for equipment bearing this famous name. 


Revere Camera Company 
Chicago, Illinois 


BUY MORE WAR BONDS! 














E HAVE FINALLY figured it 

W out: cheesecake is to photogra- 

phy what jokes are to literature 
or icing to cake. For awhile we toyed 
with the comparison of “cheesecake is 
to photography what nudes are to paint- 
ing,” but it isn’t correct. First, because 
cheesecake pictures aren’t nude atall ... 
they’re saucy, humorous, feminine, while 
nudes are dramatic, solemn, and femi- 
nine. Second, because photography has 
its nudes, often very fine things, some- 
times mediocre achievements, sometimes 
awkward, self-conscious, and foolish. But 
photography’s nudes, definitely, are not 
cheeseceke, 

Cheesecake is a Citrus Queen in romp- 
ers whose legs help advertise Florida or 
California, as the case may be. Cheese- 
cake is silly posings of well-shaped star- 
lets in Hollywood, and we like it. Cheese- 
cake is the picture magazine’s method of 
showing how to paint stockings out of a 
bottle, or the documentation of why 
Betty Grable gets such a big salary. 
We’re glad it is. Cheesecake used to be 
pictures of actresses arriving in New 
York harbor on a liner, posing for the 
press by sitting on the rail with their 
knees actually showing. We’re glad that’s 
over with for now. 


UT THAT WORD cheesecake—where 

did it come from? Nobody should 
know better than the news cameramen, 
so we turn this column over to Bob 
Cranston and Marty Black, editors of 
The Groundglass of the Press Photogra- 
phers Association of New York: 

“Bill Hearfield, Journal and American 
veteran still and newsreel cameraman, 
has been singled out as the father of the 
term ‘cheesecake’ which has been one of 
the mainstays of our profession for many 
years. Bill was working with the old In- 
ternational Film Service back in 1908, 
when he was assigned to the Breakwa- 
ters, Rockaway, L. I., with an assistant to 
make some photos of bathers for a fea- 
ture ... Bill noticed a particularly at- 
tractive group of maidens frolicking on 
the sands (how any of the fair sex could 
frolic in those days is beyond Ground- 
glass .. . the only part of their anatomy 
that was exposed was the portion above 
the shoulders, the rest being encumbered 
by a knee-length dress, long sleeves, stock- 
inged legs, and baggy hat). Bill managed 
to get the girls to sit on a rock, and cross 
their legs in a just-so-devilish and risque 
pose, for that era. Bill asked his assistant 


so os See — Se Se we De 


to call “Cheezit’ if he saw a policeman, 
fearing he might stop their ‘art’ endeav- 


ors. That incident saw the birth of 
‘cheese’ ... the forerunner of ‘cheese- 
cake.” The ‘cake’ was added by Joe 


Marsland, former International photog, 
who, in his apprenticeship, thought that 
cheese needed a crust!” 

If you aren’t interested in cheesecake, 
there are other kinds of press photos, too. 
Six from the forthcoming exhibit of the 
New York Association are shown in this 
issue. Next month: Chicago’s Press Show. 


Ivan Dmitri, Visitor of the Month. 
What's cooking? We're not saying. 


UITE A SITUATION has been de- 

veloping in the pricing of cameras. 
We have all seen the cost of used Ameri- 
can and imported equipment soaring, so 
that in many cases used cameras have 
sold for more than their original new list 
price. That isn’t a good thing for the 
photo industry, for camera owners, or for 
the country’s fight against inflation. 

What are the OPA regulations? What 
price should you pay? Here are the an- 
swers: 

A dealer’s OPA ceiling price for a 
used camera and used equipment is the 
highest price at which that dealer sold 
the same make and model, used, during 
March 1942. 

This is the bare outline of the meaning 
of the General Maximum Price Regula- 
tion. Hereafter it will appear at the top 
of Poputark PHoTOGRAPHY’S classified ad- 


vertising pages, with a suggestion that 
you can obtain further information from 
your local OPA office or rationing board. 
There are various problems in enforc- 
ing this important regulation, but none 
that cannot be solved by sincere co-op- 
eration on the part of dealers and cam- 
era users. 


OLDING a scale model of a P-40 in 
his hand, the smiling gentleman in 
the war correspondent’s uniform is our 
old friend Ivan Dmitri. We had quite a 
photographic bull-session with the au- 
thor of “Kodachrome and How to Use 
It,” and discussed everything from sand- 
storms to portable but giant screens for 
projecting transparencies. We analyzed 
PopuLaR PHOTOGRAPHY’S new cover de- 
sign, reminisced over old stories and 
trips, and, to be almost as candid as this 
column should be, we planned some- 
thing. But don’t write us “What’s cook- 
ing?” because we can’t tell you yet. 
While Photographer Dmitri was in our 
office we decided to elect him Visitor of 
the Month. That called for a picture, and 
this man who has taken hundreds of 
thousands of pictures, squirmed like a 
schoolgirl when he saw a camera pointed 
at him. We had a good laugh over that, 
and finally distracted him by using guile 
—a pretty young assistant editor got over 
to one side and said the jive equivalent 
of her generation for “Watch the birdie.” 
It worked. 


UT OF FOCUS continues to hear 

wacky camera stories. Eugene Hens- 
ley writes us about the little photog- 
rapher who didn’t have a darkroom to 
work in, so he blindfolded himself, while 
Bruce D. Rowell has a friend, he says, 
whose aunt heard him bemoaning his 
lack of a darkroom. So she sent him a 
pair of dark glasses for Christmas. 

In the newspaper clipping division, R. 
M. Sanford sends us one, from a list of 
government surplus materials for sale: 
“75 rolls of Eastman Aero infrared film in 
vacuum sealed cans. Slightly used.” 

We’re glad we’ve kept this column dig- 
nified, else the Rev. J. F. Patch of To- 
ronto wouldn’t have sent us this one 
about a church organist who got his pho- 
tography and his theology mixed. He 
called at his minister's home and was 
shown a nice crisp enlargement of a land- 
scape. Commenting on the detail, he re- 
marked, “Boy! That’s sharp! What did 


you set the focus at, eternity?”—J. R. W. 
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Photography Louise Boyle, Kalart Prize Winner 
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= Don't miss the pictures yeuwtt treasure most 
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over His own kids, maybe. Or members of his family. The people he’s fighting for! 
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die. You may not be able to send as many pictures as you would like, because film and bulbs 
have gone to war with him. 
hear 
60 So, when you take pictures, avoid wasting the precious materials available. Make sure 
o Og- r . . 
m to you get the picture the first time and every time by using Kalart equipment—designed 
ee to ov > the two bugaboos of good photography: i *r exposure and focus 
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!/ WWE’RE PIONEERS TOO! 


We never went West in a covered wagon but we've done a bit of 
trail-blazing just the same. Starting back in 1910 for instance, we 
pioneered in the development of the wheel retarder principle in 
photographic shutters—recognized as a major advance in shutter 
design. And we’ve been pioneering in the development of precision 
photographic optical equipment ever since! 


















Right now Ilex lenses, shutters, gunsights and other precision 
optical equipment are being used in the toughest kind of service on 
the battle fronts and on the home front. The priceless knowledge 
and experience gained from our wartime research and production 
will make Ilex precision optical products more desirable than ever 
when Victory is won. Ilex Optical Co., Rochester, New York. 






SHUTTERS AND LENSES OPTICAL INSTRUMENTS 


“COUT 


BUY WAR BONDS BUY WAR STAMPS 
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Launching of first of three Liberty ships in 24 hours was occasion of this night shot made with yard lights, plus flash. 


AMERA IN THE SHIPYARD 


RAY ATKESON 


The author has photographed 270 ship launch- 
ings, says the thrill palls after the first 50, 
lauds photography's role in the great work. 


Photographers find glamour, romance, and sweat in 


their contribution to America’s mammoth war job 


EAMS have been written in news- 
papers and magazines the world 
over about the Kaiser Enterprises. 

And certainly we haven’t read the last 
chapter; it is a story that will go down 
in the pages of history. 

Many writers would have us believe 
they are disclosing for the first time the 
one big secret behind the phenomenal 
records being established in unending 
succession by the Kaisers. However, 
that secret will not be contained in a few 
pages; nor could it be written in an en- 
tire volume. It is an efficient applica- 
tion of a thousand and one theories and 
practices in bigger and better ways that 
is the real reason for these records that 
contribute so much to winning the war. 


Let’s get to the inside of just one of 
these important stories. As cameraman 
for Photo Art Commercial Studio of 
Portland, Oregon, I have been privi- 
leged to watch through the camera’s eye 
as the three great Kaiser yards in the 
Portland area have mushroomed up from 
swamp, cowpasture, and airport, to their 
present undreamed-of magnitude. And 
believe me, photography has had its 
share in the development and progress 
of these and othef shipyards and indus- 
tries of America. 

Ground had hardly been turned on the 
site that was to be “Oregon Ship,” first 
of the three yards, when it was realized 
that a photographer on the scene of ac- 
tion was a necessity. It fell to my lot to 
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Welders work on prefabricated ship section. Author used 4x5 camera 
and synchronized flash. View cameras are bulky for shipyard work. 


“break in” one of the engineers on the 
job so as to have a cameraman avail- 
able when needed. The camera’s job 
outgrew its part-time rating, and another 
man was assigned to photographic duty; 
thus the story continued till now a num- 
ber of full-time photographers are em- 
ployed. “Boy,” say some of you ama- 
teurs, “that is the life! Lead me to it.” 
Well it does have its moments, and too— 
there are a full share of off-moments! 

Perhaps the important position of pho- 
tography in shipbuilding on the Pacific 
Coast can be traced directly to the big 
boss himself. Mr. Kaiser is no novice 
behind the camera and he can find his 
way around in the darkroom too. Back 
in the early days he was a full-time pho- 
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Two cranes lift heavy prefabricated deckhouse, a job 
usually done at night when the giants can be spared. 


tographer operating a studio of his own. 
Now let me tell you just a few of 
the many ways in which the camera is 
making itself felt. We will start with 
the identification picture. Nearly every 
defense worker in an industry of any 
size has been mugged by one of those 
rigs. It’s not difficult to imagine the 
tremendously important place of the 
identification camera in an industry em- 
ploying a hundred thousand workers. 
Thus is the shipyard worker initiated 
into the presence of shipyard photog- 
raphy. From then on, there is forever a 
cameraman underfoot. He sees them 
wandering about with a faraway look in 
search of an arty shot, oblivious to all 
danger .. . or swinging hundreds of feet 


Liberty ships lined up three deep in the outfitting 
basin of Oregon Ship. Taken with a 4x5 Speed Graphic. 


in the sky from the boom of a “whirley” 
(crane to you), or pointing a camera 
into the faces of speakers at launching 
ceremonies, staring with defiance at the 
eye-searing glow of the welding torch, 
galloping over roof tops and shipways 
as though their jobs depended on it—and 
maybe you think they don’t. 

Probably the most important oud big- 
gest job our cameraman has is the rou- 
tine progress report. Hundreds of pic- 
tures must be made from which thou- 
sands of prints are required, recording 
the progress on each vessel from keel 
laying to delivery. Reports on facilities, 
additions and changes, of which there are 
necessarily so many in such a fast-grow- 
ing industry, must be made. Then there 
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Dramatic photo of Liberty ship pro- 
peller shows they're no rowboats. 
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Section of plate shop resembles “Inferno,” is a delight even to veteran photographers. 


Teamwork is exemplified as workers bend red hot girder. Posing is impossible here. 


Multiple flash plus yard lights achieve pleasing pattern in ventilator storage basin. 


are launching programs, just one ot 
which most any amateur would give his 
right arm to cover, and which no doubt 
the yard photographers would just as 
gladly turn over to that amateur were it 
possible to do so. For though the first 
fifty ships sliding down the ways may be 
a thrilling sight to anyone, after shooting 
some 270 such events in two years, the 
assignment becomes just another job, in 
spite of frequent presence of bigwigs that 
should make even a veteran cameraman 
shake a little in his boots. For the ship- 
yards certainly do get a closeup of “who’s 
who” in the world today, including the 
President and other government cfficials, 
movie and radio stars, and dignitaries 
from many countries. 

What has photographing this unending 
procession of launching programs to do 
with building ships? Well, besides the 
carrying on of tradition, they not only 
pep up the morale of the thousands who 
have had a hand in building the ships, 
but also give John Public an idea where 
some of his money is going. And to those 
who have been participants in one of the 
celebrations, the popping of flashbulbs 
adds another thrill. Too flustered to 
know just what is happening, maybe they 
wonder if the picture can be any good 
in all the crowding and confusion. Sure 
it'll be good; hasn’t the photographer 
shot 269 others just like this? He knows 
just when that big ship is going to break 
its bonds; he’s ready for the splash and 
foam of the champagne. But don’t kid 
yourself that that calm photographer dis- 
playing an outward air of boredom isn’t 
a wee bit jittery. He knows how things 
should happen. But things can happen 
off schedule too fast for even the best to 
anticipate. Maybe the waiting sponsor 
will suddenly turn out to be a southpaw 
and smash the bottle on the opposite 
side from the photographer. An excited 
member of the party may dash in at the 
big second to lend aid, obscuring the ac- 
tion entirely. Or, as I saw from an ad- 
vantageous point behind a camera at a 
particularly important launching—what 
should the First Lady do but swiftly step 
completely out of sight as she lustily 
swung the bottle against the prow of Mr. 
Kaiser’s first aircraft carrier. 

Then there was the time an interesting 
sidelight story was told with only two 
pictures. Number 1 showed the sponsor 
taking a hefty swing at a Liberty with 
the bottle. Picture No. 2, made of the 
official party following the christening, 
revealed Mr. Sponsor nursing a heavily 
bandaged hand. 

Occasionally mechanical mishaps oc- 
cur. A complete photo record of cause 
and result may prevent that same occur- 
rence again. Such records are submitted 
for study to engineers and subcontractors 
involved. Or perhaps the pictures may 
even reveal the hitherto undetermined 
cause of failure in some pieces of equip- 
ment. 

A specific instance occurred when newly 
developed lifting cranes, built especially 
to handle heavier loads than had ever be- 
fore been attempted, unexpectedly gave 
way. Fortunately a complete record of 
the accident was recorded by a news- 

(Continued on page 72) 
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The author made this shot only out of courtesy to the owner, but it proved to be a surefire seller 


CAN YOU TELL 


WHAT MAKES A PICTURE? 


HUMAN INTEREST PHOTO QUIZ ON SALES RECORD OF PICTURES 


By J. W. MeMANIGAL 


FTER selling several thousand agri- 
cultural photographs for publica- 
tion in various editorial and ad- 

vertising mediums, you would think I 
would know about what type of ma- 
terial is accepted and what is not. But 
if someone should ask me what kind of 
photograph would find a ready place with 


editors, and what would never sell, I 
would have to confess that I could not 
answer the question, even in general 
terms. Some sell readily; some never sell. 
What makes the difference? Well, here 
are a few of both kinds. Perhaps you 
can find the answer in them. 
Photographs of freaks are a dime a 
dozen, and are the kind of thing that is 
constantly referred to the photographic 
illustrator. I stay as far away from them 
as possible although it is sometimes dif- 


ficult to find excuses for not photograph- 
ing them when asked to do so by a proud 
owner. Yet it was a near-freak that pro- 
duced one of my best photographs—one 
that has sold time after time and is still 
selling, and one that will be, from all in- 
dications, just as successful 25 years from 
now. Here’s the story: 

A young friend, member of a Four-H 
Club, called to tell about the arrival of 
twin calves, born to a heifer he was rais- 
ing as a club project. The boy was nat- 


Try the quiz on the following pages before reading the story 
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CT] The farmer smiling, looking directly into camera, or 






What Makes a Picture? 
Try This Human Interest Photo Quis 





C] Oldtimer and a younger helper talking over the crop. 


Can you tell which picture in each pair shown had 
greater sales appeal? Story contains sales data. 


urally proud, especially as both the 
calves were heifers. (A male and female 
calf twinned in the cow family is bad— 
the female often proves to be a non- 
producer.) 

You just can’t bluntly say “no” to an 
enthusiastic boy; and besides, the boy’s 
father was a good friend. I had to make 
a trip out to look them over as a matter 
of courtesy. I figured I might shoot a 
“french plate” or two. But the boy was 
so proud we disliked to fool him in this 
way, so a couple of exposures were made 
with a small rollfilm camera which was 
carried for that very purpose. 

The photograph is shown herewith. It 
has been submitted to 36 editors or art 
directors, 25 of whom have purchased it 
for publication—one of the most success- 
ful photographs I have ever made. The 


C] A nearby shot showing a machine loading alfalfa, or 


only thing that kept it from going into the 
wastebasket was the fact that I thought 
the boy might want a print! In contrast, 
the photograph of a cow licking her nose 
is reproduced herewith. It is another 
“cute” photograph of the same general 
type, although lacking the appeal of ani- 
mal young. But it is typical of a dairy 
cow’s leisurely pasture habits, and shows 
an Ayrshire of striking appearance. It 
has been sent to 27 editors or art directors. 
Just one—the editor of a Sunday-school 
paper going to children—purchased it. 
Probably the most successful photo- 
graph shown here is the one of the Berk- 
shire pig with feet hanging over a board. 
An art director wanted a photograph of 
pig’s feet. Not pickled, not dressed—just 
pig’s feet and on the animal. I photo- 
graphed feet of little pigs, of shotes, bar- 


rows, sows, and boars. This one was 
made at the same time, principally be- 
cause there was an extra film left in the 
magazine. It wasn’t what the customer 
wanted at all, for it showed more than 
the feet, but he purchased it in preference 
to what he had asked for. It has been 
shown to 21 editors or art directors, of 
whom 16 sent purchase orders. It paid 
well for itself'as well as for the numer- 
ous exposures of pig’s feet made at the 
same time, all of which remain unsold. 

The print showing alfalfa hay being 
loaded is one that I thought would sell 
because it shows a common farm opera- 
tion in a rather pleasing way—a print 
that should be a cover illustration, so I 
thought. It was shown to 22 buyers of 
this type of material but has been “often 
a bridesmaid but never a bride.” Why? 


CJ A distant view of a horsedrawn binder cutting wheat. 





C7] Portrait subject being piggy in extreme closeup, or 


You explain it. It is certainly as good a 
print technically as the one of the horse- 
drawn binder cutting wheat. 

For those who are interested in the 
technical data, it might be said that both 
were exposed with the same camera and 
lens, on the same kind of film, both de- 
veloped exactly the same for time and 
temperature, and with approximately the 
same lighting. This, of course, means 
nothing to art directors. The first they 
return, the latter they buy. The success- 
ful one, shown to 22 prospective pur- 
chasers, sold 15 times. If you want to 
know what makes photographs sell, just 
figure THAT out. 

Egg photographs have sold quite well, 
although they are just about the same 
now as a thousand years ago, and will 
probably not change greatly in size or 


C] A theatrical touch to a common barnyard subject, or 


shape in the next thousand years. The 
young lady in the office, whose judg- 
ment as to what various buyers want is 
usually dependable, objected to this one 
because the eggs are shown in an elab- 
orate fruit basket. It just didn’t look 
like anything people who sell eggs would 
use. A well-worn farm basket would be 
better. But it proved rather successful, 
having sold 19 times in 34 attempts and is 
still going well, to the young lady’s 
chagrin. 

In making the photograph of five eggs 
with shadows falling to the left, we 
plugged into the highest voltage of our 
artistic ability and tried to produce one 
of the better things in life. While it was 
fun making it, it has been submitted 33 
times and only sold twice, producing 
hardly enough revenue to pay postage, to 


hyo, 


C] A fine Ayrshire specimen placidly licking her nose. 


say nothing of wear and tear on the 
artistic system. 

The photograph of a single farmer with 
pipe was made on assignment for a buyer 
who wanted it for exclusive use, but it 
did not land because it lacked something 
the prospective buyer wanted. That was 
a break for us, for it has sold elsewhere 
20 out of 26 times, and produced consider- 
ably more in small sales than one exclu- 
sive use would have returned. That is 
in contrast with the photograph of two 
farmers in conversation. We thought we 
had something there. After being shown 
26 times it finally found a single buyer 
at a low price. 

What makes photographs sell? Well, 
here is the evidence, with complete and 
accurate sales data on all of them. You 
figure it out for yourself.— 


C] Just a familiar sight—a basketful of country eggs. 
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ATURAL light is so all-present 
N that we sometimes take it for 
granted and do not think to put 
it to use. But there are many photo- 
graphic effects that can be achieved with 
it that we overlook in our eternal quest 
for the mechanical. Windows, overhead 
lights, room lamps, and the sun can some- 
times tell a story better than a whole 
battery of equipment. 

Many amateurs feel that they cannot 
do certain types of indoor work because 
they have no elaborate gadgets for that 
purpose. The old masters of photography 
made beautiful portraits with exposures 
that ran into minutes. We of this day, 
with fast film and fast lenses, should cer- 
tainly be able to do as well with expos- 
ures of around a second. Even group 
pictures or shots of people at work can— 
in an emergency—be handled in natural 
light. If, through lack of equipment or 
some mishap such as burned-out batteries 
or a faulty circuit, the better known 
methods should fail, natural light will 
often do the trick. 

My first realization that my career did 
not depend on the perfect functioning of 
my flash synchronizer came at the out- 
come of what seemed like a great tragedy. 
The time was 10:57 pm. In exactly 
three minutes the curtain would rise 
and a buzzing audience would relax 
quietly in their seats to enjoy the show 
and listen to the songs and music of 
Fred Waring and his Pennsylvanians, as 
he led his band through another of its 
nightly radio broadcasts. On the other 
side of that curtain, unknown to the 
placid audience, I was sweating bullets! 

Three times my synchronizer had failed 
to function, and for the fourth time Fred 
Waring patiently posed while I made a 
last and final attempt to get the picture. 
There was no time to correct the fault in 
the synchronizer. I removed the unit, set 
the camera on a tripod, and decided for 
this last attempt to play safe and make 
the exposure by open flash. 

I set the diaphragm at f 16, signaled 
Waring to pose, opened the shutter on 
bulb, and pressed the flashgun switch. 
Nothing happened! I pressed harder. 
Still nothing happened! The bulb just 
wouldn’t fire! Finally, in disgust, I let 
the shutter close and dashed off stage 
just as the curtain started to rise. 

That same night I developed the film, 
more from force of habit than from ex- 
pectation of seeing anything come out. 
When I viewed the developed roll, I 
nearly jumped out of my skin! There, in 
that last frame where the bulb failed to 
fire, was a fully exposed negative! The 
5 to 8 seconds that the shutter had re- 
mained open during my fruitless efforts 
to flash a bulb, had been sufficient to 
produce printable density from the stage 
lighting, and Fred Waring had remained 
motionless during that entire period! 
More important, the lighting was of a 
far more dramatic quality than I could 
have obtained with a flat flash! 

Since that fateful experience, I have 
often deliberately scorned the use of 
flashbulbs in order to capture that na- 
tural and frequently dramatic quality 
so often present in existing lighting. I’ve 
even set up my camera in dimly-lighted 
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ONE SECOND! 


Thats all it takes, with your camera on 
a tripod and with natural lighting, to get 
pictures that look real—because they are! 


by LOUIS HOCHMAN 


Stage lighting alone was sufficient here to permit an exposure of 1/25 second 
at # 3.5, shooting from the wings during a performance of “Star and Garter.” 






































































































































































































Military Academy cadets try out static device in physics class. Daylight from 
windows and overhead room lights made possible exposure of 1/10 second at # 5.6. 


school auditoriums and taken compara- 
tively long time exposures, relying on the 
natural tendency of a seated audience to 
remain motionless. 

Once, while covering the visit of the 
Peekskill Military Academy cadets at 
West Point, I found it necessary to make 
a long exposure of the boys being shown 
around the West Point Library. The 
library illumination required an expo- 
sure of 1 second at f 3.5, and although I 
had permission to take pictures at the 
“Point,” the regulations forbid the use of 
a tripod. I solved the problem by pull- 
ing out a small writing board that was 
built into a file cabinet, and setting my 
Rolleifiex on this. So engrossed were 
the cadets in their surroundings, that 
only a negligible few moved during the 
exposure and none looked into the cam- 
era lens! 

I decided that a picture of the cadets 
in the train returning to their school 
would fit in nicely with the picture cov- 
erage of the visit, so, resting my Rollei 
on the back of a seat, I made a 1-second 
exposure at f 3.5, while the train was 
stopped at a station. Daylight coming 
through the windows balanced the 
weaker lighting of the train’s illumina- 
tion and produced a soft effect which pre- 
served the true atmosphere of the train’s 
interior. 

Back at Peekskill Military Academy, 
I had to make a complete picture cov- 


erage of the Academy’s activities for its 
catalog. A large proportion of this work 
involved making candids, and it was 
practically impossible to have a battery 
of floods or flashbulbs strung about the 
rooms on extensions. 

Here again I took advantage of ordi- 
nary lighting, making many of the in- 
door candids with that alone. In one 
large room, the “Plebe Committee” sat 
in judgment over unfortunate plebes 
that had strayed from the straight and 
narrow. The room was well lighted by 
a battery of fluorescent lighting fixtures 
in the ceiling, and my Weston meter 
showed that I could expose 49 second at 
f 3.5, using only the room lights. 

With my Rollei on a shelf overlooking 
the proceedings, I stood inconspicuously 
alongside it and waited with my finger 
on the cable release. As the worried 
plebes were ushered in and stated their 
cases, I caught their interesting and 
amusing expressions without interrupt- 
ing the proceedings or attracting undue 
attention. 

On another occasion I was backstage 
at the Guild Theater during a perfor- 
mance of The Russian People, recording 
the mechanics of changing scenes and 
sets. To avoid the possibility of flash- 
light leaking through to the audience, I 
was obliged to make many of the expo- 
sures with whatever light there was. To 

(Continued on page 84) 


Unposed action taken in West Point Library 
at | second, f3.5, with ordinary room lights. 


Dull, rainy-day light plus train lights and 
exposure of | second, f 3.5, were used here. 
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More interesting than flash is this one-sec- 
ond exposure of a stagehand under Mazda light. 
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Sculptures from the Theater of Dionysios, 


Athens. Hoyningen-Huene favors a Rolleiflex. 


Ruins of Augustus and Roma Temple, Acropolis. 














Picture Books of the Month: 


“Hellas” and “E¢ypt" 


Photographed by Hoyningen-Huene 


Book Royalties Donated to 


Greek War Relief 


By 


AL BERNSOHN 


HE Book Publisher sat in his gray 

and white office busily mulling 

over records and manuscripts, 
proofs and orders. In came a tall, lithe 
man with a portfolio of photographs. A 
friend had sent him, he explained. Here 
were a few photographs he’d taken while 
knocking about Europe. They’d been 
made just for the fun of it, yet now that 
the lot of them had 
been assembled and 
organized, they 
seemed to hold some 
book possibilities. 
Would the Book Pub- 
lisher care to see 
them? 

J. J. Augustin, the 
publisher, whose 
family had been pro- 
ducing fine books for 
300 years, fled Ger- 
many a few years 
back with little more 
of his $3,000,000 fami- 
ly holdings than an 
excellent name _ in 
book publishing. “I 
doubt very much 
whether we could—’’ 
he began instinctive- 
ly. Then, “You might leave them with 
me for several days and I'll at least look 
them over.” The two discussed the pho- 
tographs briefly. Then the visitor turned 
to leave. “And what was the name, 
again?” asked Augustin. 

“Hoyningen-Huene,” said the distin- 
guished photographer for Harper’s Bazaar. 
“Baron George Hoyningen-Huene.” 

That was the beginning of a collabora- 
tion which has so far produced two signi- 
ficant books dominated by photography. 
It may eventually result in more. As a 
new, forward step in articulation with 
the camera, these two books, Hellas and 
Egypt, are particularly important to pho- 
tography. 





Hoyningen-Huene, photographed 
by Horst, "Vogue" top-notcher. 


Photography has been a business, an 
art, and a hobby. With news pictures in 
papers and magazines, and illustrations 
in text books, photographic fingers be- 
gan probing the possibilities of camera 
work for thought-expression. Picture 
magazines, in which text supplements 
illustrations, gave this articulation vol- 
ume and clarity. Documentary books, re- 
vealing the horrors 
of war or poverty and 
the beauty of geo- 
graphical areas or the 
ballet, lent it greater 
control, timbre, emo- 
tional impact. 

Now Hellas and 
Egypt bring to pho- 
tography melody and 
poetry, a form of 
pictorial expression 
that inevitably fur- 
thers the cultural 
standards of all who 
observe it. In his 
pictures, Hoyningen- 
Huene has captured 
the beauty and the 
majesty, the richness 
and the decay of two 
great, bygone cul- 
tures. These pictures are satisfying 
complements to the graceful, enticing pho- 
tographs of fashions, in which work 
Huene is supreme. Yet, in noting how 
this photographer developed his camera 
art to its present stage and in watching 
how he works, greater understanding of 
the pictures in his two books is attained. 

Some 43 years ago, baby George was 
presented to his father, a nobleman in 
St. Petersburg, Russia, by his mother, a 
girl from Detroit. When the boy reached 
his teens he went to England to study. 
About this time, the revolution made 
Russia something less than inviting for 
the heir to the eight-century old title. 
There was a brief post-Armistice stretch 
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The Parthenon's southern wall, with sun streaming through arch Columns and portico of the Maidens of the Erechtheion, Par- 
from the west. Reviewers were enthusiastic about the books. thenon. Hoyningen-Huene originally made these shots for fun. 


East Pediment, Parthenon. Greeks, says Hoyningen-Huene, made most refined applications of mathematics to stone masses. 














inscribed stone, erected about 1950 B.C., honoring a superintendent of the domain; now in New York's Metropolitan. 


in the British army. Then France, in 1925. 

In Paris, the talented young dilettante 
went to art school. Baron Hoyningen- 
Huene learned fashion design, learned of 
fabrics and texture, of draping and line, 
of how to create and utilize high points 
of style and color from croquis, those 
rough preliminary sketches, to the flash- 
ing finished fashions that made Paris the 
Mecca of aspiring designers and parasi- 
tical copyists. There were breaks in 
Huene’s style career—such as when he 
became a waiter, or when he swelled 
incidental crowds as a movie extra—but 
one in which he delighted most was 
when he worked with Man Ray, the 
pioneer photogram-maker. 

As an artist, Huene did backgrounds 
for Photographer Arthur O’Neill in 
Vogue’s Paris studio during the final rup- 
ture with his fashion-producing career. 
He watched all that went on in the 
studio, asked questions, and toyed with 
the equipment. One day the model, prop- 
erty-men, and darkroom technicians were 
kept waiting for O’Neill to come in and 
photograph a girl in an evening gown, 
leaning against a column with a balus- 
trade in the background. O'Neill didn’t 
come. A frantic investigation revealed 
that he was ill, that the whole crew had 
been kept waiting in vain. 

The retiring, quiet Huene then stepped 
forward. Possibly, he suggested, he could 
take the picture? All agreed; there was 
nothing to lose. The Baron directed light, 
camera and model placement, focused the 
camera, inserted the plate, evoked the 
right expression, and squeezed the bulb. 

As the air was forced from that bulb, 
a new name in photography was born. 

Consider the period. Louise Dahl- 
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Wolfe, George Platt Lynes, Fritz Henle, 
Gjon Mili, and other great portrayers of 
fashion hadn’t yet become recognized. 
The only fashion photographer with any 
stature at the time was Edward Steichen. 
Gertrude Kasebier was the pioneer of the 
period because she had first dared to 
shoot against the light. DeMeier was at 
his height. But most of photography had 
gone scientific and cold. In a mechanical 
age, photography was viewed as a me- 
chanical medium. Huene, the sensitive 
young newcomer to the field, rebelled 
against all this concern over speeds and 
apertures and physical properties of 
emulsions and light. To him, the impor- 
tant thing in photography seemed the 
ability of the cameraman to capture or 
create beauty, to tease or force the sub- 
ject’s significance into the observer’s 
consciousness. 

Hoyningen-Huene became a meteor. 
In his hands fashion photography ceased 
to be static merchandising. It became 
photographic seduction, something ex- 
quisitely delicate, superbly exciting. He 
was one of the first to work close enough 
to his subjects to attain the slight distor- 
tion that adds interest to the picture and 
breaks up perspective. The bygone old 
American magazine, Charm (which pre- 
ceded the present magazine with that 
name), began using his studies of styles 
regularly. Vogue, too, became a loyal 
customer for Huene’s camera art. His 
services were soon in demand through- 
out Paris. 

Once he was asked to take a portrait 
of a hefty dowager who flounced in drip- 
ping with jewels and more wrinkled than 
wilted lettuce. He knew that, try as he 
might, expert lighting, camera placement, 


diffusion, posing and makeup would still 
leave this subject as attractive as a week- 
old meal, so the Baron went into a hud- 
dle with his assistant. “When I say a cer- 
tain word,” he told the boy, indicating 
the word, “pull the main switch.” Back 
went the photographer to the myriad 
adjustments that can accompany the tak- 
ing of portraits. Into his conversation 
with the lady came The Word. Suddenly 
all was blackness. Paris lights always 
were unpredictable; around photo studios 
they were downright precarious. There 
was no recourse, he explained to his sub- 
ject. She knew how the lights were. It 
would take many hours, maybe days, for 
an electrician to come. With profuse 
apologies he bowed the old girl out of 
his studio. It was amazing how full his 
appointment book was, ever after that— 
whenever she phoned. 

While Huene uses a Rolleiflex for his 
spontaneous or outdoor shots, his indoor 
studio work is usually done with an 
8x10 or a 5x7 camera. He uses a fast, 
long focal-length Carl Zeiss Dagor lens 
which he considers almost a fellow crafts- 
man in photography. 

His studio portraits have never been 
formula-ized, but, for a representative 
one, he uses four lights. The first light 
to be placed is the principal one, which 
serves to illuminate the subject. It is well 
to the front and one side. Next, to the 
front and other side, is placed a softer, 
second light which is well diffused. With 
the density of the shadow thus relieved, 
Huene sets up the third light. In order 
that it may accentuate the shaded side of 
the subject, this light is so placed that its 
rays fall directly on the background. It 

(Continued on page 85) 
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Granite statues of Thut-mose Ill and kings of the middle king- King Sahu-Re and figure personifying nome of Koptos, 26th Cen- 
dom. Hoyningen-Huene uses the camera to further world culture. tury, B.C. Royalties on these two books go to Greek war relief. 


Sphinx, erected in 27th Century, B.C., taken from low angle. Hoyningen-Huene has plans for subsequent similar books. 

















(NE MAN 
AND A 


BOX CAMERA 


Genius of the Brownie, John J. Lou 
20-year-old camera with its only gadget—a tripod. 


by MILDRED STAGG 


The story of John J. Loughlin and how he 


uses a box camera to make salon pictures 


WENTY years ago John J. Loughlin bought his first 

camera. It was in his home town of Troy, N. Y. that he 

spied it in a drugstore window. 2A Brownie, Model C, 
the card stated, and the price was a dollar. 

He bought a roll of film to fit, and took some pictures. When 
they were developed and printed, he looked them over and 
decided that photography was fun. He hasn’t changed his 
mind since—nor his camera! The prize-winning photographs 
you see above his signature, the photographic covers that adorn 
so many trade magazines, all were taken with that same 2A 
Brownie, Model C. 

-It isn’t tricked up with fancy gadgets or special lenses 
either. The only change made in the camera since Loughlin 
bought it was the replacing of a worn-out back with a new 
one, identically like the one it replaced. But that camera has 
won innumerable prizes for the man behind it, as well as the 
critical acclaim of some of the world’s greatest photographic 
experts. . 

But let’s get back to the beginning. When Loughlin came to 
New York City he went to work at the Chemist’s Club, where 
you can still find him in his capacity as steward. In the 
course of his work he met famous men like A. E. Marshall, 
former General Manager of Agfa Ansco, Dr. Maximilian Toch, 
FRPS, and Dr. C. E. K. Mees of Eastman Kodak. They often 
talked photography, so one day Loughlin brought out some 
of his pictures to show them. The experts were enthusiastic. 
When he told them how he took his pictures, they added 
astonishment to enthusiasm, and insisted that he exhibit them. 

The New York World’s Fair was opening just about that 
time. Loughlin took his Brownie, and with their appreciation 
as a prop (he had no tripod) he took his first picture at the 
Fair. The picture took first prize. (Continued on page 74) 
(Geers 
With Malice Toward None inspired Lough- 32 


lin to photograph a series of Lincoln statues. 





s first 
at he 
del C, 


When 
r and 
ad his 
sraphs 
adorn 
e 2A 


lenses 
ghlin 
a new 
ra has 
as the 
aphic 


ame to 
where 
the 
rshall, 
1 Toch, 
y often 
some 
siastic. 
added 
them. 
t that 
ciation 
at the 
ige 74) 


32 


sf 


Reflection, given 6th prize by Underwood & Underwood, 
is one of his successful pictures from the World's Fair. 


Salute, another salon shot, received honorable mention 


by Photographic Society of America at the World's Fair. 





Montage effect achieved by making several 
exposures on a single film at different times. 








The position of these horses and the close proximity of their heads portray mother love and the strong protective instinct among 





TWO ARE BETTER THAN ONE 


by BERNARD G. SILBERSTEIN 


Excellent composition and human interest are almost assured 


with the careful use of two figures in telling a picture story 


HE expression “two’s company” 
was never truer than when ap- 
plied to the search for interesting 
material to photograph. One of the means 
to a successful picture is to include sev- 
eral figures rather than be satisfied with 
the more easily found single subjects. 
If there aren’t two figures immediately 
available, ingenuity on the photographer’s 
part soon will result in maneuvering an- 
other one within the camera’s range. 
And why all this urgency for dual sub- 
jects? Because it is so much easier to 
tell the story in a picture with the use 
of more than one figure. How difficult 
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o 


it would be to illustrate a mother’s pro- 
tective feeling without a baby as well as 
the mother in the picture. If you are 
trying to convey humor or pathos, one 
person serves as the foil to the other and 
in turn reflects the sorrow or tragedy 
of the principal figure if pathos is the 
theme. In a straight portrait of a child 
or a grown-up, the use of two figures 
such as a brother and sister or a little 
boy and an old man gives much more 
viewing pleasure than when the atten- 
tion is concentrated on a single face. 
Photographing a number of different 
figures is the post-graduate course after 


you have mastered the technique of a 
single figure because the problem be- 
comes much more complex. For example, 
in a portrait of two persons the direction 
of their eyes must be coordinated to give 
the picture unity. The subjects should 
either be looking in the same direction 
or at each other, but never in opposite 
directions because it tends to confuse the 
viewer and gives the feeling of divided 
interest. The relationship of the eyes in 
the picture can easily be controlled by 
the photographer by either a direct re- 
quest or the more subtle method of tell- 
(Continued on page 77) 
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A story of youthful respect and admiration is told by centering the interest on the youngster and subduing the old man in this fine study. 
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Spontaneity of expression or pose is important in animal pictures. The repetition of forms results in effective composition. 
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STORY 
TELLING 
PICTURES 


From the N. Y. 
Press Photographers 
Show 


ACH YEAR the best in news 

k pictures is submitted to the 
critical eyes of the judges of 

the Press Photographers Associa- 
tion of New York, Inc., to compete 
for honors in its show. This year 
the ninth annual showing will be at 


Morris Gordon of PM caught this dramatic shot of Madame Chiang Kai-shek address- 
ing an overflow crowd at Madison Square Garden. The smallness of the spotlighted fig- 
ure surrounded by vast black area makes you feel that her voice reaches far into space. 


Acme's Thusgaard used snapshot technique to show oil drums, Irving Haberman of PM proves that simulated action can be as good as spon- 


shelter, trucks, American good humor in a New Guinea jungle taneous action if handled in an original manner. A direct approach and an 
gas station run by Yanks McPherson, Rosenberg and Divelbiss. unusual head angle give this photo something unique enough to be interesting. 





the Museum of Science and Indus- 
try in Radio City, New York, from 
March 25th to April 23rd. 

These pictures are not just the 
winners. But PopuLar PHoTOGRA- 
pHy has selected them from the en- 
tries because each one has some- 
thing to teach photographers, 
whether they are other profession- 
als or amateurs. 

Some do not conform to pictorial 
standards. Witness the one by the 
late Carl Thusgaard; it seems hard- 
ly more than a snapshot of some fel- 
lows lined up in a row. But what 
is important about each one is that 
it tells a story in a way that people 
like—that’s why they buy newspa- 
pers. And by unusual angles, un- 
usual treatment of foreground or 
background, by utilizing the whole 
space to contribute to the mood or 
idea, these pictures accomplish the 
real intent of press photography— 
to report through pictures. 

Here are press photos at their 
best. Their narrative elements and 
their captions should be a guide to 
making story-telling pictures.—® 


pe 


ne 
Charles Corte of Acme made this shot of the Naples post office explosion by a German 


delayed-action bomb. The large area of smoke-shrouded air emphasizes more the horror, 
pain, and desolation surrounding the victims than would a closeup of their injuries. 


Walter D. Engels of the New York “News” made this during a fire in a lumber Ernest Sisto of the "New York Times” tells a whole 
yard on the coldest day last winter. Inclusion of the background instead of a close- story of the weather in this picture of a child 
up of the firemen tells the story of frozen hoses and fire burning under the ice. wistfully peering through a frost-painted window. 


‘dO \“e Ges 
(¢ «wa a 


“— 


—y 


> ee 


"c 





7 











The ABC of Negative Retouching 


by LIONEL WURTS 


Professional photographer, New York City 


With a little practice you can soon learn how to 


retouch your negatives and make better pictures 





The author at work over his home-made retouching box. Alongside are the pencils, 
brushes, etching knives, magnifier, and various other implements which he uses. 





Polishing negative with a piece of soft, 
lintless cloth after it has been cleaned. 
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Retouching medium or “dope” is applied 
with tip of glass rod in cork of bottle. 


fect. Photography, still a mechan- 

ical process, permits defects to oc- 
cur. Fortunately, however, there are 
processes for correcting these defects, and 
one of these is negative retouching. 

Some blemishes which appear on nega- 
tives are the result of careless processing, 
and the photographer should develop a 
technique that will prevent scratches, 
fingerprints, pinholes, and chemical 
stains. Other defects result from lighting 
and the fact that the film does not see 
quite the same as does the eye. Again, 
some faults are inherent in the subject— 
freckles, moles, scars, and wrinkles—and 
it is usually desirable at least to tone 
them down if not to remove them en- 
tirely. 

In Hollywood the facial blemishes are 
covered with makeup applied by experts, 
and many illustration and portrait pro- 
tographers use this same means to keep 
subsequent negative retouching to a mini- 
mum. Camera stores now stock makeup 
kits for the amateur, and these kits have 
become a popular accessory among the 
more exacting workers. Makeup, how- 
ever, cannot eliminate such things as 
squint eyes, double chin, drooping mouth, 
or the contours of blemishes, but retouch- 
ing can be employed to correct them. 

While extremely difficult corrections on 
a negative, such as opening a closed eye, 
are better left to the professional re- 
toucher, the amateur photographer should 
have no difficulty in learning how to do. 
a general clean-up job. The beginner 
should not attempt too much at first. 
After he learns how to apply pencil lead 
and use an etching knife, he can extend 
the scope of his work. Retouching is 
essentially a smoothing process, and to be 
effective it should not be readily discern- 
ible. Delicate retouching is rarely em- 
ployed on miniature films where the small 
images require considerable enlargement. 

Negative retouching follows a fairly def- 
inite routine. We will examine the tech- 
nique step by step, and discuss the ma- 


Perro negatives are seldom per- 





Local reduction of negative by abrasion 
with small cotton swab dipped in alcohol. 
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terials used as we progress. Before start- 
ing, prepare a few well-washed pieces of 
lintless cloth. You can make use of an 
old cotton shirt or handkerchief. Remove 
all traces of starch and sizing by boiling 
well, rinsing, and drying. Keep these 
cloths in a jar to protect them from dust 
and grit. If possible, purchase a small 
quantity of pure alcohol, otherwise get a 
bottle of rubbing alcohol. Also buy a 
bottle of carbon tetrachloride (Carbona 
cleaning fluid) and mix nine parts with 
one part alcohol in a small bottle. A 
four-ounce size will be handy. Before 
mixing, test the alcohol to see if it has 
been diluted with too much water. Wet 
a small piece of cloth with it and rub the 
emulsion surface of a discarded piece of 
film. If the surface becomes tacky, the 
alcohol contains too much water. This 
will mean adding less to the Carbona. 

This solution is used to remove dirt 
and fingerprints from the negative. Place 
the negative on a clean sheet of white 
paper and hold it by the edges. Wet a 
piece of cloth with the fluid and apply 
with a circular motion, cleaning first one 
side of the film and then the other. Don’t 
make the rag too wet as it is the slight 
friction of the cloth that helps to clean 
and polish. Now take another piece of 
clean cloth and finish the polishing. Re- 
member that any grit in the cloth will 
scratch the emulsion and complicate the 
work which has to be done. 

It is easy to make your own retouching 
box out of any handy packing case. The 
box should have internal dimensions at 
least 11”x14” and a depth of 8 or 10 
inches. The box shown in the illustra- 
tion is about that size. The top and one 
of the longer sides were removed. A strip 
was nailed across the open side flush 
with the top edge of the box, and some 
narrow strips nailed around the top edges 
to form a raised edge to hold a ground- 
glass in place. It is wise to cover the 
groundglass with another piece of clear 
glass for safety. Bind the edges of this 
upper sheet of glass with black paper 
tape to keep them from scratching nega- 
tives. 

Between the two pieces of glass place a 
black card with an opening a little 
smaller than the size of your customary 
negative. This helps to keep extraneous 
light of the reflector away from your 
eyes. Black cardboard cutouts with vari- 





ous size openings are handy to lay on top 
of your negatives to hold them flat and 
to keep your hands from touching them. 
When not in use, place the two sheets of 
glass in an envelope and store on edge 
for safekeeping. 

Place two short wooden blocks, in 
which slots have been cut part way 
down, on each side of the open end of 
the box and near the top. Use short car- 
riage bolts with wing nuts on the outside 
to hold them in place. The slots will 
take a large, dark-colored card which is 
used as a light shield, as shown. The 
wing nuts will enable you to adjust this 
card at a slant towards your head and 
lock it in proper position. Nothing more 
is needed but a white card for a reflector, 
held in place inside the box with a 
couple of thumbtacks at the lower edge. 
A desk light placed behind the box will 
furnish ample illumination. If you want 
a more elaborate affair you can attach a 
porcelain socket inside the box and run 
an extension wire to the nearest wall out- 
let. A 25-watt frosted lamp should be 
bright enough. If you desire, you can 
finish the box with a coat of dark paint. 
If you find it more comfortable to work 
with the glass on a slant, prop up the 
back end of the box. Sitting down to 
your work will permit you to hold a 
reading glass in your left hand comfort- 
ably. It is a good habit to use a glass 
to see how your work progresses. It may 
look all right to the naked eye, but if it 
still seems good through the glass it will 
stand enlarging. 

Since film ordinarily has a smooth sur- 
face it must be provided with a “bite” 
that will cause the pencil marks to ad- 
here. For this purpose you will need a 
bottle of negative retouching medium or 
“dope,” which can be obtained at camera 
and art stores along with other necessary 
items. When the negative is clean and 
well polished, it is ready for the dope. 
Place it on a clean sheet of paper and 
have a small piece of clean cloth ready. 
The dope is applied to the negative with 
the small glass rod attached to the stopper 
of the bottle, or with the cork if no rod 
is supplied. Apply just a drop or two to 
the section of the negative to be re- 
touched and at once start spreading it 
over the area with the clean cloth. The 
dope dries quickly, and for that reason 
it must be spread in a hurry to obtain a 





Chemical method of either reducing or 
intensifying a portion of the negative. 


Water-soluble red dye (coccine) being 
applied to thin portions of the negative. 


























































A straight print from an unretouched portrait 
negative. Note blemishes, facial and neck lines: 
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After retouching; blemishes are removed and 
lines made smooth. Compare with the print above. 





An etching knife is used to shave down 
dense spots, unwanted lines and details. 
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Spot to fill 








thin, even coating over the entire image. 

A little experience is required in ap- 
plying dope, so try it a few times. You 
can remove the coating with a little alco- 
hol if it is too thick or gets tacky before 
it is spread evenly. A comparatively thin 
negative requires a thinner coat and more 
even spreading, otherwise streaks will 
show on prints and enlargements. Dense 
negatives require a heavier coat that will 
take more penciling, and may require a 
second application on the back. This will 
enable you to work on both sides and 
thereby apply more lead where needed. 

Remember that a retouched negative 
must be handled by the extreme edges 
with clean hands, as dirt and dust will 
stick to the doped surface. When neces- 
sary, dust off the film with a camel’s-hair 
brush and replace it in the negative pre- 
server right after printing. Cardinal 
principles of cleanliness and careful 
handling apply to all negatives whether 
retouched or not. Your fingers give off 
an acid secretion which may be acci- 
dentally left on the surface of a perfectly 
clean and polished negative. Such finger- 


prints left for any length of time will 
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Strokes Used in Negative Retouching 
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Not this way 


Enlarged specimens of the pencil strokes most commonly used in 
negative retouching. Practice on paper, then on discarded negative. 
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But this way 





turn into permanent defects and print 
white thereafter. Portrait negatives, gen- 
erally thin, require careful doping, deli- 
cate handling, and retouching with a 
medium hard lead, such as HH or H. An 
intensified negative is often left with a 
slightly matte surface which will take 
light retouching without doping, but a 
reduced negative usually acquires a hard 
and glossy surface. You will have to 
dope accordingly. 

L. & C. Hardmuth’s Koh-i-noor leads 
and pencils always have proved smooth 
and reliable in their operation. They are 
obtainable at most camera and art stores. 
Buy a couple of the refillable pencils. The 
leads will last longer and are easy to 
sharpen. One H and one HB will do for 
a starter. The letters denote the degrees 
of hardness of the leads. Glue pieces of 
very fine sandpaper or emery cloth to 
both sides of a strip of cardboard, leav- 
ing one end clear for a handle. This will 
make your pencil pointer, or you can buy 
one at any art or stationery store. Now 
let the lead out about an inch and a 
half and hold it flat against the emery 
board. Rest the board on the edge of a 





flat surface. With a slow rolling motion, 
sharpen the lead to a long, tapering point. 
The rough edge and dust are removed 
by rubbing on the bare handle of the 
pencil pointer. Always keep your pencil 
points sharp. 

You will naturally want to start right 
off to improve your best negatives. Don’t! 
Practice with the pencil on pieces of 
white paper. Use an H pencil, which is 
one of the most useful grades—a moder- 
ately hard lead. With the diagram of 
strokes in front of you, see how closely 
and evenly you are able to make fine 
parallel lines. Artists call this “hatching.” 
After you can do a good job, make some 
parallel lines and on top of them another 
series at an angle to the first. This is 
“cross-hatching,” useful to cover small 
areas. Practice will enable you to do a 
smooth job and help develop the tech- 
nique you will use on film. Next, try the 
“dots,” “pot-hooks” and “figuzes-8.” These 
strokes have been popular for years 
among portrait retouchers. 

The so-called “scribble-stroke” is most 
useful to cover small or large areas and 
is broken up better when enlarged. It is 
a combination of cross-hatching and fig- 
ures-8. Make it by moving your pencil 
in various directions all the time so that 
your strokes cross each and build up as 
evenly as possible. Do all retouching 
very lightly, and build up the density by 
additional strokes. Sometimes a gentle 
touch of a clean dry finger tip will soften 
any lines of retouching that seem too 
hard, but be careful not to smear your 
work. The dot stroke consists of minute 
dots applied evenly with a fine-pointed 
pencil and as closely together as possible. 
This stippling stroke is the old standby 
generally used to remove freckles and 
pimples from portraits. They appear as 
more or less transparent spots on the 
negative. The best way is to-start from 
the center and work towards the border, 
carefully blending into the adjoining area, 
but not overlapping. By overlapping you 
will create a circular white ring on your 
print (see illustration above). 

Some portrait negatives need a lot of 
work to soften shadows, lines, and 
wrinkles. Use a modeling stroke made 
up of a series of cross-hatching lines, 
combined with curves that will soften but 
at the same time preserve the features 
characteristic of the subject. Such work 
requires much skill and needs the touch 
of an experienced hand. 

Often a fine pinhole may be filled in on 
a negative by wetting the tip of the lead 
slightly and applying it to the hole with 
a determined down stroke. It will come 
out as a fine white spot on the print and 
may be easily spotted. A crow-quill pen 
dipped in India ink or a fine-pointed 
brush (red sable preferred) filled with 
red water color (Indian Red) also will do 
the trick. When the color dries it some- 
times shrinks and leaves a very small 
hole in the center, which must be touched 
out again. 

When the damage to a negative is 
quite serious, you may overcome it by 
making a positive film by contact. Place 
the negative in a printing frame with a 
piece of ortho film on top, emulsion to 
emulsion. Expose to a weak light or 

(Continued on page 82) 
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HOW THIS PICTURE WAS TAKEN — 


[pare action is forcefully portrayed in this night shot, 

“Triple Play: Heater to Catcher to Riveter,” by Joseph 
Costa, of the New York Daily News. Costa mounted his 
camera on a tripod, stopped down to about f 16, then opened 
the shutter on bulb. The heater then picked a white-hot rivet 
out of the fire with his tongs, swung it backward, and then 
pitched it in a long fiery arc to the catcher, who received it 
in his tin funnel. Thus far, the film had recorded only the 


rivet’s path through the air, the two field lights in the back- 
ground, and the riveter’s forge fire. However, at the moment 
the rivet hit the funnel, Costa flashed a single flashbulb which 
previously had been set on extension high up and to the left 
of the camera, and thus gave general lighting to the scene. 
Costa’s picture was entered in the ninth annual exhibit of the 
Press Photographers Association of New York. Other entries 
in the same show can be seen on earlier pages of this issue.—fz 
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An attending committee member leads the discussion in the lounge, where service- 
men and women enjoy a mutual hobby and can view a current exhibit on the walls. 


WORLD'S LARGEST 
CAMERA CLUB 


by JANET MURRAY a.n.P.s. 


A uniform is the membership card for servicemen 


who still like to keep up their photographic hobby 


Complete darkroom facilities are available, and arranged so that as many people 
as possible can work at once. A competent attendant lends advice when desired. 


AMERICAN 
CAMERA CLUBS: 


NUMBER 2 


Long Shot: All over the world ama- 
teur photographers have stopped plug- 
ging at their hobby in order to finish up 
on a larger job—winning the war. But 
the fact that they cannot spend quiet eve- 
nings in their own darkrooms has not 
removed from their minds the urge to 
take pictures, to record, to create. Some 
of them, of course, are doing photographic 
work in service. But there are many who 
have a little spare time and who would 
like to make pictures if they had the 
place to do it. 

Medium Shot: Many of the USOs 
in the country have recognized this need 
for a place to work and have provided 
the boys (and the girls, too) with dark- 
room facilities so they can keep up in 
technique and in reading with their 
favorite pursuit. Sailors from Florida, 
Waves from Washington, Soldiers from 
Alaska, Aussies from Australia—all the 
men and women in our Allied armies are 
welcome to these organizations, the only 
membership card being a uniform. 

Closeup: Many other USOs have 
organized successful clubs, but the Chi- 
cago USO Chapter at 131 South Wabash 
Avenue, which boasts it has the World’s 
Largest Camera Club. used an easily 
workable method which other groups 
might well adopt. 

e £ @ , 

Shortly after Pearl Harbor the USO 
Directors began to consider setting up a 
darkroom because so many boys in- 
quired about photographic working facil- 
ities during their stay in town. The idea 
grew until today it has developed into 
one of the best equipped camera clubs 
in the country. 

Getting started was no easy matter. 
Fortunately, among those offering their 
services at the USO were several persons 
with considerable photographic experi- 
ence. They set up a camera club com- 
mittee with a chairman to direct the 
work. The others were delegated specific 
jobs such as securing equipment and de- 
veloping promotional material for the 
Club. However, all worked together 
helping each other in all the jobs. 

Off the main recreation room were two 
smaller rooms with a connecting door 
which solved the space problem. These 
two rooms had been used for records and 
storage, so the job of clearing them out 
and cleaning up was first on the list. It 
was decided that the outer room would 
make a good library, reading, and loung- 
ing room. The inner room, which con- 
tained a long bench along one side and 
a sink with running water, made an’ ex- 
cellent darkroom. The darkroom was 
planned systematically. To provide a 
lightproof space for loading and develop- 
ing~films while the club members were 
working with light in the darkroom 
proper, one end was curtained off with 
heavy black velvet, and light leaks sealed. 

The job of securing the equipment was 
easier than anticipated. A few remarks 

(Continued on page 89) 
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Dictuve of 
the Month 


SHARPSHOOTING 
by David Robbins 


From box cameras to twin reflexes—photography siill 
holds its lure for servicemen, second only to the lure 
of a pretty girl. (For Technical Data see page 60.) 





+ 


LONG SHOTS 


and 


CLOSEUPS 
by 


SERVICEMEN 


film in their helmets with the whole blacked- 

out world around them for a darkroom ... 
that not only film but cameras, too, can be com- 
pletely ruined in just a few weeks from tropical 
dampness and heat .. . that prints in those tropics 
are often spoiled by insects and rats which settle 
on them during development? But in spite of all 
these handicaps soldiers—but photo-fans too—are 
still pursuing their hobby in camp and out, at 
home on leave, for themselves and for the service. 
PoPpuULAR PHOTOGRAPHY presents this Salon Section 
of pictures taken by the same sort of fellows for 
whom the USO organizes camera clubs (see two 
preceding pages). Two are official pictures—but 
both are more than just army records. They, as 
the others in this group, represent what good photog- 
raphers do with a lens, whether for their own 
amusement or to help win the war.—f@ 


[): YOU know that soldiers are developing 


S/Sgt. Grattan J. English made this 
shot, *‘Diggers,”’ at Ft. Bliss, Texas. 


For Technical Data on this and other pic- 
tures in the Salon Section, see page 60. 




















Singing in a tent at night after maneuvers in Carolina—U. S. Army Photo. 


Speed march over hilly terrain in maneuvers in Africa—Signal Corps Photo. 
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By contrast, placid peace of Guatemal 






an church by Lt. (jg) M. Wayne Stoffle, USCGR. 





R. H. Rolofson, Jr., Camp Livingston, La., 


ae oe 
proves photography can be surrealistic. 


et 
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Pfc. Alexander Zalmanoff catches humor- 
ous side of war at the U. of Idaho, Moscow, I. 
Pot. Hubbitt Quon, Presidio of San Francisco, calls this ‘‘Brotherly Love.” 
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Robert G. Cox of U.S.C.G. at Philadelphia made this in Washington, D.C. 


From down under comes this dramatic silhouette by Sgt. Thomas McFadden. 





Pvt. Fritz Kaeser finds eternal beauty in Colorado’s rugged, snow-capped peaks. 


News photographer Dick Hanley from “Yank S/Sgt. H. D. Reynard’s “Today, a Private” 
Down Under” sees life aboard a transport. is in the class of a philosophical photo. 
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Popular PHOTOGRAPHY 














Museum of Modern Art 
Dear Editor: I read the article on the 
Museum of Modern Art Photography Center 
with real interest. It is one of the best and 
most complete articles on the subject I have 
seen, 
ALFRED H. BARR, Jr. 
Advisory Director 
Museum of Modern Art 
New York, New York 


‘The Grand Old Man 


Dear Editor: I thought you would like to 
see this picture of my uncle, Alfred Stieg- 
litz. 

GEORGIA ENGELHARD 
New York, N. Y. 


e For a color portrait of the “Grand Old 
Man of Photography,’ see page 52 of the 
March issue. Miss Engelhard also takes fine 
pictures of animals. For an article on pho- 
tographing dogs—‘So You What to Make 
Dog Portraits’—see page 24 of the same 
issue.—ED. 








To Agitate or Not to Agitate 


Dear Editor: Most photographers realize 
that films should be agitated while being de- 
veloped, but I made a test to discover the 
degree of improvement. The results were 
so startling, I thought you would be in- 
terested in them. Two films were exposed 
at exactly the same speed and aperture, 
and then developed for five minutes at 70 
degrees, except that the one film was agi- 
tated continuously for the entire develop- 
ment and the other was not agitated. 


DAVID McLANE 
New York, N. Y. 


e Thanks to reader McLane for the results 
of his experiment. The pictures prove the 
importance of the article “Why Agitate?” 
in the March, 1944 issue.—EbD. 





Print from Dave McLane's negative which 
was not agitated during the development. 


Correction Please! 

Dear Editor: In the February Press 
Flashes column you showed a picture of 
Charles Corte receiving the Purple Heart 
from Gen. Jacob Devers and you identified 
Corte as an AP cameraman. Corte is an 
Acme man and we are proud of the work 
he is doing as a war correspondent photog- 
rapher while facing injury and death at the 


battle front. 
HAROLD BLUMENFELD 
Acme Newspictures, Inc. 
New York, N. Y. 


The February Cover 

Dear Editor: Since the girl on your 
February cover is such a beauty don’t you 
think it is a shame to use such clashing 
colors as orange lipstick and cerise flowers! 
It certainly is a poor color scheme. What’s 
your opinion? 

SALLY B. PARDERT 
Brunswick, Me. 

e Yes, the colors clashed ... excitingly. 
That’s our opinion.—Eb. 





The Coming World 
Dear Editor: If such cameras as Eliot 
Elisofon described in the February issue 
(The Coming World of Photography .. .) 
were developed, they would only impair the 
professional standing of commercial pho- 
tographers. The miniature camera is, in 
my opinion, a very impractical thing. No 
matter if you have silver salts, or dyes in 
your film emulsion, you will still lose a 
great deal of definition when enlarging. The 
8 x 10 view camera equipped with a good 
set of convertible process lenses can never 
be replaced for the most exacting work. 
Pfc. HOWARD J. HERTEL 
c/o Postmaster, New York, N. Y. 


How’s the Camera Dealer Faring? 

Dear Editor: Remember that piece by 
Rus Arnold last spring about the kindly, 
patient camera dealer who dispensed a free 
course in photography with every roll of 
film he sold? How is that dealer faring 
now? 

Well, if he’s still in business, he’s still 
kindly and patient and has more time to 
talk photography with his customers be- 
cause he hasn’t as much to sell. Instead of 
being stocked with plenty of Speed Graphics, 
light meters, filters, timers, and flash syn- 
chronizers, his shelves are sparsely popu- 
lated with these items when he can get them 
and fancy photo albums, picture mounts, 
and some movie titling sets that look like 
anagrams for the advanced player. 

His quotas of film, chemicals, and papers 
have been cut. He has some flashbulbs 
available now. 

He wishes the war would end, and doesn’t 
mind saying so, but he’ll still tell you why 
your negatives are consistently fogged along 
the edges. He sees a lot of strange faces 
from the other side of town whose owners 
ask for a roll of film—and to them, he’s 
fresh out. 

His wife has taken a war plant job to help 
keep the family budget from falling apart, 
and his son’s in the Navy. 

Why doesn’t he give himself up? He just 
plain loves photography and would rather 
talk about what you can do with a camera 
and a red filter on a spring day than any- 
thing on this bomb-pocked earth. 

FRANK OTWELL 
Cleveland, Ohio 













































The agitated negative produced this fine 
print with good contrast and gradation. 


Photo Industry Speeds 
Re-employment Plan 


HE PHOTOGRAPHIC industry’s plan 

for a nation-wide program for the 
re-employment of servicemen returning 
to civilian life is making rapid progress. 
The industry, according to a plan worked 
out late in 1943, is-building up a list of 
men now in service, or who already have 
been honorably discharged, who would 
like to enter the photographic industry 
after their term of service. Many boys 
in service are receiving valuable photo- 
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TO ALL EX-SERVICE MEN 


OF THE UNITED STATES ARMED FORCES 


United States Armed Forces Ex-service men 
with technical photographic training and 
expenence, seeking positions in the photo- 
graphic industry may register here for em- 
ployment in all branches of the industry 
There is no charge for this service 
All applicants must be ex-service men 
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THE PHOTOGRAPHIC MANUFACTURERS AND 
DISTRIBUTORS ASSOCIATION, inc 











Retail firms displaying this poster will 
supply servicemen with application forms. 


graphic training and eventually would 
like to use this knowledge to earn their 
livelihoods, the industry points out. 

To further this registration, application 
forms have been prepared which are 
available to servicemen, and may be pro- 
cured from any of the 8,000. photographic 
retail firms displaying the poster illus- 
trated here. Blanks also may be pro- 
cured by writing to PopuLakR PHOTOGRAPHY 
Magazine, or to the sponsors of the plan, 
Photographic Manufacturers and Distri- 
butors Assn., 299 Broadway, New York 7, 
New York. Friends and relatives of serv- 
icemen may procure blanks and send 
them to servicemen. The Association will 
act as a. central bureau for applications. 
Concerns in the photographic field will 
inform the Association of their personnel 
needs, and the P.M.D.A. will supply 
names of individuals suitable for the posi- 
tions. 


METRONOME AS A TIMER 
A metronome makes an excellent timer 
for your darkroom. The ticks are loud 
enough to hear without difficulty and the 
sliding weight on the inverted pendulum 
of the metronome can be set at sixty 
to cause it to tick at one-second intervals. 
It is especially useful if you develop fast 
panchromatic film in open trays and in 
total darkness, as recommended. If you 
don’t own one, it is possible to pick up 
used metronomes in secondhand stores. 
—Fred Delavan, Philadelphia, Pa. 





Albert S. Bowles of Wilmington, Del., made this friendly study of 
sunflowers with a Kodak Special 620 using an exposure of 1/50 sec. 
at # 8 and a yellow filter on Super-XX film, in bright sunlight. 


This month Bert Huntoon of Bellingham, 
Wash., receives No. | Star. Exposure of 
1/100 sec. at f 11 on Super-XX film was "Mess Call" was made by Harold C. Simons of Lansing, Mich., with a 
made with a G filter. Trees at bottom 2'/4x3'/4 Speed Graphic and an f 4.5 Ektar lens. Exposure of 1/100 sec. 
form base and give entrance to picture. at f 16 on Eastman Super Ortho Press was made with one Press No. 25. 


PICTURES FROM OUR READERS 


All photographs submitted for this department should be accompanied by 
technical data, and the sender’s name and address must appear on the 
back of each print. We will return them only if sufficient postage is enclosed. 


R. Hial Pepper, Hampton, Va., used one Carl C. Reckling of Detroit, Mich., made this picture with an Argus C-2 using DuPont 
flood in line of candle and one at left Superior No. 2 film. Exposure of 1/100 sec. at # 9 was made during the 4 o'clock feeding 
as fill-in, with a 2!/4x3'/4 Speed Graphic. time. Each bird is doing something different but the diagonal line ties them together. 





Penny Neuser of Manitowoc, Wis., used 


an Argoflex and Superpan Press, exposing 
1/50 second at f 11 for this photograph. 
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C. F. Davis of New York City gets second star of the month for his war- 
worthy suggestion of how to save film by making four shots on one. Ex- 
posure was made at # II, 1/25 sec., and the subject was moved to next 
position. The trick is to choose a background dark enough not to 
register, and give firm support to the camera. He used a Vigilant Six-16. 


Carl Ackerman of Philadelphia, Pa., shot Dr. H. L. Ratliff of Riverside, Cal., took this excellent cat 
this with a 3!/4x4!/4 Speed Graphic on Pana- photo with a 2!/4x3!/4 Graflex, exposing |/100 sec. at # 8 on 


tomic-X film, exposing 1/100 second, f 5. Super-XX film; illumination by overhead windows in a sunroom. 


Archie Ward, Royal Oak, Mich., made this shot, "A High Note," Pfc. Clarence Haberstroh of Scott Field, Ill., used a 3!/4x4!/, 


with a Model | Korelle Reflex, using two No. 2 floodlamps and Speed Graphic equipped with an # 4.5 B & L Tessar. Exposure 
an exposure of 1/50 sec. at f 5.6 on Agfa Superpan Press film. was 1/50 sec., # 16. The title of the picture is "Mail Call." 
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TRADE NOTES AND NEWS 





NOTHER PRODUCT has been added to 
the long list of Bell & Howell's precision- 
made equipment—the double-duty Filmo 
Closed, the unit looks like a 
is easily carried by means of 


Porta-Stand. 
and 
handle. 

with a 


suitcase 
its leather 
inches high, 


Opened it is a stand 42 
12%” 


platform x 2414” 





Filmo Porta-Stand, collapsed and in use. 


which accommodates any size sound or silent 
projector, and provides a convenient shelf 
for holding reels and cans during a show. 
This accessory puts an end to furniture re- 


arranging and book stacking when setting 
up the movie projector. Constructed of rigid 


basswood-plywood and finished in brown 


lacquer, with durable steel hardware used 
throughout, the Porta-Stand utilizes non- 
critical materials and is available without 
priority from Bell & Howell dealers ever- 
where. Price, $24.50. 

A NEW photographic identification card 
that prevents forging or counterfeiting of 
credentials is now available under the trade 


name of ‘“‘Photodenticator.” The combined 
application of paper construction, photog- 
raphy, and chemistry result in a photograph 


of the subject and the thumbprint being 
deposited right inside of the paper, where 
they are invisible on either surface, but 
visible when put up to a light. Further in- 


formation on this product and its applica- 


tions can be had by writing direct to The 
Photodenticator, 5215 Ravenswood Ave., Chi- 
CARLO, I] 


SPLIT-SECOND ACTION of modern high- 
speed camera shutters and bullet-fast flashes 
from flashbulbs has been slowed down to an 
easily visible “crawl” in a new educational 
sound-on-film movie sponsored by the pho- 
tolamp division of General Electric. The 


picture was made through the adroit use of 


high-speed motion picture photography, 


where some sequences were filmed at speeds 
The 
now being processed in 16 mm 
operations 
and characteristics of between-the-lens and 
shutters, midget flashbulbs, and 
reflectors. 
is intended for immediate 
by photographic schools of all branches 


running up to 3000 frames per second. 
new movie, 
and 35 mm sizes, features the 
focal-plane 
the relative merits 
The 3-reel picture 
use 
of the military service. 


of different 


A NEW 
accuracy 
means of optical 
been adopted at the 
Company, Rochester, N. Y. 
face is such a poor reflector of light that the 


surfaces 
recently 


of ground optical 
test glasses has 


usual method of examining polished surfaces 
is 
When the rough surface is 
it becomes 
measured 
or 


by means of light interference 
not practicable. 
given a smooth coating of wax 
reflecting and its accuracy can be 
with a test glass having the proper curve 


pattern 


degree of planeness. This method saves 
time and labor in the polishing process 


which follows grinding. 
of testing, by an optical spherometer, 
forded less than one-tenth the accuracy 
tainable with test glasses. 

J 3-FRAME SLIDEFILM on 
technique for using the §8.V.E. 
has been announced by the 
Education, Inc., 100 East Ohio St., 
11, Til, It will be furnished free 
in charge 


the 


to 


binders regularly. Complete 
concerning the new slidefilm and the 
binders will be supplied on request. 
THE MANUFACTURE of 
over by Henry E. Churchill of 
Branch Parkway, Springfield, Mass. 
continue with the same 
been used for the past 52 years. 
tion to the popular 50-cent size, 
ing dope 
size and a 
obtainable in 


In 


$1.00 bottle. The 


Alaska 


solution 


the United States. 





and simple method of testing the 
by 


Bausch & Lomb Optical 
A ground sur- 


The previous method 
af- 
at- 


proper 
Slide Binder 
Society of Visual 
Chicago 
those 
of visual instruction departments 
or courses, and to others who are using the 
information 
S.V.E. 


Bordeaux’s 
French Retouching Solution has been taken 
203 South 
He will 
formula that has 
addi- 
this retouch- 
is now available in a 25-cent trial 
is 
and the Hawaiian Is- 
lands as well as in all the principal cities of 
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TO DESCRIBE more clearly the concern 
and its products, the name of Fairchild Avi- 
ation Corporation has been changed to Fair- 
child Camera and Instrument Corporation, 
it was recently announced by James 8S. Ogs- 
bury, president. Products of the company 
include not only aerial cameras, but electric 
gun sites, camera machine guns, and other 
devices and photo laboratory equipment. 
Plants are located at Jamaica, Long Island, 
and at 475 Tenth Ave., New York City. 


ESKIMO OUTFITS are the Eastman Kodak 
Company’s newest work uniforms. They are 
worn in a section of the Camera Works plant 
where the piercing cold of polar regions has 
been duplicated—temperatures which range’ 
from 45 to 70 degrees below zero. Aerial 
cameras and other equipment and materials 
are put through tests to see how they will 
react when they get into the stratosphere 
or the Arctic. The Arctic chamber is one 
of three product-testing rooms recently com- 
pleted. Others are a Tropical chamber kept 
at 96 degrees F. with relative humidity of 
85%, and a Sahara Desert chamber kept at 





Testing cameras in new Arctic chamber. 


125 degrees F. with a relative humidity of 
12%. Workers in the Arctic chamber wear 
thick sheepskin outfits and rubber face 
masks, and can remain in the rocm as long 
as 45 minutes at one time. 
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CALENDAR OF PHOTOGRAPHIC EXHIBITIONS 

















SALON 
Seattie International Exhibition of Photography tor 
1944, Seattle Art Musoumn®...ccccccccscccscoces 
Sth Virginia Photographic Salon, Open only to 
eT reer 


Annual Rocky Mountain National Salon of 
Photographic Society...... 


7th 
Photography, Denver 
Whitinsville 1944 National Salon of Photography, 
Whitinsville Camera Club*................... 
10th Annual Blossomtime Salon of Photography, 
Twin City Camera Club............ ee so 
5th Toledo International Salon, Toledo Camera 
CO, 6 0: 6b bed bb660n0 004 6000500rbnbeaeeneens ° 
3rd Montreal International Salon of Photography, 
DO Ee CUD TRO 605s cceectnereseetees 
5th Annual Photographic Salon, Sioux Falls Camera 
Gs occa ened ck eanceneebuunneneeseeeeseneess 
1944 Wichita International Salon of Photography, 
Wichita Photographic Society*........ccceeeces 
3rd Chicago International Salon of Photography* 
Chicago Historical Society and CACCA 





Cincinnati Salon of Photography, Cincinnati Art 
Museum* 


7th Annual May Salon, Springfield Camera Club* 


6th International Salon of Nature Photography, 
Buffalo Museum of Science* 


13th Detroit International Salon of Photography,| 
The Detroit Institute of Arts* 


6th Rockefeller Center Camera Club Salon. 


San Francisco International Salon* 





























































































































= 4 ENTRY | ENTRIES | CLOSING] D 2S 
ADDRESS INQUIRIES TO FEE | ALLOWED} DATE TO THE PUBLIC 
R. B. Pollard, Secretary, 4532 California, Seattle 6, 
NII th oko alc tlt ya i aw sa st aaa ae $1.00 4 Mar. 13 |Apr. 5—May 7 
Haden Hankins, Director, - 7th St., a eee $1.00 | Upto8s 
Cr heh wanes ee ccccccccccccccccccs| min. at 25c ea. Mar. 14 |Apr. 23—May 6 
Basil oi oo my Chairman, 1435 So. Milwaukee 
_St. .. Denver Tt, CMs 509s Hos eheUeeerereeeeseeees $1.00 4 Mar. 18 |Apr. 1—Apr. 15 
Cant ‘Dupree, Salon Secretary, 40 Providence Rd., 
Linwood, Mass......+seccscccccccccccccecccers _ $1.00 4 Apr. 1 Apr. 22—Apr. 30 
W. Hudson Mitchell, Salon Secretary, 614 Broad St., ee ; 
DN, Rc soc ncesccsvenes cibices ae TT 4 | Apr.14 |Apr. 30—May 15 
Lev F. Powers, Saton Chairman, 4450 Vermaas | rw _ a ie 
Toledo 12, Ohid....cccccccccccccccscesccccecce $1.00 4 | Apr. 15 | May 7—May 31 
Mrs. Raymond Caron, Salon Secretary, 77 Sunnyside . ~— 
Ave., Westmount, | 2 en eases ‘ $1.00 4 | Apr. 17 May 13—June 4 
J. W. a _— eer 640 So. 3 y Ave., Si r : — 
Sil TUBA canceccnssssnses acest veseeee| $1.00 4 | May1  |May 10—May 25 
Mrs. | oe. W. Lentz, Salon” Director, 220 South a 
Holyoke Ave., Wichita 8, Kan........ . cocce | S880 4 May 1 May 13—May 28 
Stuyvesant t Peabody, Salon Cha airman, pz His-| ; 7 } 
torical Society, C hicago ea ee _ $1.00 4 | May 1 Tune 5—Sept. 5 
R. E. Motter, Salon Secretary, Cincinnati Art Mu- ae ; } 
seum, Cincinnati, Ohio ey ee ee ee $1.00 4 May 5 May 24—June 5 
George E. Brening, Salon Chairman, 'Y.M.C.A.,| ‘ ‘ oe ae aye 
Springfield. ¢ EE, Ces Soe $1.00 4 | May 8 May 16—May 30 
Mrs. Matthew R. \ caapaaen Buffalo Museum of ' id Ky | ee oe 
Science, Buffalo, PAectcaceees Peer Tree eoescel S860 4 May 14 |May 17—June 13 
Salon Chairman, The ——y Gaaliate of Arts, De- a - ee 
|__troit 2, 2 DE acémeenens si rheaien seeeeesesecsees| $1.00 4 May 15 |fune 13—July 9 
Leonard Knops, 12 Pez arce Place, Great Neck, N. Y.| $1.00 4 May 17 |June 4—June 18 
Wm. H. Patterson, Salon Secret tary, 710 Russ” Bldg., 
ek I, Ss + 6005 ce ketedeGeccrevuns eccce| $1.00 4 _May 25 |June 12—July 4 











_*Salon | conducted according to the rec omme nded practices of the Photographic | Society of America. 





See “page 61 for schedule of POPULAR PHOTOGRAPHY Traveling Salons 
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: GRAFLEX - made pictures SELL WAR BONDS! 
AC 

HeErE is an interesting case history, written in the the exhibit drew more than 10,000 persons to its studios 
— midst of the 4th War Loan Drive, showing how ‘© S€€ the pictures. 
— photography is aiding the war effort by stimulating Because of this proven interest in War Pictures, the 
War Bond sales all over America. U. S. Treasury Department encouraged GRAFLEX to 
why make available its new GRAFLEX War Picture Exhibit 
50 * * * to the nation’s Radio Stations for the 4th War Loan 

‘ , se Drive. On the theme “See Your War Bond Dollars in 

5 _ Photography is a powerful interpreter of War in all Action,” the realities of war have been brought home 

its aspects. Exhibits of 100 great War Pictures, made by as only photography could do it. Photography is serving 
_ combat bg ne of all the Armed Services and faithfully on all fronts—now serving faliedaty on the 
4 compiled by The Folmer Graflex Corporation, have been Home Front, selling War Bonds! 
= selling War Bonds in more than 200 communities 
5 during the 4th War Loan Drive. x & re 
8 First use of a GRAFLEX War Picture Exhibit to sell 
a Bonds came during the 3rd War Loan Drive when Radio If the 50- or 100-print Exhibit has not yet been shown in 
cae Station KNX in Hollywood displayed the initial your community, GRAFLEX will welcome inquiries from 
“GRAFLEX Sees the War” set of 65 mounted prints. Camera Clubs or interested civic groups who may wish to 
_— On CBS National Bond Sales Day, KNX booked orders arrange Exhibits. Write to The Folmer Graflex Corporation, 
9 for over 14 million dollars in War Bonds, and during Rochester 8, N. Y., U.S.A. 
3 





GARAFLEX gets great pictures! 
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J. H. Jr., Palmerton, Pa—One of the 
first things to learn about photography 
is when to hold up a camera and snap and 
when not to. The cut here greatly glori- 
fies the picture as the original photo- 
graph is too gray to be a silhouette and 
yet it offers no discernible point of in- 
terest. It is just a tangle of vague ele- 





Photo by J. H. Jr. 


ments with no attempt made to identify 
any of them. Wires stretch across the 
sky and spoil it as a cloud picture. The 
cut has given more contrast to the photo 
than it actually has, as the whole tone 
of the clouds is gray and murky. 

Pictures taken for a snapshot album 
might not have good print quality but 
they should attempt to be interesting. 
But to take them out of the privacy of 
your album and show them to other peo- 
ple and, above all, to sell them (as this 
reader seeks to do) they must possess 
some element of appeal from both the 
human interest and artistic standpoints. 
While this criticism is severe, we feel that 
the best kindness is to tell readers when 
they are on the wrong track rather than 
delude them with flattery. 


* * * 


J. R. L., Eastville, Va.—You have a 
pleasingly composed study here, and al- 










































































Photo by J. R. L. 


though the cut does not bring them out, 
there are soft, delicate modeling shadows 
in the face. At first it seemed that the 
lace line might be distracting, but ac- 
tually it is not. It forms an entrance 
into the picture. We would prefer a little 
more contrast between the hair and grass 
as the shape of the head is always inter- 
esting and important. Some might criti- 
cise the half-shut eyes, but you can see 
life in them and they fit in with the 
languid expression and quality of the 
picture. For that reason we liked it. 


* * * 


S. B., Chicago, Ill—There is very lit- 
tle to criticise about this picture. You 
have chosen a good viewing point and 
wisely framed the scene with a suggestion 
of trees. The tone quality of warm sun- 
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Photo by S. B. 


light on the building brings out the ar- 
chitectural features, and the slight blur in 
the water keeps the reflection from being 
a monotonous duplication. The only crit- 
icism from a pictorial standpoint is the 
large area of blank sky, but as a record 
or architectural picture’ this does not 
matter. You could print in clouds or 
take the picture again when there were 
clouds. Or you could print in the top 
part of the picture starting just above 
the dome, letting the sky shade darker 
toward the top. This is a good scheme 
as it gives depth to the background. 


* 


W. R., Detroit, Mich.—Do not get the 
idea from the vigorous criticism that en- 
sues that you have a poor picture. It 
is actually a good one with a whole lot 
of appeal, but nevertheless there is a 
lot to be said that can be kept in mind 
on the next attempt. Strangely enough, 
there is usually more to be said about a 
good picture, both for and against, than 
about a bad one. 

As the sketch indicates, we feel that 
there should be a little more base and 
more space on the left side to balance 
and support the size of the head. The 


* * 

















Photo by W. R. 


More space tothe left and 
bottom of the composi- 
tion makes the figure 
appear less confined 


streaks of light on 
the wall beyond the 
head give a pontifical 
air and are confusing, 
besides. They might 
be toned down by ab- 
rasion. As far as the 
shadows and _ lights 
on the face and body of the small model 
are concerned, they tell a cozy story of 
light streaming through a window, and 
since the face is highlighted, they are not 
too disturbing. The main thing is that 
the child is doing something, not just 
posing for her picture. In spite of the 
criticism, it is truly pleasing. : 
ok * * 


O. G. P., Sarnia, Ontario—A panorama 
is usually the most obvious scene to take 
and the most disappointing as a picture. 
The difficulty always lies in the apparent 
flattening out of distance. This photo 
has used two of the chief elements to get 
around that problem—haziness of the 
most distant trees, and diminishing size 
of objects (in this case figures) known to 
be actually of the same height. The in- 
teresting little diversions to the left do 
not detract from the picture because, 
while they do distract the eye for a 
moment, the circular sweep of line tends 
to bring the eye back to the trail. Al- 
together this makes an unusually pleasing 
composition and one which makes the eye 
travel around to investigate every small 
area but at no point is the eye carried out 
of the picture. 
























Photo by O. G. P. 
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The W.P.B.’s “L-267” If your pho- 
tographic work is done in behalf of 
a Federal, State, or Municipal 
Government department or agen- 
cy, a war plant, a research’organ- 
ization doing war work, a hos- 
pital, a physician, a medical tech- 
nician, a printing or publishing 
concern, or a vocational training 
institution, you may be able to 
buy some of that long-needed 
photographic equipment. 

This, very much simplified, is 
the purport of the Limitation 
Order L-267 issued by the War 
Production Board. Your Kodak 
dealer has the complete list of 
materials and equipment which 
this order releases from ‘‘Pre- 
ferred order’’ or armed services 
priority. It is still necessary, of 
course, to obtain War Production 
Board authorization, per Form 
W.P.B. 1319. But half a loaf is 
better than none. ... And by the 
time this reaches you, it is pos- 
sible that the list of available 
equipment and accessories will 
have expanded. Ask your dealer. 


Data Books Into Handbooks Photog- 
raphy is not static. Constant re- 
search and development inevita- 
bly produce new methods, new 
technics, and new equipment to 


Popular PHOTOGRAPHY 


supersede today’s “last word.” 
For example, owners of the 
Kodak Reference Handbook are 
in possession of remarkably com- 
plete information on all of the 
Handbook’s ten major subjects. 
But since first editions of the 
Handbook, new Data Books on the 
subjects of Kodak Films and Copy- 
ing have appeared, with some in- 
formation not included under 





Ring out the old, ring in the new. 


those headings in the Handbook. 
Does this fact discount the value 
of the Handbook? Not at all. For 
the new Data Books are punched 
so that they can be substituted for 
the corresponding sections in the 
Handbook. Thus, at the trifling 
cost of Data Books, your Hand- 
book is brought up to date. 

The question may arise, ‘How 
can I know, without careful com- 








parative scrutiny, that my copy of 
the Kodak Reference Handbook 
can use these new Data Books to 
advantage?” Very simply. Check 
the date in the copyright notice, 
opposite page 3 in the Handbook. 
If it is November, 1941, or earlier, 
the new Data Books will provide 
you with revised information. ... 
By the way, the next time you 
visit your dealer, ask him about 
the registration card for Hand- 
book owners. You'll be interested. 


“On Target” You probably saw 
that Kodak ad which vividly dis- 
played the “before and after’”’ as- 
pects of an American bombing 
attack on an enemy cruiser. Such 
accuracy and effectiveness are 
not accidents. They are the re- 
sults of painstaking, great skill, 
and reliance on optical devices of 
the utmost precision. Kodak's re- 
search in the development of new 
kinds of glass and in applied op- 
tics has, once and for all, de- 
stroyed the old idea that a good 
lens must be an imported lens. 


At Your Service For complete, 
specific, friendly information on 
all things photographic, keep in 
touch with your Kodak dealer or 
write directly to Eastman Kodak 
Company, Rochester 4, N. Y. 


Ringed with “protecting” torpedo nets, an enemy cruiser learns the full meaning of precision bombing. 


PARGEI 









OFFICIAL PHOTOGRAPHS, U. S. ARMY AIR FORCES 
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NOW -\or after 
the |WAR! 


If you’re dreaming about a Post 
War Tripod that will include a port- 
able darkroom, an electronic re- 
charging unit for your old flash gun 
batteries and an infra-red foot 
warmer... forget it. And right now 
don’t expect your Junior Quick-Set 
Tripod to support a camera twice 
the weight for which it was built. 


QUICK-SET 


e 7 
is a fine tripod 
World famous amateurs and pro- 
fessionals have found features in 
“Quick-Set” unmatched by any 
other tripod. We have further im- 
provements in mind and some ideas 
about other photographic equip- 
ment. We'll tell you more about 
them when the war has been won. 
/ Our “How-to-take- 
Pree * — care-of-it” booklet will 


Save you time and money . . . keep your 


tripod in shape to last the duration. 
Write for it today! 


WHITEHALL 


SPECIALTY COMPANY 


1741 Diversey Parkway 
ile Veron: aula @ 
















































Popular PHOTOGRAPHY 





CAMERAMAN, no matter where he 

roves, should never be without his 
black box. AP Photographer Jim Mahler 
will attest to that. A quiet, weekend trip 
home to Easton, Pa., to see his family 
turned out to be one of the busiest in his 
experience and netted the AP beats on 
both story and pictures of the Easton Gas 
Works explosion which killed two men 
and injured 35. Mahler, who is in the 
Albany, N. Y., AP bureau, never travels 
without his camera and so when he was 
awakened by the blast shortly after five 
in the morning he “shot” his way in ten 
minutes to the scene where a gas tank 


| once stood and within another fifteen 





minutes had a case full of good negatives. 
Then he rushed to New York with his 
shots which swept the boards along with 
the AP story. 


OVE OVER, boys, the ladies are 

barging in with their cameras. 
Down in Washington, two bright-looking 
misses, Roberta Barrett and Madeleine 
Osborne, are clicking shutters for Inter- 
national News Service. From now on, we 
can expect the Sir Walter Raleighs of the 
news cameras to lift their hats when 
they’re posing their subjects, and softly 
whisper “You first, dears!” ... but it 
may have complications. After Governor 
Kerr of Oklahoma was lensed by several 
male photographers and one female pic- 
ture-taker, he turned and said to the 
group, “Thank you, ladies!” 


EEPLY tanned, fit as a fiddle, and 
with nary a scratch for all his flirta- 
Henry A. 


with death, S/Sgt. 


tions 





S/Sgt. H. A. Schinkel, formerly of 
Wide World, gets well-earned rest. 


| Schinkel, former Wide World Photos lad, 
returned to the states recently for a rest 
| and reassignment after completing 40 
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By A. J. EZICKSON tha 


bombing missions in the North African, 
Sicilian, and Italian campaigns. He was 
a turret gunner on a Marauder. For his 
work overseas he was awarded the Air 
Medal and seven Oak Leaf Clusters. 





Rodeo finds Photographers Ray Howard 


of the "New York Journal-American" 

(left) and Ben Greenhaus of the "New 

York Times," running from bronco. Photo 

is entered in New York Press exhibit. 
* * . 


FT“HE Pacific War Correspondents 
Assn. recently was organized for the 


purpose of “encouraging co-operation be-" 


tween correspondents and public rela- 
tions officers.” Membership is open to 
war correspondents upon arrival in the 


Pacific area. , P . 


HEART-WARMING episode, the 

story of Sister Annetta of the Vene- 
rini Order of Nuns, has come out of the 
mud and carnage of the Italian campaign. 
Sister Annetta is the only daughter of 
Stephen Funghini, New York Mirror 
staff photographer, and for more than a 
year and a half has been lost to her 
family in the overseas theater of war. 
Then one day, a lad in an American com- 
pany which had stormed a German artil- 
lery position near Naples, met a beautiful 
young nun by the side of the road and 
greeted her with “Buona Giurno.” She 
flashed a smile at his accent and returned 
a “Good Morning,” which sent him racing 
back to headquarters with the news that 
he had found an American girl. The com- 
pany’s officer, Capt. James L. Larkin, hur- 
ried to the convent, saw Sister Annetta, 
and knew her at once. They’d been class- 
mates at St. Cecelia’s Grammar School 
in Englewood, N. J., their old home town, 


15 years ago. -~ ‘ 


RANK FILAN, AP photographer who 

distinguished himself with his pic- 
tures of the Tarawa invasion, has come 
through again with bang-up photographs 
in the Marshalls. 
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OLD FILM 


| discovered some rolls of films that had been 
packed away in a trunk for three or four years. Is 
it safe to use them, and if so what precautions 
should be taken? 


ANSWER: Outdated film has often produced 
satisfactory negatives, but of course its use 
is not to be recommended as standard prac- 
tice. Film speed usually is decreased and 
generous exposures should be made. You 
may find the film mottled or fogged after 
development, another sign of age and de- 
pendent on the conditions under which the 
film was stored. Use the film for pictures 
that can be taken again in case of failure. 
You may, however, be lucky enough to get 
usable negatives. 


BROMIDE SUBSTITUTION 


Can sodium bromide be used as a substitute for 
potassium bromide in developer formulas? 
ANSWER: Yes. Use slightly more sodium 
bromide—about 7 grains for every 6 grains 
of potassium bromide called for. 


RE-PHOTOGRAPHING 


Can movies be successfully re-photographed directly 
from the screen? 

ANSWER: Besides having a fast lens and a 
supersensitive type film, in order to re-pho- 
tograph movies directly from the screen suc- 
cessfully it is necessary to have the camera 
shutter and the projector shutter sychro- 
nized so that both will open and close at the 
same _ time. This method of duplicating 
movies is not very practical for the amateur, 
although fairly satisfactory results are 
sometimes obtained in spite of the synchro- 
nization problem. Professionally, the cam- 
era and projector are interlocked for this 
type of work, so that both shutters are al- 
ways in perfect synchronization. 


COLOR FILTERS 


Of what possible benefit can a 
black-and-white film? 


ANSWER: The word “color’’ filter as the 
name might imply, is not for the purpose of 
lending color to the film, but rather renders 
the film more capable of recording colors 
in their true BLACK-AND-WHITE values 
than would otherwise be possible. 


VELOSTIGMAT 


Is a Velostigmat the same as an anastigmat lens? 
ANSWER: The name “Velostigmat” is the 
trade name used by the Wollensak Optical 
Co. for a type of anastigmat lens made by 
that company. 


SCRATCHED FILM 


The pressure plate in the back of my camera seems 
to be making very tiny scratch lines in the film as 
the latter is wound through. What might remedy 
this condition? 


ANSWER: If it’s actually the pressure plate 
which is causing the abrasions, try an appli- 
cation of auto body wax to the pressure 
plate. Rub the wax to a smooth finish. This 
treatment has been known to work very sat- 
isfactorily in similar instances. 


TRIPOD SOCKET 


The tripod socket on a foreign-made camera | 
bought recently seems too large for any of the tri- 
pod heads I've tried it on. What can | do about 


"color" filter be to 


this? 
ANSWER: Practically any camera dealer 
can supply you with an adapter bushing 


which screws into the large 
it fit standard tripod heads. 


COATED LENSES 


We're told that in postwar photography coated 
lenses will become common, and that improved 
coating methods will increase lens speed consid- 
erably. What will this do to our Present system of 
rating lens speed by f numbers, i.e., the ratio be- 
tween aperture and focal length? 


\NSWER: As yet there’s no definite answer 
to this very pertinent question. There is a 
listinet possibility that the common use of 
oated photographic lenses may necessitate 
etting up a somewhat different method of 
xpressing and rating the speed of a lens 
— to its actual power to transmit 
ight. 


socket to make 
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CAMERAS 
IN STOCK 


LEICA-D-F-G-IIIB with choice of f3.5 Elmar, 
f2.5 Hektor, £2 Summar, f1.5 Xenon. 







f2 Sonnar, f1.5 Sonnar. 







DOLLINA II, 35mm, f2 Xenon, coupled, Like 





DOLLINA II, 35mm, f2.8 Theme, contel, 


RR RS eee 
PLAUBEL ROLLOP, f2.8 hutiecnnb, auhe, 
BI <bac., a satt chs 
WELTUR, f2.8 Xenar, onaiel, Like New.. 
WELTUR, f2.8 Tessar, coupled, Like New 
ENSIGN, f2.8 Tessar, coupled, Like New 
6x 9 VOIGT. AVUS, f4.5 Skopar, excellent 
6x 9 CERTOSPORT, f4.5 Radionar, good. . 
6 as FILM PACK CAMERA, f4.5 Tessar, Like 
eee 
ROLLE ICORD, ‘13. 5 Triotar, case, Heiland Ge 
Sunshade, filters, Like New pao 
IKOFLEX III, f2.8 Sam, case, Abbey Cun, 
Sunshade, filters, Like New 
KODAK DUO 620, £3.5 KA, compur rapid, case, 
Sunshade, filters, Like New...... 
4x 5 GRAFLEX CUT FILM HOLDERS, en. 
4x 5 GRAFLEX CUT FILM MAGAZINES, 12 
Prepgeoe: ae 
My 2404 GRAFLEX FILM PACK ADAPTERS, 



























24x34 FR REPORTER, (4. 5 Teanee, Kalart, 
a ‘Finder, Flash gun, excellent... . 
14 x 3144 WATSON PRESS, [4.5 beau Kalart 
“= * inder, Like New. j oa 









CONTAX III-II-I with choice of 3.5 Tessar, 2.8 Tessar 


WELTINI, 35mm, f2 Xenon, coupled, Like New. $129.00 


125.00 


. 125.00 


65.00 
72.00 


169.00 


. 315.00 


79.00 
4.55 


18.75 


6.15 


. 149.00 


. 139,00 










4 x 5 ANNIVERSARY SPEED GRAPHICS 
choice of all lenses and accessories. 
314 x4144—4x5 
LENSES—for still and movie cameras. 
DARK ROOM EQUIPMENT. 














without priority ratings. 
necessary W P B approval. Just drop us a 
listing your needs and we will do the rest. 







IMMEDIATE DELIVERY ON PRIORITY 
with 


5 x 7—ENLARGERS—all makes. 


ACCESSORIES for Cameras and Dark rooms. 


The above equipment is also available to civilians 
Let us help you get the 


line 


















MOVIE EQUIPMENT 


B & H EYEMO, 35mm f2.5 T.H.C. good. ..... . $195.00 
BELL & HOWELL _ 16mm Turret, £3.5 

Dallmeyer, case, excellent. . 149.00 
= - L & HOWELL SPIDE R TURRET, 16mm 


5 T.H.C. excellent 80. 
V ie “y IR 3, 16mm Turret, £3.5 Wollensak, em: 62.00 
KEYSTONE A7, 16mm f2.7 7, excellent...... . 49.00 


Nationally Advertised Crystal 
Beaded PROJECTION SCREENS 


30 x 40 WALL SCREEN 
30 x 40 MODEL Q TRIPOD SCREE 6.95 
30x40 MODEL D AU TOMATIC TRIPOD 






SCREE} tia Oa taiecas 8.95 
30 x 40 AUTOMATIC BOX SCREE 7.95 
36 x 48 MODEL Q TRIPOD SCREEN......... 8.95 
36 x 48 AUTOMATIC BOX SCREE 9.95 


N 
40x40 MODEL D AUTOMATIC TRIPOD 
SCREEN 10.95 














SEEMANN TITLERS, for all Movie Cameras.. 7.75 
TITLE LETTER OUTFITS—150 3” white 
letters, 9x 12 black and gra’ reversible back- 
ground plate. Letters stick = how you set them. 
ee SS Oe err 7.95 
CRAIG JR. SPLICERS, 8mm and l6mm....... 3.35 
BOLEX REWINDS, 8mm and I6mm.......... 9.95 
CRAIG JR. REWINDS, 8mm and 16mm....... 4.75 
ALL MERCHANDISE 
SOLD WITH A 
MONEY BACK 
GUARANTEE 
MISCELLANEOUS 
MODEL T LIGHT STAN DS—2 sections with 
crossbar, 7 feet extended new.............. $ 3.95 
LEUDI EXPOSURE METERS, New 1.79 
ALBERT PRESIDENT TRIPODS with pan 
95 


head, List price $25.00, our price 16. 
EASTMAN KODAK ELEC “ERIC INTERVAL 
TIMERS, with illuminated Safelight Dial and 


Alarm. u re-set to 30 minutes—AC current 
only, ne 12.50 
EASTM: AN 10” PROFESSIONAL PRINT 
ROLLER 3.95 
FEDCO ROLL FILM DEV — TANKS 
—adjustable from 35mm to 1 2.49 
FE DC wh UT FILM DEVE LOPING TANKS— 
2% 3.85 
FR SPEC TAL ROLL FILM DEVELOPING 
TAN KS—adjustable from 35mm to 116..... 2.95 














Will Follow By Return Mail. 











PEERLESS IS PAYING TOP PRICES 


for your used cameras, projectors, 


Send Complete Description for Immediate 
Send It In At Once With Your Asking Price. If 


lenses and other photographic equipment. 


Offer, 
Satisfactory, 


or Even Better, 
Our Check 


Cash 




































FOR MANY OTHER “PEERLESS VALUES” 





WHO’sS WHO 





News & Comments 
about Photography 
and Photographers 


Conducted by 
H. P. SIDEL, director 


of THE SCHOOL OF MODERN PHOTOGRAPHY 
@ Appointment at Lowry 


From Ken Clepper, one of my former bright 
young pupils at my “Camera College” and 
currently doing photography for his Uncle 
Sam, comes word that the Air Corps photog- 
raphy unit at Lowry Field is taking on the 
aspect of a School of Modern Photography 
alumni meeting. Currently on hand there 
are Warren Schoen, Calvin Herbert, Ted 
Croner, Stanley Golen, all former SMP 
classmates of Ken Clepper’s. 


@ Swoonatra Shot 


It’s not every student of photography that 
helps pay his tuition by shooting America’s 
swoon king, Frank Sinatra. Yet that is ex- 
actly the achievement of Jules Applebaum, 
student at the School of Modern Photogra- 
phy (see opposite page). Mr. Applebaum 
sold his shot of “The Voice” to “Down 
Beats,”” national magazine of the devotees 
of music. Promising photographer, Apple- 
baum, is evidently “in the groove’’ for Si- 
natra, is the , second cover he has sold to 
“Down Beat.’ 


@ People Dept. 


My associate, William Lathrop, who in 
to his other duties directs the destinies of the 
School’s placement bureau, reports a few more 
choice placements of School of Modern Pho- 
tography graduates. Al Linn to Toni Frissell, 
William Stasig to Harry Watts, Katharine An- 
drews to Pagano (which makes four SMP grad- 
uates placed at the latter studio). 

Former student, Callaway, currently a 
photographer for the Atlanta Constitution, has 
gone and won*herself still another prize. This 
time it’s the annual Leonid Skvirsky Cup pre- 
sented by the Atlanta Camera Club. I am in- 
formed that Joseph Marone, U. S. Army Signal 
Corps and a graduate of the Class of 1941, is 
now a strip film photography instructor. It’s 
really surprising how many of my former boys 
are Army and Navy Photography instructors 
how 


"Cameranda™ Smith 


addition 


Bessie 


The other P.M. 
after another 
extra curricu 
lar session con 
ducted by your 
columnist for 
the ladies of 
the Aw Vw. 
who, inciden- 
tally, are dao- 
ing nice work 
p hotographing 
boys in serv 
ice, and other 
needed camera 
chores, sever il 
of my students 
who had been 
assisting me 
during the le« 
ture decided 
on some good 
clean fun, The 
result, this 
amazing shot 
of student 
Smith, by fel- 
Anything for a 


Louis, now dubbed “Cameranda” 


low student George W. Emery. 
good clean laugh 


@ News Front 


When it comes to news photographers, few can 
hold the camera to Al Aumuller, the New York 
World-Telezram’s k press photographer and 
past president of . ress Photographers As- 
sociation. Aumuller is the latest addition to the 
faculty of the School of Modern Photography 
ind the answer to the increased interest of cam- 
era aspirants in news photography. At my sue- 
gestion, he has gathered together a goodly num- 
ber of hints on news photography that are gen- 
line gems. The Scho has supplied the paper 
nd the inspiration for his enlightening words. 
nd a copy (or copies) is yours for the writing. 
Edition is lin come, first served 
> SCHOOL OF MODERN PHOTOGRAPHY 
East fom Gt. ee Es & 

Please snd me copies Qf 
‘Hints on News Photography" 


Aumuller’s 


Address 
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Notes on the Salon S§ 


PAGE 43—PICTURE OF THE MONTH 


David Robbins of New York City made this 
picture at the Woodlawn Branch of the Chi- 
cago Public Library, which is a leading sup- 
porter of community cultural projects. On 
this occasion the USO co-operated with the 
Jackson Park Camera Club in a camera 
night for servicemen. The model is Amy 
Arnell. Robbins exposed 1/25 sec. at f 5.6 
using his Automatic Rolleiflex and Eastman 
Super-XX film. The lighting was a simple 
arrangement of two spots and one flood. 


PAGE 45 


S/Set. Grattan J. English, Jr., of El Paso, 
Texas, made this shot at Ft. Bliss, with a 4x5 
Speed Graphic. He exposed 1/200 sec. 
stopped down to f 22 on Super Panchro- 
Press film, using a Wabash Press No. 40 
flashbulb to fill in the deep shadows. 


PAGE 46 


Technical data not available on these official 
Army pictures, 


PAGE 47 


Lt. (jg) M. Wayne Stoffle of Alexandria, 
Va., of the U.S. Coast Guard Reserve, used 
an Automatic Rolleiflex and a light red filter 
to make this photo, taken in Chichicaste- 
nango, Guatemala. He exposed 1/50 sec. at 
f 7 on Eastman Panatomic-X. 
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Rolofson, Jr. of the 
Lab. Unit at Camp Livingston, 
this picture at Park College, Mo., as an out- 
come of an argument to prove that the cam- 
era can be surrealistic. He exposed 1/100 
sec. at f 11 using a Speed Graphic equipped 
with an Ektar lens and Mendelsohn Speed- 
gun. Illumination was one No. 5 flash on ex- 
tension. The model is Miss Bina Kate Jones. 
It will be noticed that in the lower lefthand 
corner is an unfinished painting which he 
says is a self-portrait by Thomas Hart Ben- 
ton. : 

Pfe. Alexander 


2nd Signal Photo 
La., made 


R. H. 


Zalmanoff, formerly of 
Svracuse, N. Y., now at the University of 
Idaho in Moscow, Idaho, calls this picture 
“Tactician.” He made it with 34x44 Speed 
Graphie fitted with a Zeiss Tessar f 4.5 lens. 
Exposure of 1/5 sec. at f 11 was made on 
Super Panchro-Press Type B film, using one 
No. 1 flood and one No. 2 flood. 

Robert Gurak Cox of the U.S. Coast Guard 
Patrol Base, Explosive Detail, Philadelphia, 
Pa., made this with a Rolleiflex equipped 


with a Zeiss Tessar f 3.8 lens. The picture 
was made in bright sunlight with an ex- 
posure of 1/100 sec. at f 11. 
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Pvt. Hubbitt Quon of San Francisco, Cal., 
used a 4x5 Speed Graphic -_ Ektar f 4.7 
lens. He exposed 1/50 sec. at f 16, using 
one No. 40 flash 8 feet from the subjects, on 
Super Panchro-Press Type B film, 

Set. Thomas K. McFadden, now some- 
where in New Guinea, made this photo at 7 
o’clock in the evening with a 4x5 Speed 
Graphic. exposing 1/10 sec. at f 8 on Super 
Panchro-Press film. He apologized for the 
fact that the picture was not as perfectly 
prepared as he thought it should be because 
of the extreme difficulty in getting supplies. 
He said that film and paper are ruined after 
two weeks time and insects and rats bother 
him while printing in the native hut used as 
darkroom. All the darkroom equipment ex- 
cept for his Solar enlarger, which made the 
trip safely, is home-made. 
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Set. Harley D. Reynard, now overseas, 
mb «a that he used_ . 4x5 Speed Graphic, 
exposing 1/25 at f 5 on Eastman Super- 
XX film. He tt Rd his picture as fol- 
lows: The dark background represents sup- 
pressed conditions under which a man, new- 
ly inducted, finds himself. The highlights on 
his brow depict intense study. 

No technical data available on last two 
photos. 





THE APRIL COVER 


The color photograph on this month's cover 
was made by Avery Slack of New York City. 
He used a 4x5 Sanderson (English made) 
Camera equipped with a 5!/.” Goerz Dagor 
lens. He exposed one second at f 16 on 
Professional Type-B Kodachrome. The in- 
teresting background effect was obtained by 
having the model sufficiently in front of a 
crushed silver material to have all highlights 
out of focus. The lovely model is Miss 
Barbara Davey. 














HOME-MADE PRINT DRIER 


DEVICE that will greatly facilitate 

the even drying of glossy prints on 
ferrotype plates and help avoid an “oys- 
ter-shell” finish may be made in your 
home with very 
little expense. It 
consists of a piece 
of sheeting or other 
water - absorbent 
fabric — a discarded 
feed sack will do— 
two glass rods taken 
from ten-cent towel 
racks, and a pair of 
large rubber bands. Wooden or metal 
rods may be used instead of glass ones, 
and light metal springs substituted for 
the rubber bands. 

For a 14x20 drier, the cloth should be 
cut 15x32 and a narrow hem should be 
sewed on all four sides. Then, the ends 
are folded back about an inch and sewed 
to form loops for the insertion of the rods. 

In use, the prints are squeegeed to the 
ferrotype plate in the routine manner. 


The drier assembled. 


The cloth is wet thoroughly, then wrung 
as dry as possible. It is smoothed out on 
a table or other flat surface and the plate 
is placed on it, the face (side holding the 
prints) in contact with the cloth. The 
extending ends of the cloth are folded 
back over the plate and the rods are in- 
serted in the loops and made taut by 
using the rubber bands. 

For quick drying, the device is placed 
on a radiator with the rounded side up. 
Prints will be dry in approximately three 
or four minutes after the cloth feels dry 
to the touch.—Don C. Coleman, Lake- 
wood, Ohio. 


PRECAUTIONS FOR COLD LIGHTBULBS 


When bringing electric lightbulbs, flood- 
lamps, flashbulbs, or any other type of 
bulbs from extremely cold outside air 
into a heated room, it’s a good idea to 
warm them with your hands before send- 
ing the current through them. A chilled 
bulb is likely to crack or break when it 
is lit because of the strain placed on the 
glass—Duane Featherstonhaugh, Sche- 
nectady, N. Y. 
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Popular Photography’s 
Traveling Salons 

F ONE of these salons has not been ex- 

hibited in your city, ask your librari- 


an, department store manager, or banker 
to write to PopuLaR PHotocraPpHy Travel- 


Popular PHOTOGRAPHY 


“Sunday, Monday, and Always” 
——New Opportunities Come to 
Students of New York’s famed 


ing Salon Department, 540 North Michi- 
gan Ave., Chicago 11, IIl., for information. 


School of Modern Photograrhy 


rere come areeanene sent: 
poipcscrnoeon: saaenear Sem emo 


1. Musicfor photography careeristsis the cheerful ring 
of opportunity knocking on their door. Never 
before in the meteoric rise of photography 
have young and old, male and female, caiell 
upon horizons so bright. Nowhere is this so 
apparent as at New York’s great cosmopolitan 
SCHOOL OF MODERN PHOTOGRAPHY. Typical is 
the case of student Jules Applebaum, whose 
free lance assignments (see cover photo of 
Sinatra, left) are helping to pay his modest 





Servicemen and women at Indiantown Gap 
Military Reservation (Pa.) viewing the 
Third Annual Pop Photo traveling salon. 


Fourth Salon (1942) 


Baltimore, Md., Enoch Pratt Free Library, 
May 15 to May 29. 

Camp Cooke, Calif., Apr. 10 to Apr. 24. 

Centralia, Ill., Egyptian Camera Club, Apr. 
10 to Apr. 24. 

Dallas, Texas, Dallas Camera Club, May 15 
to May 29. 

Decatur, Ill, Haines & Essick Company, 
May 15 to May 29. 

Fargo, N. D., O. J. deLendrecie Co., March 13 
to March 27. 

Fort Bliss, Texas, March 13 to March 27. 

Fort Knox, Ky., March 13 to March 27. 

Fort Monmouth, N. J., March 13 to March 27. 

Fort Riley, Kansas, May 15 to May 29. 

New York, N. Y., Cooper Union for the Ad- 
vancement of Science and Art, Apr. 10 to 


2. Amazing? Yes! But not unusual is the 
success story of CHARLES FARR, who was 
graduated from the SCHOOL OF MODERN 
PHOTOGRAPHY eleven months ago. Like so 
many SMP students, Farr went far fast 
under the guidance of the School’s star- 
studded faculty of photography masters. 
Fresh from school, Farr joined famed 
Victor Keppler as assistant (see PP, 
August, 1943), then added to his stature 
in the studios of George Platt-Lynes. With 
a lifetime of experience crammed into 
eleven months, Mr. Farr has opened his 
own commercial studio on New York’s 
fashionable 57th Street just a stone’s 
throw from his Alma Mater. His first major 
yhotographic solo is a choice assignment 
eens one of America’s swankiest “‘slick” 
magazines. Good luck, Mr. Farr! 


tuition fees. 


By CHARLES FARR 


3. Best acknowledgment of the esteem in which the scHooL oF 
MODERN PHOTOGRAPHY is held is the great number of recom- 
mendations that come to us from former graduates. Illustrative 
of this is the case of WILLIAM CREIGHTON, a former student, 
now doing industrial photography for 
Bell Aircraft. Creighton’s method of 
appraising us of his approval was to 
recommend an associate photographer 
on the Bell staff, LouisE Brown. She 
spent her vacation taking special courses 
at SMP, hopes to be back again this sum- 
mer. Creighton and Brown's high regard 


Apr. 24. 

Roanoke, Va., Roanoke Camera Club, Apr. 
10 to Apr. 24. 

Rochester, N. Y., Hawk-Eye Camera Club, 
May 15 to May 29. 

San Antonio, Tex., Joske Brothers Co., Apr. 
10 to Apr. 24. 

San Bernadino, Cal., The Harris Co., March 
13 to March 27. 

Winona, Minn., Cine & Camera Club, March 
13 to March 27. 





Third Salon (1941) 


Arlington, N. J., Tri-County Camera Club, 


May 15 to May 29. 

Bowman Field, Ky., Apr. 10 to May 29. 

Brockton, Mass., Brockton Public Library, 
May 15 to May 29. 

Brooklyn, N. Y., Young Men’s and Young 
Women’s Hebrew Association, Apr. 10 to 
Apr. 24, 

Duncan, Oklahoma, Duncan Camera Club, 
May 15 to May 29. 

Gary, Ind., Gary Works Camera Club, March 
13 to March 27. 

Gladstone, Mich., Gladstone Camera Mart, 
Apr. 10 to Apr. 24. 

Gloversville, N.Y., Kingsboro Camera Club, 
March 13 to March 27. 

Hibbing, Minn., Hibbing Camera Club, Apr. 


periods tailored to 


4. With courses and stud 

meet each student’s mo: progress is swift,— 
often brilliant; the reward sometimes breath- 
taking. Witness the case of MISS Z. BENTLEY 
who after a comparatively brief course of 
study at the School has just been placed with 
Valentino Sarra as a color assistant. A trib- 


ute to the School’s advanced teaching 
methods is the growing number of recent 
SMP graduates now with photographers of 
Sarra’s stature. 


for SMP training is typical. 


10 to Apr. 24. 

Minot, N. D., Minot Camera Club, March 13 
to March 27. 

Newport News, Va., Peninsula Jr. Chamber 
of Commerce, March 13 to March 27. 

Port Arthur, Texas, Stephen A. Austin 
School, March 13 to March 27. 

Steubenville, Ohio, The Hub Studio, May 15 
to May 29. 

Syracuse, N. Y., Syracuse Camera Club, 
Apr. 10 to Apr. 24. 

Upper Darby, Pa., Delaware County Cam- 
era Club, March 13 to March 27, 


5. Information Please! Into this recep- 
tion room have walked thousands of 
starry-eyed youngsters and careerists 
of all ages. Question most often 
asked: “What about tuition fees?” 
The answer is genuinely surprising 
for specialized courses or complete 
study programs, either day or evening, 
are exceptionally moderate. Visit 
the School, or write for outline of 
courses in Photography Training. 
Address H. P. Sidel, director, Dept. P4. 


MODERN PHOTOGRAPHY 
136 East 57th St., New York City 


Second Salon 
Bronx, N. Y., Fieldston High School, April 
1 to April 21. 
Corpus Christi, Tex., Nixon Studio, Ltd., 
March 15 to March 30. 
Dixon, Ill, Illinois Northern Utilities Com- 
pany, March 15 to May 1. 
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MOVIES BETTER THAN EVER— 
WITH FINER CAMERAS, FINER PROJECTORS 


Lucky is the soldier camera fan who can 
snatch a spare moment of refuge from war 
with his beloved hobby— out where scenes 
are exciting and subjects exotic. But when 
he comes home Universal can promise him 
still other photographic thrills. For today 
Universal is employing new skills, pioneer- 
ing new methods in the unceasing produc- 
tion of fine precision instruments for our 
armed forces. And tomorrow, after Victory, 
Universal will translate these same high 
achievements in optical instruments into 
a whole series of truly great cameras and 
other photographic equipment. Expect your 
next new cameta to be a Universal! 
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SIMPLE MOVIE EFFECTS 
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Flickering fireplace light can be simulated Moonlight effects are obtained on black-and- 
with strips of dark cloth tied to guards of an white film by using a heavy red filter. A 
electric fan set at right angles to the light light red filter placed over the lens gives 
the same effect, if the film is underexposed. 


source. Moderate-speed fan makes cloth flutter. 





Fog effects can be made by using a matte box 


Lightning can be faked when shooting on cloudy 

days by snapping a white card or folded hand- about 2 inches long over the lens. Gauze is 

kerchief in front of the lens at proper inter- stretched over the front end with a rubber band. 
The thicker the cloth, the heavier is the fog. 


vals. Used carefully, this trick is convincing. 





Third-dimension effect is created by having 


Diffusion results by using black gauze over 

the tube. Burning a hole in the center of the someone hold a small tree branch a few feet 

gauze with a cigarette gives a diffused iris in front of, and above, the lens. Check posi- 
tion in finder—George Carlson, Chicago, IIl. 


effect, with sharp objects in the center. 
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Crew gets closeup of proper installation technique demonstrated by top mechanics. 


16 mm Cameras Spur War Output 


By JACK H. BIRNBAUM 


Photos Courtesy Bell Aircraft Corp. 


Learn how Bell Aircraft and other plants use 
amateur-type movie equipment to train workers 
and speed output along the production line 


P AHE 16 mm movie camera is dedi- 
cating itself to help win the war 
as much as the welders, riveters, 

and assemblers alongside whom it works; 

the movie camera has moved down to 
the production line. 

Young and progressive industrial firms 
throughout the nation are employing the 
medium of popularized photography to 
bolster morale, train new workers, keep 
motion picture records of new develop- 
ments, and use films of production for 
analysis and record. 


Take, for example, the complete 16 


mm studio maintained at Bell Aircraft 
Corporation in Buffalo, N. Y., by a group 
of young men and women who have 
succeeded in divorcing the camera from 
its former publicity uses to where it 
plays a valuable and active part in the 
actual production of the P-39 Army Aira- 
cobra. 

Films cover each of the multitudinous 
operations in building this fleet aircraft. 
From first blueprints and loft operations 
through the finished product and serv- 
icing, motion pictures tell a simple story 
of the “how” and’ “why” necessary to 


care for the intricate plane mechanisms. 

When airplanes began coming off 
the assembly lines in increasing num- 
bers (Bell is the second largest manu- 
facturer of fighter planes in the coun- 
try) the Army Air Forces were faced 
with the tremendous task of training 
rapidly many thousands of mechanics. 

Bell organized its motion picture divi- 
sion at the suggestion of the Army in 
April, 1942, only two short years ago. 
Under the direction of Norman Mathews, 
a young, experienced director and cam- 
eraman who directed a photographic ex- 
pedition to South America, work was 
begun on an extensive series of training 
films dealing with subjects suggested 
by the Army. 

There were several reasons for the 
establishment of this division. If an 
outside firm were engaged to write and 
produce the films, it would still be neces- 
sary for Bell to supply a group of tech- 
nical advisers. This necessity has been 
eliminated by maintaining a small group 
of personnel highly trained in the func- 
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Editing—which can make or break any picture—is done at this bench. As many as eight films are in work at one time here. 


tioning of the Airacobra as well as 
motion picture production. 

Much of the information came from 
company service representatives in the 
field who were close to the problems 
of servicing, for which training material 
was needed. Produced in the factory, 
the films were kept abreast of any 
changes in the airplane that might affect 
the operation. 


Natural sound is valuable in many sequences, so soundproof 
studios are set up; color is used where it tells the story better. 


Like all aircraft, the Airacobra was 
subject to changes after combat experi- 
ence. New motor additions, fuselage and 
gun changes, and differences on the 
control panels were incorporated in the 
planes and the films had to keep pace 
with engineering developments. 

The nature of treatment for these 
films was arrived at on the basis of the 
audience to be reached. At the outset, 


men of the ground crews to be trained 
were not familiar with the airplane, nor 
could they generally be assumed to have 
much knowledge of technical matters. 
It was decided, therefore, that the in- 
formation must necessarily be quite ele- 
mentary and considerably detailed. 
Since story lines were not feasible as a 
means of continuity, the interest value 
(Continued on page 78) 


Animation camera takes up where normal photography leaves 
off, records complex internal mechanism and electrical circuits. 








66 


TWO NEW 
PRODUCTS 


FROM 








CRAIG 
LENS CLEANER 





Gives clean, 
clear lenses at 











all times. A clear | 


lens takes a better picture. Just moisten 
lens tissue and rub lightly—clean with 
dry tissue. Per bottle 25c. 








CRAIG CAMERA 
AND 
PROJECTOR OIL 





Insures smooth, 











quiet operation 





of camera or pro- 

jector at all times—it thoroughly lubri- 
cates and prevents rust and will not 
harm film. Per bottle 25c. 


CRAIG MOVIE SUPPLY COMPANY 


LOS ANGELES SAN FRANCISCO SEATTLE 















35mm 
ROLLS 


DEVELOPED FREE 


Pay only for what you get. Maximum charge 
36 Exp.—$1.00, 18 Exp.—60c. Univex rolls— 
$1.50. Our rate is 4c per print. If less than 25 
negatives are good, we issue 4¢ credit per print. 
Enlarged to 3144 x 414, with Photo-Electric Eye. 
Velox paper only. High class work guaranteed, 
D.K. 20 Fine Grain Developing 24 HR. SERV- 
ICE GUARANTEED. SAVE MONEY. Send 
roll and $1.00 today. (Or sent C.0.D. plus 
postage.) 


MINIPIX LABORATORIES 
P. O. Box 1144, DEPT. 24 CHICAGO, ILL, 
Copyright 1939, Minipiz Laberatories 
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The Movie Camera 
As a War Weapon 


An amateur with a simple home movie camera records a 


revealing document of war's brutality—‘‘Ravaged Earth”’ 


SIMPLE home movie camera has 

produced one of the most revealing 
documents of the bestiality of war in 
camera history. 

Mark L. Moody, a businessman in 
China for 23 years, was just another 
amateur photography enthusiast, but the 
pictures he took with his Bell & Howell 
16 mm Filmo 70DA of street fighting in 
China—of devastation wrought by bombs 
to soldiers and civilians alike—created 
such a stir that the pictures were blown 
up to 35 mm size and presented at movie 
theaters throughout the country under 


the title, Ravaged Earth. The movie com- 
| ments on the wreck of human life in 


China—forlorn families seeking former 
homes, desolation where happy homes 
once stood, civilian volunteers working 
among helpless bomb victims, and Jap- 
anese artillery raking Shanghai’s busy 
streets. 

Mr. Moody was on hand to photograph 
Generalissimo and Madame Chiang Kai- 
shek, as well as Hirohito and Japanese 
militarists in action, and rescue and 
mercy work by Civilian Defense and Red 
Cross workers. 

One of the most amazing parts of Mr. 
Moody’s story is that his was a strictly 
amateur undertaking. In revealing the 
ghastly facts of human defamation taken 
at the “scene of the crime,” Ravaged 
Earth also bears testimony to the stamina 


be lie 
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Mark L. Moody photographed devastation 
of bombs in China; got superb war epic. 


of the equipment used. The camera con- 
stantly was subjected to the impact of 
explosion and the rugged existence of a 
bombed and shell-shocked land where 
gunpowder fills the air. : 
Mr. Moody incorporates into his sum- 
mary of China’s struggle with Japan his 
private collection of pictures of China 


Bodies of bomb victims are removed by detense workers and volunteers following raid 
on China. Film's authenticity is emphasized by lack of slick cinematic technique. 
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Vs. 
\ Richer Home Lite 
with Talking Motion Pictures 


Aa aT-MeZelale MM ilal-ci mee iaelislekMmelale Me) ol-Igeh miu) olelacelan 


world events, travelogs, cartoons, educational 

subjects—all these can be projected brilliantly 

clear, with rich, lifelike tone quality —in 

your own living room—with the compact portable 

Ampro 16mm. projector. °* Of course today 

these projectors are going 100% into the war 

PS acelamicl@migelialiate Molle M-lali-lacelialiale mullite timed 

y-Waalstalaelal fighters oli leh 2-1am iil-mn Zelale Mam ciehi 

: Rtn oon—they will be available for you—to help 
enrich your home life. Write for latest Ampro 


) 4 atalog of 8mm. silent—and lé6mm. silent 
Duy Wari Bonds ion 
C an elem elec) (141018 


AMPRO CORPORATION «© CHICAGO 18, ILLINOIS e PRECISION CINE EQUIPMENT 








COPYING 


MADE 


EASY 


MINIATURE 
ENLARGER 


NO DISMANTLING! 
NO FUSS! 


FOCAL COPY SLIDE 


A revolutionary NEW way to copy... 
without the use of cumberseme 
and expensive copy camera. 


Here is a totally different, inexpensive 
way to duplicate the‘‘snaps’’sent home 
by our boys and girls in the service, or 
to reproduce that old photo or docu- 
ment that has long been cherished for 
its rarity or sentimental value. 

The Focal Copy Slide works in your 
negative carrier slot—no dismantling 
q. your enlarger. The Built-in Focal 

esign assures critical focus, sharp 
negatives and sparkling prints. De- 
signed for 35 mm. or other film cut 
to fit trap. State quantity 
desired, and enclose cash 
or money order. We pre- 
pay postage. 1 slide, $1— 

3 in one pack, $2.50. Sold 
ona money-back guarantee! 


American AMATEUR PHOTOGRAPHER 


P. 0. Box 66 Dept. PP4 Wilmette, Ill. 








preston Sie 


HEART 
“LETTER PERFECT” 


MILWAUKEE 





i 


> 


| CLEVER BECAUSE THEY'RE You: 
New Miniature 
Photo Stamps 


Made trom any size photo 
negative or snapshot per 
forated and gummed for use on 


50 FOR 





letters, cards, gifts identifica- / 
tions! (Minimum order, 50 each | 0 () 
photograph ad 





Camera Department—BOSTON STORE— | 
Milwaukee, Wisconsin 

1 enclose $ together with photo (or negative) | 
Please send me Photo Stamps: f @nderstand orig 
inal photograph or negativeowill be veturned. | 


Name a 

A, esi UTE ss cesdveesysincaieccnbaceien 
City DAAS State 

Cash Check Charge 


| boys in the Pacific. 
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| when it was following peaceful pursuits. 
Even in these pictures, taken over a 
period of years, the impending Japanese 
threat to the peace and liberty of China 


| 


is obvious. 
| A grimmer film than Ravaged Earth is 
not likely to come out of the present war. 


Victim of street fighting, Film is grim, 
pulls no punches. Cameraman used Filmo. 


It contains nothing cheaply sensational— 
its very lack of slick cinematic technique 
emphasizes its authenticity. The record 
is not pretty, but it is a “must” picture 
| for anyone who still cherishes illusions 
| concerning the magnitude of the terror 
| fought by the Chinese, and by our own 
The film, which was 





“Goodbye, Buddy, I'm going to get 10 


extra Japs for you," soldier promises. 
released some months ago, still is being 
shown in neighborhood houses in many 
cities. 

Mr. Moody is at present in the United 
States ...and he still uses the same 
Filmo with which he recorded the scenes 
for Ravaged Earth._—_m 





MOVIE MAKERS! 
CASH IN ON YOUR IDEAS 


POPULAR PHOTOGRAPHY will pay 
you from $3 to $5 for movie making 
ideas, hints, or kinks which you have 
worked out and found practical. We 
especially want ideas on picture taking, 
editing and projection. Descriptions 
of home-built gadgets are also wel- 
come. Contributions preferably should 
be illustrated with photographs or 
sketches. 
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PARDON MY SARONG. 16 mm sound, 10 reels. 
Available for rental, $20.00. Bell & Howell Co., 
1801 Larchmont Ave. Chicago 13, Ol. 

Two of the nation’s foremost comics, Ab- 
bott and Costello combine side- splitting fun, 
romance, and adventure for a topnotch film. 
The two comics are marooned on a South 
Sea Island and their antics provide excellent 
entertainment. 





GATEWAY NORTH. 
rental, $3.00. Beil & 
Ave., Chicago 13, Iil. 

Initial stages of the new roadway through 
British Columbia toward Alaska are shown 
in this gorgeous color film. The scenery is 
breath-taking and will be of particular in- 
terest to the photographer who likes to 
travel. 


Silent-Color. Available for 
Howell Co., 180! Larchmont 


+ + . 
EAGLE SQUADRON. 16 mm sound. I! reels. 
Available for rental, $17.50. Bell & Howell Co., 
1801 Larchmont Ave., Chicago 13, Ill. 

Robert Stack, Diana Barrymore, and John 
Hall are starred in this film of the stirring 





A dramatic scene from ‘Eagle Squadron." 


exploits of the R.A.F. A wealth of real com- 
bat photography over England, France, and 
the Channel serves as a thrilling back- 
ground. 

Py * . 


SALUTE TO THE NAVY! 16 mm 100 ff. headline, 
$2.75: 16 mm 360 ft. complete, $8.75; 16 mm 350 ft. 
sound, $17.50; 8 mm 50 ft. headline, $1.75; 8 mm 
180 ft complete, $5.50. Available for rental, Castle 
Films, Inc., 30 Rockefeller Plaza, New York, 'N. Y. 

Featuring the most thr illing destruction of 
two Jap planes ever recorded by the cam- 
era, Salute to the Navy! is an inspiring 
picture of the nation’s first line of defense 
now organized into the world’s mightiest 
naval striking force. This home movie em- 
phasizes the magnitude of our Navy, the 
thoroughness of its training, and the sweep 
of its activities at home and at war. 

as * + 


TRADE WINDS. 16 mm sound. 
from Commonwealth Pictures 
Seventh Ave., New York 19, N 

With a capitally chosen cast headed by 
Fredric March and Joan Bennett, this film 
is a _ fast-moving, romantic melodrama, 
smartly fashioned to contain all the ele- 
ments of fine entertainment. Among the 
varied and colorful backgrounds against 
which the action unfolds are included such 
countries as Hawaii, Japan, China, Indo- 
China, the Malay Peninsula, Ceylon, India 
and the little-known Laccadive Islands. Two 
years were spe nt filming the unusualiy im- 
pressive “location shots” revealed in the pic- 
ture. 


10 reels. Available 
4 ee, 729 


WRESTLING THRILLS. 
feature, $5.50; 16 mm short, 
$8.75; 16 mm_ sound, $17.50. Oficial Films, Inc., 
625 Madison Ave., New York 22, N. 

A ringside seat at an action os ked wrest- 
ling match is yours in this exciting film. See 
the lady Amazons battle it out in a royal 
hair-pulling contest. Watch the he-man 
wrestlers go through frantic antics that wind 
up in a sizzling fight. There are plenty of 
belly laughs as they pound each other 
around the ring. It’s wrestling at its best 

. and at its funniest. 


8 mm oon, $1.75; 8 mm 


16 mm feature, 


CACTUS CAPERS. Lengths and prices as above.) 
~<a Films, Inc., 625 Madison Ave., New York 22, 
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Your old favorite, the Little King, is back 
again, but this time as a _ bronco-busting 
cowboy. He smokes the cigar-of-good-will 
with the Injuns, but the redskins go on the 
warpath when the cigars explode. 

* © e 


THE STAR SPANGLED BANNER. (Short page 
and prices as above.) Official Films, Inc., 625 
ison Ave., New York 22, N. Y. 

An excellent film for a War Bond rally, 
portrays the words of our national anthem 
against a background of stirring American 
scenes, 

7 + . 


THE MAGNIFICENT AMBERSONS. 16 mm sound. 
Available for rental from Walter O. Gutlohn, Inc., 
25 West 45th Street, New York, N. Y. 

The prize-winning novel of Booth Tark- 
ington reaches the screen with the unmis- 
takable stamp of Orson Welles. Joseph 
Cotten and Dolores Costello are starred in 
this story of love, pride, jealousy, revenge, 
and life-long devotion against the back- 
ground of a midwestern city at the period 
when the automobile came into its own. 

i. » e 
HAIL THE U. S$. MARINES. 16 mm sound. Avail- 


able at the sale price of $7.50. Walter O. Gut- 
lohn, Inc., 25 West 45th Street, New York, N. Y. 





One of the many Tarawa battlescenes in the 


new soundfiim, ‘Hail The U. S. Marines." 


Actual on-the-spot scenes of the heroic 
battle of Tarawa highlight this tribute to 
the mighty Marines. 

. + ” . 


PICTOREELS. Pictorial Films, Inc., R. K. O. Build- 
ing, Radio City 20, N. Y., announces the publication 
of their latest catalog of Pictoreels, home movie 


subjects; 14mm sound-silent and 8mm. 

The catalog consists of 62 subje among 
which are their latest releases, Battle of 
the Centuries, Chimook’s Children, Norway, 


Holland, and Here Comes Malicious. 

. 7 * 
ON THE AIR—THE STORY OF RADIO. Produced by 
Westinghouse Radio Stations, Inc., East Pittsburgh, 


Pa. 

The film traces the 23-year history of 
broadcasting beginning with KDKA and 
leading up to the present. The film will be 
distributed free to churches, schools, clubs 


and associations in all parts of the country. 


FOXHOLE MOVIE TECHNIQUE 

Battle scenes for the movies are being 
taken with an interesting new camera 
technique, recently developed. With this 
method, the camera is made to “behave” 
much like a soldier. If an attack is being 
filmed, the camera lens is kept about 
eye-level, and is rushed forward in 
spurts, stopping occasionally to take a 
shot of a bomb shelter or a grass hut. 
The camera level can be slightly lowered, 
and moved forward more slowly to imi- 
tate a soldier advancing stealthily, or it 
can be lowered still farther to create the 
impression of a fighter creeping toward 
the enemy. If the battle is being viewed 
from a foxhole, the camera level is just 
slightly above ground, and if the view 
is that of a sniper, the camera is placed 
high as though in a treetop. The amateur 
movie maker can utilize this technique to 
improve the dramatic and realistic quali- 
ties of some of his shots—R. T. Lind- 
mark, Tulsa, Okla. 
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Show these 3 Excel 
LAUGyY MAKERS 


69 





Sum & 16mm HOME MOVIES WITH THEATRE- 
LIKE QUALITY, SPARKLE & BRILLIANCE! 


Get these Film Favorites... 
laughs and relaxation... 


now when you need it! 


for your home movie screen. . . for 


Processed by 


Excel to give you theatre-like quality. 


A never ending galaxy of mirth and merriment. 
splitting, slap happy antics of Larry, 
different films of The 3 Stooges! 
Krazy Kat cavorting through 36 episodes of cute capers... 


See the side- 
Curly, and Moe. Over 20 
And for the youngsters! ... 
And 


36 reels of rollicking, riotous fun in the Scrappy series. Get these 


films ... 


Run them, over and over. 


. you'll enjoy them forever! 


Excel offers you the best in home movie films . . . hundreds of 
subjects, comedy, sports, adventures, drama, travel and religion 

. all listed in complete detail in our FREE book of releases. 
Get your copy now. 





Send today, make sure 
you get your copy now— 
our supply is_ limited. 


EXCEL 
MOVIE PRODUCTS 


4230 Drummond Place 
Chicago 39, Ill. 





4 
i 
i 
4 
i 
i 
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1 
' 
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Send the coupon below. 


SENSATIONAL NEWS RELEASES! 


All the big news events from every 
theatre of war. All the intimate 
close-ups of heroic action of our fighters 

. All the important global meetings 
of our President ... All Excel processed 
for superior presentation on your screen. 


‘Get the complete list and start a histori- 


cal film library now. Included when you 
send the coupon. 


Excel Movie Products, Dept. 14 


4230 


Drummond Place 


Chicago 39, Illinois 


Please send me your Free Book on Home Movies 


and News-of-the-W orld 


City 


releases. 


. ¥® 
+* . 
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35mm STAINLESS STEEL TANK 


awe (695 


Non - breakable 
easy to load, 
No cleaning, 
non - rusting! 
Develop in 
open light, 


To Fit 
EAST- 
MAN 


195 


Complete with fibre wash- 
er pouch and lens Per- 
fect for close-up wor k, 
A extra value! 
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15 Years of 
Fair and Square 
Dealing Back Up My Generous Offers. 
Don’t Sell, Trade or Buy Without Calling 
Me Into the Picture. You'll Be Amazed! 


The camera equipment that you have to sell 
should bring ton prices today I have spe- 
cial outlets willing to pay me ‘a premium for 
good used equipment. I pass this extra cash 

Drop me a line and let me know 
I'll ‘‘top’’ 





what you ig oo ™ to sell. every of- 
fer you've ha 
CHOICE EQUIPMENT AVAILABLE 

Now 4x5 Graflex F4.5 Anastig- Heiland Sol Gun, Eveready Case 

nat 8" with Pack Adapter and Kodachrome Adapte or $245.00 
oan cut film mag $229.30 Zeiss Ideal B Tessar F4/5 Rim 
New R. B. 344% Auto Grafiex, Set Compur 15 CM, _ Kalart 
Schneider F4.5, 21 CM han Bangs Zine. 38 —o—— 
Pack a ter, ground glass bac arrying ase, Prox: 
ond ay Rene oy $8.73 Distar and F. & R. Flash Guo 
New R. B. 4x5 Grafler D, Kodak $199.00 
Anastigmat F4.5 7%” with Pack Cine Kodak K 4 1/9 lens, built 
Adapter... $176.00 in rewind 4%" Telephoto F4.5 
New 5x7 Grover with Guerts Baja Cine Transito and Case 
Yagor 6.9 lens in Shutter, Woll- \ 
eet P63 ions 735" in shutter, Bolex Eight and 16 MM.$205.00 


3\Mx4é@ Reducing Back, and and up 
2\¢x8' reducing back $208.00 Victor Model III Cook FIs 
Super Ikonta “B"” late model. lens........-+-++e00++ $125.0) 


See Our Classified for More Great Buys 


CAMERA CO. 





231S. Dearborn, CHICAGO 4 








Theres a 
FOTOFOLIO 


% 
EVERY PURPOSE! 


20 different models, some with “built- 
in" hinges, some without hinges!...made 
for film sizes from No. 127 to 4 x 6, and 
for 5 x 7 and 8 x 10... pocket-size 
editions, special models for baby’s 
photos, Service editions and other spe- 
cialties. 


FOTOFOLIO is THE improvement over 
old-style photo albums: no glue, no 
mess, no corners needed! Fotofolios 
hold from 56 to 544 pictures—up to 
28 on a single page! Genuine or imita- 
tion leather. 

From 50¢ to $5.00 at camera stores 
and department stores. 


MANUFACTURED BY EE MILES EXCLUS) 


AREL 


PHU Te -sVUPPLY 


918 DELMAR «+ ST.LOUIS, MO 





WHY PAY MORE? 
STILL AVAILABLE! 


Lae G, F2 Chrome, case, L.N.. : ae ae 
Leica IIIb, F2 Summitar, case, L.N............ 360.00 
Leica IIIb, F2 Summar, Case, L.N............. 275.00 
Automatic Rolleiflex, F3.5, case, L.N......... In Stock 
Contax II, F2 Sonnar, case, L.N...........60.- 265. 
Conten ll, F 2 Sonnar, case, L.N............-. 290.00 
Contax II, F1.5 Sonnar, case, L.N............-- 325.00 
Contax fl, F1.5 Sonnar, case, L.N............-. 365.00 
Super Ikonta B, F2.8, case, S.W., L.N.......... 18).00 
1414” Goerz Telegor F6. I ne neyo <n-geee ee 155.00 
35mm. B. & H. Eyemo F2.5 THC and Case. 325.00 


-_ — ZEISS Deltrintem L. W. New and 


56a 3 Coe 140.00 
6x18 8 BINOC. ZEISS Telita L.W. Case......... 95.00 
B. & H. 70D 16mm. 1” F3.5 THC and case 149.00 
Robot I, F2.8 Tessar, case, L. N.............-. 125.00 


Telephoto & wide angle lenses, accessories 
for Contax, Leica & Rolleiflex available. 


Cameras, Lenses, Projectors, Wanted!! 


Forward asking price and ship your cam- 
era Railway Express COD with privilege 
of examination. We'll take it! 


HIGHEST TRADE-IN ALLOWANCES! 


35MM BULK FILM! 
25Ft.$1.50;100Ft.$5.00 
GUARANTEED 35mm RELOADS (36 exp.) 





* EASTMAN * Agfa * DUPONT 
© SUPER XX e © SUPERIOR 
* PLUS X FREOPAN ° TYPE 

* Panatomic X ° ULTRA SPEED 1,2,3 


YOUR CHOICE—49c EACH 


Note: ye cartridges required with order! OR, 
nclude 10c deposit for each reload! 
Postpaid or C.0.D. 


MINIATURE FILM SUPPLY CO. 
723 7th Ave., N. Y. C., Br. 9-5811 
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CAMERA CLUBS 


Syracuse Movie Makers 
Launeh Building Fund Drive 


Weary of moving from place to place in 
an effort to provide adequate facilities for 
meetings, the Syracuse (N.Y.) Movie Makers 
have started an earnest drive for funds to 
defray the cost of obtaining permanent quar- 
ters. Increasing demands on the club’s serv- 
ices and equipment in showing films around 
town for various gatherings gave the mem- 
bers the idea of charging a nominal fee on 
such occasions, 

According to Lisle Conway, secretary of 
the club a few people who occasionally have 
been calling on the club for aid felt a bit 
disgruntled at this move, but a majority of 
townsfolk expressed full sympathy with the 
idea, especially when informed of the worthy 
purpose behind it. Already close to a hun- 
dred dollars has been raised for the filmers’ 
“building fund,” and it seems certain that 
permanent quarters can be obtained in the 
near future. 


Novel Movie Criticism 
Tried by 8-16 Filmers 


Amateur movie makers are prone to crit- 
icize one another’s films too much from a 
professional or ‘‘Hollywood”’ viewpoint, sub- 
consciously ignoring the fact that feature 
productions benefit from lighting and equip- 
ment not available to those of us who film 
for fun. While this attitude is a good one 
in providing a constant incentive for im- 
provement, it can result in frustration when 
pursued too relentlessly, and the 8-16 Movie 
Club of Philadelphia (Pa.) is doing some- 
thing about it. 

At a recent meeting the 8-16 folks viewed 
the screening of an amateur film shot by an 
ancnymous enthusiast. Members were en- 
couraged to record criticism of this opus, 
with the knowledge that the unidentified 
maker was willing and able to shoot retakes 
wherever necessary. Thus all worthy ideas 
brought forth at the initial showing are to 
be incorporated in the improved edition, and 
it will be interesting to learn the fe asibility 
of adopting the suggestions offered. 


Three Traveling Exhibits 

Now Ready for Booking 
New traveling salons have been prepared 
by clubs in various parts of the country, 
and now are being scheduled on an ex- 
change basis. The Connecticut Valley Cam- 
era Club, of Hartford, has one show ready, 
and will welcome correspondence addressed 
to Raymond J. LeBlanc at 57 West St, 
Rockville, Conn. Inquiries as to free dates 
for a 27-print exhibit are: invited by the 
Science Museum Photographic Club in Buf- 
falo, N.Y. Write to Clifford Matteson, 378 

Millicent St., Buffalo, about this one. 
Winning prints selected from monthly 
competitions held by the San Diego Lens- 
Art Camera Club have been compiled into 
an exchange show, and a second one is be- 
ing readied for the road as we go to press. 
Information regarding either of these Lens- 
Art aitiiene can be obtained from H. L. 
Robbins, 3639 First Ave., San Diego, Calif. 


Telede Club Joins Forees 
with Leeal U.8.0. 


Each Thursday night, from 8 p.m. until 
11 p.m. in the U.S.O. headquarters in Tole- 
do’s Willard Hotel, members of the Toledo 
(O.) Camera Club are on hand to take pic- 
tures of men and women in the armed 
forces. Two 4 by 5 prints of each negative 
are made and returned to the U.S.O. by the 
following Thursday. There is no charge to 
the subjects, of course, and a supply of film 
has been allocated to the project through 
the cooperation of local photo supply houses. 


Central New York Exhibit 
Attracting Many Entries 

Prints, transparencies, and color prints in 
quantity have begun to reach headquarters 
for the First Central New York Exhibition 
of Photography, according to word from the 
Syracuse Camera Club, which is sponsoring 
the show. Planned with the idea of showing 
all types of still photography, the exhibit 
will include sections devoted to color, por- 
traits, architecturals, flowers, marinescapes, 
and Nature, among other things. It is open 
to all photographers residing in upstate New 
York, from the Pennsylvania line to the St. 
Lawrence river, the last day for entering 
prints being April 20. Deadline for the color 
section will be May 1. Entries will be lim- 
ited to five prints, any number of color 
prints, and eight color slides. An entry fee 
of $1 will be charged, and entry blanks can 
be obtained from the Syracuse Camera Club, 
% Syracuse Museum of Fine Arts, 407 James 
St., Syracuse, . a 
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Unusual Club Yearbook 


Wire binding inserted through die-cut 
holes in 8 by 10 prints, data sheets, and a 
cover-stock wrapper afe features of the out- 
standing yearbook distributed to members 
at the annual banquet of the Duncan (Okla.) 
Camera Club. Leading off with the club’s 
picture of the year, followed by second, 
third, and fourth place winners, the prints 
are duplicates of those which took monthly 





HUNCAN CAMERA CI 





prizes in club contests, and are furnished by 
the photographers who submitted them orig- 
inally in competition. Bound with each 
print is a mimeographed sheet on which ap- 
pear the maker’s name and complete tech- 
nical data. 

Toward the back of the volume is a sec- 
tion entitled “‘The Duncan Camera Club Re- 
view.” Here are found additional mime- 
ographed sheets listing the club’s assigned 
print subjects by months, the constitution 
and bylaws, a list of officers, a message from 
the president, and an interesting thumbnail 
biography of each member. From the fore- 
going description_it will be seen that the 
yearbook affords ¢lubmembers and other in- 
terested persons a vivid picture of the pre- 
vious year’s personnel, their abilities, and 
their activities. 


We Hear... 


HAT Tacoma, Wash., has produced a new 

outfit called the Evergreen Photographic 
Guild. Ever since the old Tacoma Camera 
Club went out of existence about a year 
back we’ve wondered when another gang of 
darkroom addicts would get going out there, 
and from what we can learn about the Ever- 
green outfit Tacoma amateurs really are on 
the ball this trip. We welcome the new 
club into the world of photography and 
hope to see some of their work. 

There always seems to be something of 
unusual interest in Ft. Dearborn Camera 
Club’s “Spotting Brush’”’ these days, the lat- 
est issue carrying a swell piece by D. Ward 
Pease on the subject of finding good pic- 
ture possibilities right near home. Starting 
with the old remark that the farther away 
from home you go the better the picture 
hunting seems to be, Ward admits to hav- 
ing had this same feeling when his picture- 
making wasn’t going too well. By the time 
he winds up and lets go with a clever verbal 
conducted photo tour through Chicago, how- 
ever, he has the reader feeling ashamed of 
himself. The same treatment would apply 
equally well to any other locality, and in 
these days of curtailed travel it might be 
worth while for club secretaries to send for 
a copy of Pease’s treatise. 

Not only was February 12 the birthday of 
Abe Lincoln, but on that date thirty years 
ago the St. Louis (Mo.) Camera Club sprang 
into being. Among other phases of the club’s 
celebration this year is an exhibit of prints 
in the Art Room of the St. Louis Public Li- 
brary. Pop PuHoro takes this occasion to 
wish the St. Louis folks many happy re- 
turns and to hope that they’ll keep those 
safelights going for a long, long time. 

As an experiment, a recent monthly 
print competition held by the Springfield 
(Mass.) Photographic Society featured 8 by 
10 prints exclusively. Several other out- 
standing clubs around the country have 
started admitting to competition, prints 
smaller than the 11x14 size usually en- 
countered, and they're all finding out that a 
print needn’t be big to be good. As a mat- 
ter of fact, in many instances a negative 
will make a much finer 8x10 or 4x5 print 
~— it will when stretched out to 11 x 14 for 
arger. 

Metro Movie Club (Chicago) has insti- 
tuted a club register, for the purpose of 
obtaining a systematic record of the at- 
tendance of members and guests alike. While 
this idea is especially useful in the case of 
a movie club, where counting the audience 
is of importance, it can be applied to ad- 
vantage by the still-picture shooters as well. 
By the time a few famous personages have 
graced your meetings, the club register will 
begin to take on a real value. 
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your problem is to find the CAMERA you need— 
we can solve it! AREMAC still has thousands of 
dollars worth of Cameras and Equipment to 
choose from, a large variety in makes and 
models including “hard to get’”’ items such 
as Leicas, Contax, Speed Graphics, with 
normal, wide angle and tele lenses— 
the finest of imported and domestic 
equipment of all types, also Cine 
Cameras, Sound Projectors, 
Filters, Sunshades and 1001 
photographic darkroom 
items, in fact any ac- 
cessories you would 
like to have. Write 
or call for our 
@ 7%. @ 6g 
today! 





AREMAC 





And here 


are some ex- 
amples of our ex- 
traordinary values. 
CONTAX I-SON- 
NAR F1.5 $229.50; 
CONTAX II-SONNAR 
F 2 $267.00; CONTAX III- 
SONNAR F 1.5 $399.00; 
LEICA IIIA-SUMMAR F 2 
$269.50; LEICA IIIB-SUMMITAR 
F 2 $363.00; KODAK EKTRA F 3.5 
$304.50; KODAK EKTRA F1.9 
$373 50; V. P. NITE EXACTA and KINE 
EXACTA IN STOCK; SUPER IKONTA 
“B” F2.8 $196.50; AUTOMAT ROLLEI- 
FLEX TESSAR F3.5 IN STOCK; 214x3\%4 
SPEED GRAPHIC F4.5 Complete $239.50. 
To better serve you and to insure prompt delivery— 
please direct all orders and inquiries “MANAGER” 
MAIL ORDER DEPT.:, 4 East 43rd St; 


AREMAC CAMERA CO. 


1 East 43rd Street NEW YORK 17, N.Y. 
Telephone MUrray Hill 2-8684 


When in Long Island—visit our STORE in HEMPSTEAD, 249 Fulton Ave. 
Tel. Hempstead 2020 
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i for NEW or USED Cameras 
and Sound Equipment 





HABER & FINK * * * * * * 
* Yow Yous Loading Photographic Store 
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iia of Equipment bo Salisfy Everyone 
LEICA G—F2 Summar liens, vere ady case .$259.50 TRIOTAR F4—8.5 cm., 4 filters, adjustable sun- 
LEICA —F2 Summar ler Eveready case, shade, mask finder.” Price inc Luding ti . 159.05 
vO0mm, Elmar F4 Tele lens, Vidom finder. 425.00 BIOGON F2.8—3.5 wide gle ns, 
KINF I x ~+»- A—F2 Zeiss Biotar, « hrome, ob pe rs, adj, eunats ade, wide an igle Gudee. 
Evereac ME «06 ¢eness.6-e 6 ' 340.00 me Oe. UNE. ac cececeee .. 217.89 
Sl la L + IKON A B—Evere ady case Sunsha ade, ORTHOME TER. F4.: "™M., Wit de ‘angle “jens, 
Filters, Inc. BE. « —s 224,95 filters, adj, reset de, finders. Price inc. 
Kon ELLE REFLEX— F: 1.5 Rs adionar | lens, E.R. 127.50 ta Coe Peer eereeseessereceeeseereeses 151.14 
Speeds to 1000 sec, . 
KORE Le REFLEX—F3.5 Victar lens, "E.R. Case Carl Zeiss Sunshades 
OE DL tanh eer tow eee . 90.00 B5.5 mim BaGRAGss 2. ccc ccc cc cscvcccsccsces $2.25 
SUP! it ef A p ms 4.5 Zeiss Tessar iens, 27 a al aia wera ae 2.285 
Range Finde Ce . 135.00 BO.S Me BUGMNOS oo ccc ccc ccc ccccccscese 1.50 
V.P. 1 XAKT A de a “B—Sliow * speec ds up to 37 I eA: gg a) ola ena wale 4) eee 1.50 
1000 sec Zeiss Tessar lens, E.R. case. 135.00 42 mm Sunshades 5 Serre. 2.25 
WEI. rU R 6x6 “Built- in Rangefinder, F2.8 Zeiss 42 mm Collansible for “Conti ax ec cerccrccscece 8.40 
mae re mane A Ree eee “7 - 115.00 ee | °°.» }» |} Hee ep eH a 2.25 
IG ) SS Ss e oma Td ens, 
Buil in Rangefind se 97.50 Carl Zeiss Metal Paper Masks 
NATIONA otk Ses Sis . 
and Lomb Tessar le ns, 92.50 317% 312 pp od evar ets ~ eee 
CONTAX 2 -F2 S e+ 3lex 434 (9 x12 em). 3.40 List. .ccccece 1.12 
CONTAX 3—F2 335.00 4°°x 6 (10.5x14.8 em). 1.80 List. 22200. 1:44 
CONTAX 2—F 1. 399.00 5 27 as Ete ‘ee. B.00 Eisb.5.s.50 1.60 
CONT AX 3 F 2 Sonnar lens, E.R. “e ase 8° 5mm. ; i x 914 (18 x24 em). : 25 List... +++ 1.80 
mn “F2 Tele Lens, Albada Finder, Sun- 92x12 (24 x30 cm), 3.50 List......-- 2.80 
sh: ude. Brand Ne Ww, inc. Tax. .cseccresecees 510.00 Carl Zeiss Wood Printing Frames 
DIRRGEE, Ce Gece ccevciccwccucuseosecend -70 
In Stock at Present ce meee... tt eee ‘8s 
BS WU CRGRES)« ccc cc ccc cercccncccccsececs -70 
3V4x4 Anniversary Speed Graphics, 4x5 B&J 
Press Cameras, 6x9 cm Film Pack Cz omeras, prema BARGAIN IN SOMETHING NEW ! om 
and 9x12 em Film Pack Cameras, ric 
ee SOARES SRE Rea Sea eee Tee 50.00 New paper emulsion on film base. For straight 
ACCESSORIES GALORE enlargements. Direct negatives from Kodachrome | 
slides for paper negatives. | 
Carl Zeiss Lenses 6”x6” L. P. Approx. $35..Now $3.00 per Gross 
1534”"x163e” L. P. rape Re 
SONNAR F2—8.5cem., 4 filters, adjustable sun- 
shade ao fir jer, adapter. Price inc, tax..$282.08 H ‘"‘""*** CCT ett ow $9.95 per Va “Gross 
SONNAK F4—13 m., 4 filters, adjustable sun- 
ie a ogg ie Ra aa as oe Translucent, excellent for oil coloring 
asap aaa me cog . 189.48 
| 
, . . . . . | 
We Pay the Highest Cash Price for all types of Photographic Merchandise! 
° e r r , . ° 
Higher Values can be Obtained When You Trade Your Equipment... 
































FOR 
MEN OF ACTION 
IN EVERY SERVICE 







Waterproof, shockproof, 
radium dial and hands, 
crystal, precision tested. 

No. HB 124—15 jewels, small sec- 
ond hand, stainless steel back. 
No. HB 12I—I5 jewels, sweep 
second hand, stainless steel back. 
No. HB 330—I7 jewels, sweep 


second hand, all stainless steel 
case. 


anti-magnetic 
unbreakable 


$34.75 
$39.15 


$99.75 


Attractively Boxed. Price incl. Fed. Tax. 
POSTAGE PREPAID © MAIL ORDERS PROMPTLY FILLED 
Write for Free Illustrated Booklet “HB” 


BELL WATCH COMPANY 


Time and Life Bidg., Rockefeller Center, New York, 20, N.Y. 








MOVIE MAKERS’ 
FAVORITE... 


for Vibrationless Pictures 
for Smoother Performance 
for Increased Steadiness 







UNSCREW 






h AND ADJUST TO 
YOUR HEIGHT 






ALBERT 


UNI-POD 


The perfect accessory for 
movie makers who take 
pride in their work. 
Length of the leg is instantly atgustabie 
to bring camera to eye level by the fa- 
mous Royal “Quick-Lock.” Extends to 
59 inches from ¢ )llapsed size of 33 inches. | 
Equipped with reversible rubber and 

metal tips to make it skid proof. The 








finish is rustless chrome over light-weight 
tubular steel with black plastic handle 
and genuine leather thong-type strap. 
A remarkable value at $5.50. 


CENTRAL === loree — 
189 
230 S. Wabash Ave., Chicago 


| proper equipment. 
| comes necessary to bring in a commercial 








April, 1944 


Camera in the 
Shipyards| 


(Continued from page 22) 


reel cameraman. Enlarged frames from 
the 35 mm record proved of great value. 

One hundred thousand shipbuilders— 
and probably ninety-nine thousand of 
them are from walks of life other than 
shipbuilding—throw them all together 
into unfamiliar surroundings and duties 
and what do you have? Chances are, 
not what you might think ... for sur- 
prisingly more new and workable ideas 
and inventions have sprung from this 
group than have come out of a like nun-.- 
ber of veteran shipbuilders in a decade. 

Each innovation in material form show- 
ing promise of furthering the war effort 
is pictured to facilitate construction of 
improved models in quantity, or even to 
pass on to other yards. 

About the time all cameras are sewed 
up on a monthly report along comes 
the public relations department with a 
hurry-up idea that must meet a deadline. 
Or the editor of the Kaiser publication 
Bosn’s Whistle needs a cover shot, or a 
story covered in a hurry to catch the next 
edition. Maybe some special job pops up 
that is impossible for the regular crew to 
cover because of conflictions or lack of 
Here’s where it be- 
photographer, which occasion in local 
yards usually means me. 

Although few of these assignments 
are routine or monotonous, they're cer- 
tainly not all gravy nor do they just 
furnish an opportunity to wander around 
in search of something pretty to shoot. 
There was a time that I would have 
chimed right in with the chorus of vol- 
unteers to cover an assignment in the 
shipyard. Some of that enthusiasm was 
jolted from my system after an un- 
broken week of shooting burners and 
welders for an equipment manufacturer. 
I'd not trade the experience for an equal 
time shooting bathing beauties, but I 
can still remember some of the sleep- 
less nights resulting from continuous 
pressure. Somehow some of the glamour 
became commonplace. 

The editors of the Bosn’s Whistle are 
photo-minded and have a lot of good 
picture ideas. It’s a pleasure to work for 
this morale builder that has a circulation 
of 100,000, for who doesn’t enjoy seeing 
his work in print . . . and to work with 
a definite goal in mind. A photographic 
cover, combined with profuse illustra- 
tions, has been the policy of the editorial 


| staff from the beginning. As a result the 


Whistle always has met with enthusiastic 
reception, and thousands of copies find 
their way to friends and relatives of 
Kaiser employees all over America. 
Most popular of issues was the one 
that featured a simple closeup of Mary 
Carroll, first woman shipyard welder in 
the United States. Mrs. Carroll was 
more than pleased to co-operate. For 
her it was not just an opportunity to 
have her picture published. It was an- 
other way to add one more sock at the 
Japs by encouraging other women to do 
as she was doing, for her son was re- 
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ported missing on Bataan. Approxi- 
mately 30% of the employes of the Port- 
land Kaiser yards today are women, 
many of whom were directly or indirectly 
interested through that picture. 

The Portland Art Museum established 
a precedent for this area and probably 
for the entire country by opening its 
galleries to a “Ships for Victory” exhibit. 
The show featured a display of more 
than two hundred prints of shipbuilding. 
Enlargements ranged from 20 inches to 
five feet in size, artistically arranged. 
Atmosphere was enhanced by inclusion 
of ship models and actual equipment 
from Oregon-built ships. 

One Kaiser Portland yard has a spe- 
cially constructed photographic “well” 
three stories deep, with ruled flooring 
upon which pattern crews arrange their 
plywood “templates” or “patterns.” These 
templates are recorded on film by a built- 
in camera three stories above, then en- 
larged to scale. 

Then, too, there are the tremendous 
housing projects, largest in the country. 
One Kaiser-built project, Vanport City, 
operated by War Housing Administra- 
tion, is accommodating forty thousand 
people where little more than a year ago 
were swamps and truck gardens. And 
there are others of comparative size. 
Though these projects are not enclosed 
in the walls of a shipyard they are cer- 
tainly an integral part of shipbuilding 
and each one requires a full share of the 
photographer’s time. 

As for equipment required for efficient 
shipyard photography, were I to chose 
a limited outfit, including only one cam- 
era and essential lighting equipment, my 
choice would definitely favor a 4x5 press- 
type camera with synchronizer and two 
extra flash reflectors, a five-inch lens 
and fast filmpack. My experience has 
been that though a large view camera 
has a place in shipyard work, it is too 
cumbersome for all-around requirements, 
sometimes so much so as to actually en- 
danger the photographer’s life. 

In the yards, as in many other indus- 
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Remember ROEHRIG 


SETA 


OiL PHOTO COLORS 





Create Color Pictures that are really 
ARTISTIC—BEAUTIFUL—UNFORGETTABLE 
You can doit...EASILY! 


EL an artist’s satisfaction in creating something 
beautiful . . . make glorious natural color pictures from 
your ordinary black-and-white prints . . . with Roehrig 
TRUE-TONE Oil Photo Colors . . . an unusual, always 
appreciated gift for servicemen and friends—an absorbing 
hobby—a source of endless personal pleasure. 














tries, some of the best pictures are those | 
bits of action that just happen, and a | 
shot from the hip is the one that gets | 


the picture. Then, too, most shipyard 
photography requires agility in a pho- 
tographer, and a view camera and tripod 
get in the way when you’re swinging 
from the boom of a whirley. 

I prefer flash for virtually the same 
reason. In fact, floodlights are more of 
a menace than the big camera, with their 
network of cords strung hither and yon. 
And, too, it’s a physical impossibility to 
get co-operation from people in your pic- 
tures for a time exposure under flood- 
lights with several thousand chippers 
and riveters playing an accompaniment, 


the others standing in the background | 


staring at the proceedings. 

I frequently use a tripod to advantage, 
though, especially for welding and burn- 
ing shots so as to allow a sufficiently slow 
shutter speed to record vividly the effect 
of the flame and arc, with a flash so 
placed as to heighten that effect and 
illuminate equipment. 

Few subjects lend themselves more 





vividly to photography than the bril- | 


And you don’t have to be an artist to achieve vivid, 
brilliant results—the “‘Easy Roehrig Way.’ You can learn 
in a few minutes—complete instructions accompany each 
set of Roehrig TRUE-TONE Oil Photo Colors . . . no 
fuss, no mess—colors are applied easily, rubbed off and 
reapplied as often as you want... the fun of doing it is 
so fascinating—and the results are so astonishingly lovely. 

—ROEHRIG 


REMEMBER: TRUE.TONE 


Oil Photo Colors are the best your 
money can buy—tested for uniformity 
by color experts. Come in all colors— 
including summer and winter khaki and 
Navy Blue. Can be used to reproduce 
any color in nature—and the colors are 
permanent. 















NOW —when it’s so hard to buy 

any kind of film—you can still 
continue your hobby in this delightful 
new field — there are scores of old 
negatives in your collection (when re- 
printing use matte or semi-matte paper) 
that can be revitalized into exciting 
NEW pictures! 


Buy Roehrig Colors—and you'll know 
what it means to say—“” COLOR IS MAGIC” 


THIS COMPLETE SET WITH Say Roehrig Tested TRUE-TONE 


Colors, when you see your dealer 


FULL INSTRUCTIONS Included % “"* *% descriptive folder. 


qe 


DEPT. P 


ROEHRIG-BIELENBERG CO. 
39 Henry St, Brooklyn 2, N. Y. 


CANADIAN REPRESENTATIVE 
W. E. BOOTH CO., LTD. 
12 Mercer St. Toronto, Canada 
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All Make Cameras. 





* ... hasten the day when you 

can get G-M Photo Electric 
Exposure Meters and new 
products for full enjoyment 
of your hobby. 






ABE COHEN'S EXCHANGE. ... 


142 FULTON STREET, NEW YORK, N.Y. 







G-M Laboratories, Inc., Chicago 
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Sell me your old camera 


From coast to coast they shout with glee 
And write the nicest things to y 
Because | pay so fast and wel , 
For all the things they have to sell. 
i il it in, 
So pack it up and mai ' ” 
You cannot lose .. - you Ve got to wi 


ehabesliars 


President 


| buy, sell and trade 
Graflex—Graphic 
Zeiss Cameras 
Leica Contax 
Solar —— 
B&J Press Cameras 
Filmo—Cine Kodak, etc. 


Write Dept. PP 








Pin-up picture for the man who 


“can't afford’ to buy an extra War Bond! | 


frente HEARD people say: “I can’t 
afford to buy an extra War Bond.” 
Perhaps you’ ve said it yourself... with- 
out realizing what a ridiculous thing 
it is to say to men who are dying. 


The very least that you can do is 
to buy an extra $100 War Bond. In 
fact, if you take stock of your resources, 
you will probably find that you can 
buy an extra $200... or $300...or 
even $500 worth of War Bonds. 


Sounds like more than you “‘can af- 
ford?”’ Well, young soldiers can’t afford 
to die, either .. . yet they do it when 
called upon. So is it too much to ask 
of us that we invest more of our money 
in War Bonds... the best investment 
in the world today? Is that too much 
to ask? 


Let’s all 
BACK THE ATTACK 


ZIFF-DAVIS PUBLISHING COMPANY 


This is an official U.S. Treasury advertisement—prepared under auspices of 
Treasury Department and War Advertising Council 
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liantly illuminated shipyards at night. 
Unfortunately for the photographer a 
rainy night with resulting multiplica- 
tion of reflected lights from the wet sur- 
faces of pavement and steel, will pro- 
duce the most thrilling pictures. The 
ideal arrangement would be for occa- 
sional showers on the night you are 
working, with enough dry atmosphere 
to permit the shots to be made between 
showers. But that’s not the way it rains 
in Oregon. So certain sacrifices in com- 
fort and equipment are essential. 

Flash powder, of course, is the most 
efficient illumination for large expanses 
at night where detail is desired. But I 
do the best I can with flashbulbs and 
let Hitler have the powder where it will 
do us the most good. Overexposure 
and soft development will compensate 
to some extent for the lack of balance 
in lighting. 

Though this article may not help you 
get shipyard pictures of any sort now, 
because of restrictions, it may impress 
you with another important role your 
hobby or profession of photography is en- 
acting in speeding the end of the war, 
thereby bringing the great day nearer 
when we can live and enjoy the things 
Democracy stands for, not the least of 
which is freedom, within reason, to use 
our cameras as we desire.— 


One Man and a 
Box Camera 
(Continued from page 32) 


From then on he haunted the Fair in 
his free time, and corralled prizes at the 
rate of one a month. Toward the end 
he accelerated his pace until he had won 
three the last month. 

Given his choice of photographic mer- 
chandise as one prize, he selected a tripod 
without a backward glance at all the 
coveted paraphernalia—exposure meters, 
camera cases, and other gadgetry—that 
makes photography an expensive hobby 
for some amateurs. 

He does own two filters, one red and 
one yellow. With these he obtains cloud 
effects so exceptional that the men in the 
camera store with which he deals call 
him “Cloud Loughlin.” One reason for 
his extraordinary success with clouds is 
his liking for the rising sun.as a light 
source. He got permission once to pho- 
tograph the battleground at Gettysburg. 
With credentials in hand he went to the 
caretaker. That worthy told him to come 
back the next day. He did—at about six 
a.m. The caretaker rubbed his eyes. “I 
didn’t expect to see you so early,” he 
complained, “the only people who ever 
get here at this time are the grave- 
diggers.” 

His scrupulous attention to background, 
blended with a fine sense of composition, 
leads you to suspect that the photographer 
has made an intensive study of art. Noth- 
ing could be further from the truth. 
Loughlin insists that criticism from the 
members of the Chemist’s Club was all 
the help he ever needed. They advised 
him not to center his main subject, and 
gave him other constructive suggestions 
about the pictures he showed them. 
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After his debut at the Fair, he became 
more conscious of the photographic pub- 
lic. Today he likes best to take pictures 
that will make an American heart beat 
just a bit more proudly. 

This angling of his material has come 
about partly through his preoccupation 
with the war effort. Loughlin is a six- 
times blood donor, recipient of a Red 
Cross Citation for War Fund raising, and 
an air raid warden squad leader. In his 
free time he impersonates Presidents 
Roosevelt and Lincoln, and does a good 
job of both. 

His two favorite subjects are the flag 
and Lincoln. The picture shown, which 
he calls The Rocket's Red Glare, was 
made with several exposures on a single 
negative. One August morning at 5:30 he 
shot the sky at 1/25 of a second through 
his red filter. At two in the afternoon, 
he shot the flag on the same. negative. 
Then he went out in the night and shot 
the moon to get the effect of bursting 
bombs. He exposed each moon picture 
for two minutes, then moved his camera 
and exposed again, taking pains to see 
that the moon did not come within the 
area where he had placed the flag. 

When he finished this experiment he 
waited eagerly to see what he had. Mr. 
Loughlin asserts that he never knows 
what he’ll get when he’s taking a pic- 
ture. In this instance he got a thrilling 
montage. But if you picture him rush- 
ing into his darkroom and developing 
that montage negative, you have a sur- 
prise coming your way. John J. Lough- 
lin has never developed or printed a pic- 
ture in his life. Incredible as it seems, 
every salon print and prize-winner signed 
“Loughlin,” was developed and printed 
by ordinary commercial finishers. And 
there goes the alibi of the amateur who 
blames his photographic shortcomings on 
lack of special care in development and 
printing due to quantity processing. If 
only I had time to develop and print my 
own stuff, he mutters, then I'd show them. 
But these photographs furnish proof that 
often a good picture needs no special 
handling or coddling. 

Loughlin does not select his film at 
random. He works with one film until 
he knows precisely what to expect from 
it. Super-XX is now his favorite because 
it has enabled him to cut his exposure 
time in half since he switched from Plus- 
X. The utter simplicity which charac- 
terizes all his methods belies the awe- 
inspiring results he achieves. He made a 
wonderful picture of the Trylon at the 
Fair, with the moon apparently sitting on 
the point of the structure. To get this 
effect he wandered around until he found 
a spot with no visual obstruction between 
him and his objective (not an easy job 
at the well landscaped Fair), and then 
waited nearly three hours for the moon 
to come to the spot he’d selected before 
he shot the picture. 

There were people in the way one 
night when he wanted to shoot a fire- 
works spectacle. He went far back, put 
his camera on the grass (this was before 
he had his tripod), tilted it up with a 
match box, exposed for six minutes, and 
won a first prize. He got a superb shot 
of the fireworks without the uninterest- 
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6 BEACON STREET 
WAR clo 8, MASS. 
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2» Where you ger the 


WIGHEST PRICES 
for your old Cameras and 


the PIGHEST 
TRADE-IN VALUES / 


EVERY MLE CARRIES A TEN DAY MONEY BACK GUARANTEE 


WE,HAVE THE 





SVE THE 


@ 





ye For many years, BEACON has served 
as the standard guide to better values 
and faster service. Turn your extra 
cameras and equipment into fast eash 
. .. Or, consign them to us for sale 
AT YOUR PRICE, 








+ Mail orders filled for all sizes of roll 
film if accompanied by order for $10 
or over of merchandise. Complete 
stock of cut film, film packs and 
35mm film, black and white, and col- 
or. Lowest prices on all photographie 
paper, discount to studios and com- 
mercial photography orders. 











Agfa Deluxe 5x7 View Extra backs and case. we. re 
Agfa Memo—Single Frame f6.3............. 


a oe Eee 32.30 
Automatic Rolleiflex—New Condition........ 282.50 
Baby Bessa [3.5 Skopar in Cmpr............ 97.50 
Bantam Special and E.R. case.............. 152.50 
Bee Bee 6x9 D.E, f3.5 C.Z. Tessar in R.S 

oe | ART. See 22.50 
Bee Bee 6x9 D.E. f2.9 Trioplain F.P. and 

2. , Sere ay er 82.50 
Bell ‘& Howell Aristocrat and case........... 162.50 
Bell & Howell 70—Mayfair case............. 72.50 
Bolex LS—1" Lems—NeOW, ..cccccscccsscceses 112.50 


tolex 16 mm, 4” f2.7 K.A.: 1” f1.5: 3” 3.5. 472.50 
Burke & James 4x5 Press—New and case.... 72.50 
Busch Pressman, f6.3 lens, New............. 92.50 
Chrome Exacta V.P. £3.5 Tessar and case... 152.50 
Cine Magazine f1.9, 16 mm. and Compart- 


Mee MODE ss bkincd tides eiindswesunsckunteh 172.50 
Cine Perfex Magazine f3.5: f3.5-11%4”....... 102.50 
Contax Il, f2 Sonnar and E.R. case......... 292.50 
Dallon 12” Telephoto f4 for Graphic........ 82.50 
Eastman Model C Kodascope 16 mm. Pro- 

JOUCGE sc ccccccwcccccccccecccceeccceseocoes 52.50 


Eastman Model M 16 mm. Movie and case... 42.50 
Eastman Model 20 and case, 8 mm. Camera. 42.50 
Extreme Wide Angle for 34%4x4% Wollensak.. 42.50 


Filmo Companion, case and filters........... 62.50 
Foth Derby f3.5—% Vest Pocket............ 42.50 
Graflex 34x44 Series B 4.5 K.A. Revolving 

cine Ob 6a a Gate 66-6040 00006006 112.50 
Graflex 3%x4% Series D Xenar............. 182.50 
Grover view 4x5 monorail type and case..... 82.50 


Ihagee 6x9 f4.5 C.Z. Tessar in Cmpr. Rapid, 
with Coupled Range Finder FPA and 


EE. 4s dcautesuncodne cache patente ie ane - 102.50 
Iver Johnson 8 Power Binoculars and case... 52.50 
Kelvin Color Lo ee | RS: .* 32.50 
Keystone Projector D74, 16 mm, and case... 92.50 
Keystone A3-1” £1.5 amd Case.........e.eeee 102.50 
papmeeme AVES 4 concccchtveetouseyesdecses 
Keystee 8 fG.5 GRE CReOi sooo oesecccncess a 
Kine Exakta—f3.5 and E.R, case........... 262.50 
Kodak 116—with f6.3 in Kodamatie and 

On TP... cacnccesckaceteae dee eae 42.50 
Kodak Vistiant 116 f4.5 in Cmpr. Rapid.. 62.50 
Leica D. £2.5 Hektor, and E.R. case. . . 162.50 


Maximar A, f4.5 C.2 Tessar in R.S. Cmpr. 112.50 
Maximar B, f4.5 C.Z. Tessar FPA and 3 


CHEE cv vcccccctquneddbassesbt teseeedeccce 122.50 
Monitor 620 with f4.5 in Kodamatic....... - 62.50 
National Graflex—Series II and case........ 102.50 
Perfex 55, f2.8 and E.R. case.........0..206 82.50 
Photrix ss. Electric Exposure Meter... .. - 22.50 
Plaubel Makina 6x9 f2.8 Anticomar in Cmpr, 


FPA and 3 CF . 82.50 
Plaubel Rollop f2.9 Anticomar, Cpld. R.F... 112.50 
Kodak Medalist with accessory back, C. F. 

Sey 232.50 
Super Ikonta A special, case and accessories. 172.50 
Super Ikonta C special, case and accessories. 212.50 
Super Welta, f.2.8 Tessar in Cmpr. Rapid.... 152.50 
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Retina I, case and accessories.............. $112.50 
Revere Double 8 mm, f3 B & L and case.... 62.50 
Robot I, f2.8 Tessar and E.R. case......... 152.50 
Rolleicord II f3.5 and case, accessories...... 162.50 
Sept. Camera f3.5, 35 mm. 2 magazine...... 42.50 
Sliding Focussing Attachment for Leica...... 32.50 
Speed Graphic 4x5—Pre-Anniversary........ 112.50 
Speed Graphic 3%” x44” Pre-Anniversary 

WS SE. «05 cane ateuciends<t oadcatoreee 132.50 
Speed pr 4x5 Pre-Anniversary C.Z, Tes- 

sar f4.5 in empr, Mendelsohn Gun........ 212.50 


Speed Graphic 4x5 Anniversary, €pld. R.F. 
f4.5 C.Z. Tessar in Press Cmpr. Speed 


a, ee rere 292.50 
Speed Graphic Cycle 4x5 with Cooke Lens 

f5.6, 6%” in Cmpr. Shutter.............. 92.50 
Speed Graphic 34x4% Anniversary f4.5 C.Z. 

Tessar, Cpld. R.F. Abbey Flashgun....... 292.50 
Speed Graphic 34x44 Anniversary f4.5 K.A, 

in Supermatic Shutter, Abbey Flashgun.... 292.50 


Speed Graphic 4x5 Anniversary f4.5 K.A. Su- 
permatic Shutter Kalart R.F, and Speed- 


ee gp RR FS RS OT ree 282.50 
Standard Rolleiflex Old Model and case..... 142.50 
Super Ikonta B and E.R. case.............. 212.50 
Super Pilot £2.9 lens, New. .sscccccccccccece 92.50 
Super Sport Dolly with f2.9 in Cmpr........ 82.50 
SVE Single Frame P mateo tor and case...... . 32.50 
Waves Conemsnster 60.5... ««.04s0s dewatan nce 52.50 
ee Me 2 SR ea Fs 22.50 
Victor #5, 1.8-1” Kinic, 3” 3.5, 2”-f3.5... 392.50 


Victor Projector 16 mm. 400 watt een pat Td 





ere a ae. enn... 192.50 
Voigtlander Bessa, f4.5 Voigtar in Prontor -- 52.50 
Voigtlander Bessa, f4.5 Skopar in R.S. Cmpr. 62.50 
Voigtlander Brilliant f4.5 Skopar in Cmpr. 32.50 
Zeiss Ikoflex III and E.R. case............. 272.50 
Zeiss Tenax, [2.8 Tessar Cmpr. Rapid and 

SE Uh a cle Cott hes edbesd eawdelsases-veedes 212.50 
2” T.H.¢ Telephoto for 16 mm......... 62.50 
10.5 cm. f6.3 Leica Telephoto............... 92.50 
73 cm. 11.9 Lelem Telephots, .. os. os ccccccecs 182.56 
35 mm. 3.5 Leica Wide Angle Chrome....... 92.50 
Leica Vidom Finder Chrome, New........... 72.50 
Contax III, F2 Sonnar, E. R. Case......... 302.50 
Ihagee Reflex, 6x9 4.5, C. Z. Tessar, F.P.A. 

a Serre 112.50 
12x40 Carl Zeiss Binoculars brand new condi- 

3 “ee 172.50 


A 81 750 Watt ‘Keystone Projector case and 
NE 6 ith ase SINE 6.440 60:09) ci 6 @.& 010 -0.carblee 122.50 
Graflex B, R.B. f4.5 K. A. 7%” and C. F. 
PY ccctiinas«nadeee .... 142.50 


*ALL CASTLE FILMS 
10%, OFF LIST PRICE! 


Extra on and reel with each complete 
edition. This offer for mail order only! 
Free catalogue available. 



























This New Springback Doubles 


the Value of Your CM Camera 


Lets you use double cut film hold- 
ers or filmpack adapters, as in reg- 
ular ‘‘news’’ cameras, and elimi- 
nates the separate focusing panel 
nuisance, Springback is attached 
just like original single holders, 
and double film holder slides un- 
der hooded, spring attached focus- 
ing panel. Made in two size 
214x314 for 612ex9 cm. « “ar 


Send our $ and 314x414 for 9x12 cm. m- 
Conon, y eras. All metal, except ground 











post ss and cloth hood flaps. 


or if youcan rao FITTED TO YOUR CAMERA 
and focusing scale reset to register with all 
reset scale send Poors er gps + American double holders and filrn 
pac adapters = Gack in %" thic 
holder that fits O K. 244x3% weigh*—15 o2.; 34x44—19 02 
Double film holders to fit Standard fitting is toe 6'4x9 cm, cameras 
thespring backsand “Press”? using single holders 3’’ wide and @x!2 em. 
cameras 24% x 3% and 3 cameras using single holders 6 15/16” wide, 
x4 only; $3.00 each; 3 for with 1/32” edges, which slide in camera, 
$8.75 postpaid. Prices in- Can be fitted to o ther em. camera for $3.00 
— p% Federal Tax qtr. Send « name :~ =Nb —_ Cc made Ta re- 
Post paic "er 


ved. 
LEONARD WESTPHALEN Dept. “p-4dd, 506 N ‘State $t.. “CHICAGO 
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@® A smart true red to match the lips of glamorous women. 


Like all the colors made for the MARSHALL METHOD of Photo 
Coloring, this new member of the group is permanent, trans- 
parent and easy to apply. 


Communicate with our Color Consultant for free color advice. 
Sets from $1.00 up. If your dealer cannot supply, order from us. 
Dept. A. 


NORTH NINTH STREET 7 BROOKLYN 11, 
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ing frame of people’s backs, and all he 
used was a match box and his ingenuity. 

Loughlin’s indoor work is also without 
even a minimum of extra equipment. He 
just switches on his chandelier with three 
ordinary Mazda bulbs, and shoots. The 
first time he might take three exposures 
at varying times and mark each. Next 
time, under the same light conditions, he 
will hit the exposure on the button every 
time. 

If all this sounds as if John J. Loughlin 
is an Aladdin who keeps a magic genie in 
his Brownie so that every shot is a perfect 
one, here’s a story he tells on himself 
that should convince you that he, too, has 
suffered for love of his hobby. Wandering 
around the Fair in search of material one 
day, he found himself entranced with a 
Goddess atop the Heinz building. She 
turned slowly round and round, present- 
ing a lens-filling spectacle. Armed with 
his prize-winning pictures, Loughlin pre- 
sented himself to the manager of the 
Heinz exhibit.” “But it would take three 
men to stop the statue from turning,” the 
manager started to expostulate. But a 
look at the beautiful pictures Loughlin 
dangled before his eyes made the mana- 
ger consent. 

Loughlin selected the time and found 
the right viewing position. At a wave of 
his handkerchief the three workmen 
stopped the wheels of motion. The God- 
dess came to a halt and posed for her pic- 
ture. The clouds were magnificent. To 
emphasize them, Loughlin took his yel- 
low filter out of his change pocket and 
slipped it on his lens. When he got home 
and started to remove the film, he dis- 
covered he’d slipped more than the filter 
out of his change pocket. A penny had 
slipped out too, lodged in the lens open- 
ing which it fitted precisely, and—he 
didn’t need to have the film developed to 
know he’d gotten nothing. From that 
day on he detoured around the Heinz 
building and removed his filters from his 
change pocket permanently. 

The World’s Fair and its fine statue of 
Lincoln, the equally fine one in Newark 
Court House, and finally the Lincoln 
Memorial in Washington have inspired 
Loughlin to specialize. From now on he 
plans to spend his spare time—and that 
includes vacations—photographing statues 
and memorabilia of Lincoln for a book 
that he is planning in collaboration with 
a writer friend. I have an idea Lincoln 
would have liked that. I’m sure that if 
he had ever used a camera it would have 
been a homely affair. It would please 
him, I think, to have his simple effects 
photographed by a simple box camera. 

All the praise lavished on it hasn’t 
made Loughlin’s Brownie snobbish. It’s 
mended with Scotch tape now, but it 
functions as smoothly and efficiently as 
ever. In the right hands, and I do’mean 
Loughlin’s, it can turn out pictures 
worthy of any critic’s accolade. The more 
you study these pictures the more con- 
vincing is the evidence that it’s not the 
camera at all, but the man behind it that 
counts. That old “you press the button 
we'll do the rest” box can hold its own 
against the finest photographic instru- 
ment made when the button presser is a 
John J. Loughlin. — 
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Two Are Better 
Than One 


(Continued from page 34) 


ing the models a story or engaging them 
in conversation. 

The eyes are only a part of the story- 
telling action of the picture; consequently 
it is equally desirable to coordinate the 
position of the arms and legs as well as 
the direction the body and head are fac- 
ing. The expression of the face or faces 
must be controlled with equal skill, and 
inasmuch as most _ non-professional 
models are not actors, word pictures by 
the photographer are helpful in produc- 
ing the facial expression that will convey 
the photographer's idea. 

Proper lighting of the model is an- 
other important step. With artificial 
lighting, it is essential to decide before 
the exposure which figure will be the 
center of interest because it is usually 
advisable to subdue one face in favor 
of the other. 

There are very few pictures that can 
be lighted perfectly, but as long as the 
opportunity to control the enlargement 
is available with the simplest technique, 
it would be wasteful not to get the most 
out of the picture in this way. For 
example, in the picture of the little boy 
and the old man, I held back the faces 
in enlarging because otherwise there was 
a tendency for the eye to go out of the 


picture at the upper left corner with so | 


large a blank light area there. The dark- 
ening of the corner gives the impres- 
sion that a spotlight was used whereas 
actual lighting consisted of two No. 11 
G-E flashbulbs in reflectors, one at a 45- 
degree angle about seven feet from the 
models, and the other as a fill-in twelve 
feet away and on the opposite side of 
the camera. 

In outdoor pictures with sunlight, the 
lighting problem is even more complex 
than with artificial light because it is 
necessary to maneuver the subject to a 
point where the angle of the sunlight is 
most satisfactory in relation to the mate- 
rial being photographed. Animals photo- 
graph best as a rule with fairly flat light- 
ing if the texture of the skin is to be ren- 
dered properly, whereas the most dra- 
matic shots come from side or backlight- 
ing. Patches of sunlight are very effec- 
tive if used properly in concentrating in- 
terest on the subject, but of course this 
type of light can only be found by locat- 
ing an area where sunlight comes through 
tree branches or similar shields to pro- 
duce a spotlight effect. 

The term “emphasis” is one way of ex- 
plaining why two figures are more inter- 
esting than one. The repeated forms and 
curves of people and animals create “em- 
phasis” and give the story back of the 
picture extra force. For example, the 
picture of the two polar bears, one in 
back of the other, is a good example of 
“emphasis,” as are a number of the 
other illustrations. Even though princi- 
pal subjects in the picture may be the 
same physical size, by varying the dis- 
tance between the camera and each of 
the subjects, one is made to appear 
smaller, and through this method, the 
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WORTH WAITING FOR... 





Brooks babble again . . . birds begin to 
tweet ... trees bud and leaf in fuzzy little 
clusters of red and green. Early or late in 
the day, fogs and mists soften harsh lines and 
offer endless opportunities for pictures. 

Hard to catch in film or print? Not at 
a'l . . . simply demanding ‘on the beam” 
exposures . .. a mere matter-of-course with 
a Weston owner. For, the MASTER’s 
dependable accuracy, highly selective view- 
ing angle, and exclusive exposure-control 
dial give its operator complete control of 
even the trickiest exposure problem. Weston 
Electrical Instrument Corporation, 644 Fre-- 
linghuysen Avenue, Newark 5, New Jersey. 


“WESTON. EXPOSURE METERS 
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35mm. FILM 
DEVELOPED 
8 Exp. Roll Enlarged 35¢ 
16 Exp. Split Enlarged 55¢ 
Prove it to yourself—send your next roll to 
us. Fine grain developing, ‘‘electric-eye” pre- Now For You, 
cision. Modern Beauty prints 34% x 4%, THE GREATEST COLLECTION OF OUTSTANDING 
—, with embossed margin and date. If KODACHROME TRANSPARENCIES IN THE WORLD 
ess than 25 prints FREE print credit. Send 
money and roll or write for Free Mailers. yg TREES TELLOWSTONE Seavn VALLEY 
CRATER LAKE BRYCE CANYON — NIAGARA FALLS. 
= MT. RAINIER GRAND CANYON HAWAII 
LAKE LOUISE HOLLYWOOD LATIN AMERICA 
Professional contact finishing. 8- 


prints. Print credit f 
eures, 
U. S. PHOTO S 
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ene GOODWILL is based upon the good 

performance of Federal enlargers. The ability 
of our instruments to provide consistently satisfac- 
tory results won for them the loyalty of thousands 
of fans. And that loyalty has been retained by 


equally satisfactory operation. 


Peacetime will multiply Federal fans and add 
further lustre to Federal goodwill. Our vast expe- 
riences in the fields of electronics and photography 
will merge to give you a fascinating, new line of 
enlargers, and other photographic essentials of 


popular appeal. 






Yoo 4 
_ FOR THE THIRD TIME 
$a 
“"~ Awarded to Federal Manufacturing 
and Engineering Corporation for 
High Achievement. 


Federal Manufacturing and Engineering Corp. 


Manufacturers of Federal Photographic Equipment and Federal Electronic Devices 


BROOKLYN 6 


NEW YORK 
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WAR PLANTS 


RESEARCH 
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STUDIOMEN 
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photography 
in their work 


POWELL’S 


STUDIO EQUIPMENT, etc. 
AN IMPORTANT MESSAGE 


To All Photographers. 


A recent decision of the WPB makes it possible for certain 
groups and classifications of people to purchase cameras and 
other restricted items in the photographic field. 


You may qualify under this ruling. 


This makes available to you now the finest types of cine! 
and still cameras, projectors, film, etc. 

We will be glad to cooperate witi. you in the selection of 
proper equipment — anc supply you with the necessary forms 
to permit their purchase at this tine. 


You are cordially invited to visit our store to talk it over. 


If you oannot drop in, a letter or phone call will poring you 
all information. 


153 W. RANDOLPH ST. 
CHICAGO, ILLINOIS 














WAR BONDS. 


FiLtM may be hard to get, but there are PLENTY of 


BUY THAT EXTRA BOND TODAY! 
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repetition of the forms is made more ef- 
fective. 

When dealing with the type of ani- 
mals that do not have expressions sim- 
ilar to those seen frequently in the human 
face, the use of two animals in a picture 
is particularly helpful. One can’t imagine 
a less expressive face than a hippopot- 
amus or an alligator, or for that matter, 
a horse. But by placing two of these ani- 
mals together so that their heads are in 
close proximity and their bodies are in 
such a position in relation to each other 
that some human attribute or emotion 
can be implied, the full advantage of 
using the two figures is realized. It takes 
a great deal of patience with animals to 
get the proper relative positions, and 
luck is no small factor. In a zoo, there are 
many camera positions that a photog- 
rapher can select to take the same ani- 
mals, but it is the skill with which he 
chooses those positions and the proper 
timing of the exposure which determine 
his success or failure. With the polar 
bear, one of the keepers waved fish in 
front of the bears near my camera so I 
was able to obtain the desired action. In 
the case of the horses I finally found that 
I needed two farm hands to help get the 
horses in the desired position, and even 
then it took a great deal of patience to get 
the final exposure, 

Successful pictures are obtained only 
when the photographer thinks in terms 
of the final picture and acts as a stage 
manager in arranging material before 
him. The ambitious photographer will 
not be stopped by minor obstacles. So 
plan your pictures carefully with at least 
two figures in a story-telling pose, and 
you will find that they have new in- 
terest and eye-appeal.—f@ 


16 mm Cameras 
Spur War Output 


(Continued from page 65) 


was largely dependent upon the design 
of the film in terms of camera angles, 
cutting pace, photographic quality and 
sound. The greatest part of the instruc- 
tional information was carried by the 
pictures, with narration secondary. Most 
of the subjects were produced in black 
and white, but where natural color in- 
creased instructional value, color film 
was used. 

In the series of films designed to in- 
struct audiences of new pilots and new 
mechanics on the P-39’s, each detail in 
production and operation is covered. 

With two years of war experience the 
mechanics are acquainted generally with 
this type of ship. A new series of air- 
planes now in production at Bell, the type 
and designation of which are still secret, 
will have films made to cover the opera- 
tion generally and the mechanics’ experi- 
ence will fill in. 

No attempt is made to glamorize or 
dramatize the action. Backgrounds are 


such that attention will be centered on 


the service operation and there is no 
distraction by the use of irrelevant props. 

Once the service representative has 
suggested the nature of the film to be 
produced, and has outlined in detail each 
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. ef- step to be followed, the material is 
turned over to the motion picture script 
ani- writer and a tentative script is written. 
sim- As a double check, the script returns 
man to the service division which ascertains 
ture that the writer has understood the steps | 
gine to be followed. It also is sent to Wash- 
pot- ington for approval of the office of the | 
tter, Director of Individual Training of the | 
ani- Army Air Forces. In this way, all de- 
e in tails are checked for uniformity. 
>» in Examples of the many types of film 
ther produced include, “Introduction to the 
tion P-39” in color; “Landing gear installa- 
. of tion, removal and servicing;” “Installa- | 
kes tion and servicing of the propellers;” and 
s to “Installation, removal and servicing of 
and armament.” 
are The new airplane and its companion | 
tog- films are in production and will reach | 
ani- the fighting fronts simultaneously so that | 
he no time will be lost in orienting ground 
yper crew and ship, a great boon to keeping 
1ine the Air Forces in top shape. | 
olar And that isn’t all. Many of these films | 
1 in have been arranged with sound tracks 
so I in several different languages for use 
In by a number of Allied nations receiving | 
that planes under lend-lease. | 
the With a small production staff—former 
ven amateurs turned professional—these folks 
get double as scenario writers and cutters, 
directors and cameramen, and produce on 
ynly the average of one training film a week. 
rms Much of the material is shot in a 
age studio arranged in the factory, where 
fore an airplane is allocated for the purpose. 
will The crews are necessarily small, con- 
So sisting of the director, cameraman, elec- 
past trician, and script clerk. Actors are re- 
and cruited from the ace mechanics since the 
in- ability to handle tools is considered more 
important than a handsome profile. 
Bell Aircraft believes that each picture 
must express a maximum number of 
iceas. Therefore a definite plan must 
be set up and followed meticulously 
throughout production. Angles are : 
changed as seldom as possible, so that ce ce A as — 
ign the spectator will not be distracted from | es PS ANIMATOGRAPH CORPORATION 
nt the action being portrayed. It has been | a OME OFFICE AND FACTORY: DAVENPORT, IOWA 
sail found that orientation is easily lost if os Pie ew York — McGrav a B +» 930 W. 42nd St. 
ats the angle of shooting is changed too | eee her ee — — 188 W, 
the often in a confined area such as the in- | Se 
lost terior of the cabin or a wing. 
nail Repetition and detail play an important 
el part in the films. A student usually gets 
—_ three views of an operation before he 
is through. During the film on removal, 
te during the film on installation, and dur- 
our ing the film on servicing, each detail is | —— _ —_—— 
a showed slowly and carefully so that no : 
1. item will be missed. In each complete FAST FILM FOR THOSE INDOOR SHOTS 
operation, one false move, or missed 
_ step, might nullify the entire beneficial 35 MM FILM coun 8MM WESTON 100 16MM 
as value of the film. weddings, parties, sport venta: ete.” film for 
ype All shooting is done on 16 mm, special developed and enlarged y 4 +e es a he Tree 
ret, reversal-type films, used in the Eastman Any 36 exposure roll of film fine as NEW. IMPROVED HOME phScessine cure 
-ra- Cine-Kodak Special, Bell and Howell xrain processed and each good : only es 95 i ne 
wee Filmos, and the Maurer camera. A\l- mately 3°x 4" on single § OO Serica tn Ocias vars tr 
though reversal type doesn’t offer the weight glossy paper, only poppy dmg 
or desired control in processing, tests & expos. rolls developed and enlarged ‘ > a Ngee ® 
are proved it superior to 16 mm negative. took Sue Gece ee Swanea a 
on From the reversal originals, duplicate Write for our ‘interesting “magazine | F.0.B. Chicago........$12.80 
no negatives are struck and printed in com- , (Saar etite $2.10 
ps. bination with sound track negatives for MINILABS = ” ¥ gal. set for small set. $1.35 
ae released prints. WRITE TORRY, AL BULLETIN ON TILM AND ACCESSORiCS 
be As there are a large number of sub- ee SUPERIOR BULK FILM co. 
ach jects to be made in limited time by a ENGLEWOOD-NEW JERSEY | | 188 W. Randeiph St— PPS Chicene (2), 1. 
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p SOL ra FLASH SYNCHRONIZERS 
are the No. 1 Choice! 


The nation’s top-flight photographers, leading picture gathering organizations such 
as Associated Ron U. P., Time, Life, as well as the U. S. Signal Corps, U.S Navy, 
etc., use “KING-SOL” superior flash equipment. 


“KING-SOL” AUTOMATIC DIAPHRAGM CONTROL $ 00 


Keppler, Constance Bannister and other famed photographers are 
using KING-SOL Automatic Diaphragm controlled cameras with 


e xtré aordina ary success. ables you to focus single lens reflex 
camera with lens wide ope n and to take photo at a predetermined Plus Fed. Tax 
aperture. Installed on Grafiex, Primarfiex and similar cameras . 


“KING-SOL” PRESS MODEL 
for SPEED GRAPHIC 





The favorite of press and KALART 

Army and Navy photographers. i 
Permanently , ——— d : —— RANGE FINDER 4 

base and tripping coil, rat 

tery case 5” reflector, cord. Neve Pages| a b' 00 
Suitable for all makes press eile Quantity 1s 

CED no Kb 6 006660 060880 Plus Fed. Tax ji Sica ae 


ed. s 
your Speed —— 
$2 50 for installatio Plus Fed. Tax 
. 


Factory installation ........ Suttable Prtority Required 


“KING-SOL” AUTO-KING MODEL for ROLLEIFLEX 54 75 


As show’ n with 3-cell battery case, cord, King-Matic and new 
**KING-SOL’’ Reflector. Complete with fac tory snatalions on and Plus Fed. 
syne hronization. (Camera not incl.) 


NAND 


Tax 


Manufacturers & Distributors 
521 FIFTH AVENUE NEW YORK -N. Y. 
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it was only natural that through our long 
association with both photography and elec- 
tronics we should perceive their value as a 
unit. Photography, combined with the science 
of electronics, takes on many new, exciting 


WRN 


aspects. An adaptable product, such as the 
DeJur “Versatile” Enlarger will undoubtedly 
be supplemented with various advantages 
which will make it even more of a treasure 
than at present. Watch for developments. 


De Jur-Amsco (orporation 
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small staff, it is necessary to schedule 
each film during the various phases of 
production. Three crews alternate in 
the use of the studio. Camera work on 
the average picture is completed in a 
week and another crew moves in. While 
one crew shoots, others cut and edit film 
previously shot. Sometimes eight or 
more films are in production at once. 

The motion picture division maintains 
complete facilities for sound recording, 
all of which is done on direct 16 mm 
variable area type recording. Music, 
sound effects, and voice are “dubbed” 
into the final mixed track by means of 
re-recording. With the scarcity of ade- 
quate 16 mm sound equipment, a num- 
ber of devices, such as re-recording chan- 
nels and compression circuits, have been 
designed and built. 

Natural sounds are found to be ex- 
tremely valuable for instruction in cer- 
tain operations. In synchronizing the 
0 caliber fuselage guns, the firing 
mechanism must be adjusted so that the 
guns fire only when the propeller blades 
are a certain distance from the firing 
lines of the guns. This firing position 
can be determined only by sound of the 
firing pin falling as the propeller is 
turned by hand. 

Normal photography served adequately 
for procedures readily apparent to the 
camera, but it could not explain theory 
of operation, complex internal mecha- 
nisms or electrical circuits. With the 
addition of an animation department 
early in 1943 the scope of training by 
pictures was extended. 

Because of the comparatively recent 
advance in the 16 mm motion pictures 
to professional film standards, certain 
items of equipment available to the 35 
mm field are still lacking. Foremost 
among these is the optical printer, which 
makes possible an infinite variety of 
visual effects. To bridge this gap, the 
division personnel devised various meth- 
ods for making a number of effects, such 
as several types of wipes and lap dis- 
solves, by means of double printing in a 
standard printer. 

A newsreel theater at the plant has 
six showings daily of 16 mm war news- 
reels, while special stories for the theater 
are made from combat footage of the 
Airacobra, of great interest to the thou- 
sands of workers who assemble the ships. 

The motion picture division also pro- 
duces a series called “Meet Your Neigh- 
bor,” three-minute shorts which acquaint 
workers with each other, their jobs and 
hobbies. Brief animated cartoons good- 
naturedly remind the employes to ob- 
serve safe working habits and avoid 
waste. 

General Motors, Corning Glass, Ford 
Motors, and other major industrial firms 
are extensive users of films in their train- 
ing divisions. Some, with complete 35 
mm equipment, are far beyond the reach 


| of the amateur. 


But the majority of films are produced 
on 16 mm for ease in shipping and show- 
ing, and this presents a field where any 
amateur with a good, clear grasp of tech- 
nique and production experience can 
forge ahead to make his avocation his 
vocation.—_ 
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29,000" 


BUY DIRECT 
FROM THIS AD 


MISCELLANEOUS 


Testrite (all metal) Pan and Tilt Tripod 
ee re ee . $2.95 


Kodak Da- lite Loading Tanks — 
Handflash Guns. Aluminum 6 in. Re- 
flector— : . 1.39 


Victor Clamp—on Photoflood, reflectors, 
10 in. diameter............ 

Capesco, 3 section, telescoping type hand 
camera tripods. . 


Kodak A-B-C Darkroom Sets 4 sic ssecahe 
Safelichts, Yellow plastic for paper, with 

cord and plug 69 
Omag Filters, metal bound. All colors 

et eet: TANG, TID, 6... o ovcceccsccces 15% 
Albert Filters, specify size and color.... 1.19 
Albert Filter Mounts, state size........ 98 
Willo Water Filters, Connects direct to 

a eer ere eer ee 11 
Leather Tripod Cases, 0 tbat 1.95 
Kodak Camera Neck Straps........... 42 
Kodak Camera Hand Straps.......... .42 
Marshall Transparent Oil Colors— 

Sampler Set aaa 79 

SS cee eee 1.69 


Kodak Dry Mounting Tissue, 12 sheet 
pkg.—8x10 in 
Kodak Greeting C: ard Production Outfits 3. 25 


Haynes Gray Scalers ee eS 59 
Kodak Floating The srmometers hots aaies 49 
Spotting Brushes for retouching........  .39 
Print Quality Kodaguides for Koda- 
bromide ea aes 
Nu-Ace Mounting Corners, Pkg....... 05 
Genuine Leather Photo Albums— 
10x14 inch, Regular $6.00........... 4.95 
8x10 inch, Regular $4.00........... 3.25 
5x 7 inch, Regular $3.75 2.95 


Photo Albums, 10x14 inch Leatherette... 2.95 


BARGAINS 
IN LENSES 


B & L Rapid Rectilinear F:8 (214x314) 
E. K. Shutter to 1 100th Second (used) $6.98 
B & L Rapid Rectilinear F.8 in Ball Bear- 
ing Shutter (post card size) (Used) 7.98 
Kodak Anastigmat F6.3—2 inch for min- 
iature enlarger P 
Meniscus lens in FE. K. Shutter suitable 
for miniature enlarger (Used)... 
Wollensack Wide Angle F12.5, 314 inch 
in Alphax Shutter. Will cover 4x5 inch 
plate (New 31.98 
Luxor Anastigmat, F 3.5 5, 3 inch in barrel 
mount 
Laack Rothenow Dopple Anast. F45— 
15 cm. focus. Barrel mount.......... 42.50 
Wollensack F4.5, 2 inch Enlarging Velo- 
stigmat 1 


Laack Roussel F4.5, 2 inch in berrel 
mount 12.50 

Laack Roussel F4.5, 135 mm. on n Speed 
Graphic lensboard.............-..0 23.50 


SLIDES 


Wooden Slide Filing Case. 
Holds 160 slides 

Price VU Projectors for Viewing Slides, 
Regular $7.50 : a . 6.75 

Hollywood Slide Viewers. . . 1.95 

Gem Jr. Slide Files. Wooden Case, holds 
50 slides 

Magnascope Dimension Viewers, Regula ar 
Sere oeeace ts gua caae 


Indexed. 





SATISFACTION 
GUARANTEED 


ORDER DIRECT 
FROM THIS AD 








di 
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MOVIE 
EQUIPMENT 


Motion Picture Screen Carrying Cases 

for 36x48 and 48x48” Screens. Canvas. $3.25 
Mittens Professional Movie title letter 

sets ' 
Keystone 16 mm. Reowilty Film Sallews 4.50 
Table top tripod head for mounting pro- 


jector on tripod (All American)...... 2.65 
400 foot 16 mm. metal reels........... 42 
400 foot 16 mm. Humidor cans........ -29 
200 foot 8 mm. Reel and Can Set...... 49 


Filter Kit for F3.5 Univex Mercury, 
5 filters in leather wallet ry 
Bell and Howell Positive Finder. ...... 6.25 
B & H F1.8, 34 inch Projection Lens... 9.95 
Kodak Projection Lens, F4.5, 51 mm. for 
portable miniature enlarger..........15.95 
Ciné Extenar wide angle supplementary 
lens to fit B & H, Revere and Keystone 
8 mm. cameras. .... 19.75 
Mack, Model M-7 Ciné Wide adie Sup- 
plementary lens for 8 mm. B & H....21.60 


DEVELOPERS 


Eastman D-76 Dev eloper— 
Qt....$. 29 »Gal.$. 29 Gal...$ .49 


Rasaten D-72 Developer 


lg Gal.......$ .29 2 aa 49 

E astman D-52 re el 
2 Gal $. 27 Gal ee eececce 39 

E astman D.K, 29 i; oe 

Os. . $ .4 Gal. 79 
Eastman D. K. 60A, Gallon.......... . a 
Eastman M-2 Tubes, Five for......... .29 
Agfa “17” Developer— 

Qt... .$.21 Ly Gal. $.29 Gal... .49 


Agfa “103” Developer— 

Qt... . G21 Ly Gal.$.32 Gal... 83 
Agfa “135” Developer— 

sc. $ .21 16 Gal....... .29 


Defender 55D Developer— 
t ..$ 19 M4 Gal....... 29 
Defender 53D— 

Qt $.19 %Gal....... 29 
F-R Develochrome Developer. ........ 59 
F-R Quinolin Developer— 

Pint $ .59 Get:......... 2 


CONTACT PAPER 


EASTMAN—AGFA—DEFENDER * 


GLOSS AND MATT SURFACES 





SINGLE WEIGHT 


mee TI | 800 
Doz. | Doz. | Gross | Gross | Shts. 








DOUBLE WEIGHT 


2 1 500 
Doz. | Doz. | Gross Gross Shits, 





ENLARGING PAPER 


EASTMAN—AGFA—DEFENDER * 


MANY SURFACES AVAILABLE 





SINGLE WEIGHT | 
| 


ie Doz. | Ly Gross| ~ Gro 


DOUBLE WEIGHT 





2 Dez. , ae Gross Gross 





ISS 
— -56 
1.40 -64 
3.16 88 


1.76 


1.96 
iF 
396 | 7. 
| 








BOOKS 


Projection Control—Mortensen........ $1.95 
Lighting and Composition. ............ 88 
Coloring Photographs. .... cous ae 
Photo Data and Record Becks. beakes oo ot 
DARK ROOM 
Lens brushes with rubber bulb......... $ .79 
Binding tape for slides, 30 yds......... 42 
Binding tape for slides, 10 yds......... 17 
Leitz slide masks, per 100............. 49 


Kodak Ready Mounts, 828 size, Doz... .29 
Kodak Ready Mounts, 35 mm. size,Doz, .29 


Photo Stick Rubber Cement........... 19 
16 oz. Plastic Graduates.............. 59 
Glass Graduates— 
4 02 .$ .17 ae $ .23 
16 oz _—a 32 OS... 200. .69 
Folding Pocket Magnifiers, 114 inch 
diamater, Plastic case.............. .79 


CHEMICALS 


Hypo-Eastman— 


Quarts $ .12 16 Gallon... .$ .21 
Hardener and Fixer—Eastman— 

Quarts $. ty Gallon.... .21 
Liquid.Hardener, 35c size............. 29 
Edwal, Quick-Fix. $1.25 size........... 98 
F-R Hardener, 82 os... .........cccce 98 


Hypo, “Agfa” — 
Quarts.$ .12 14 Gal.$ .21. Gal... .39 
Eastman Reducer, tubes.............. 08 


EVERYTHING 
MUST GO 


Farmers Reducer, tube. .............. $ .12 
Intensifier, Eastman, tube............ 21 
Intensifier, Victor, bottle.............. 19 
Acetic Acid 28%, 28 o8..........cccce A2 
Sepia Toner, Eastman, tube........... 12 
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PHOTO STOCK LIQUIDATION 


— BARGAINS GALORE 





j ALL OFFERINGS | 
SUBJECT TO 
PRIOR SALE 


““MONEY BACK” 
SATISFACTION 
GUARANTEE 











‘, f 
CHEMICALS 
Blue Toner, bottle....... a 
Goldblend Toner, bottle. ce ca 89 
Ferrotype Polish, 50c size 37 
Agfa Flexogloss, 8 oz 39 
Caspeco Ferrotype Polish, bottle. 19 
Water Spot Preventive, bottle. . . 23 
Defender Wash Test...... a 29 
Film Lacquer, bottle. .......... 42 
Film Cleaning Outfit........... 49 
Retouching Fluid............... ) 
Eastman Opaque (Red), 8 oz.......... .98 


SPECIALS 


Tripod Adapter for Kodak Precision 
Enlarger . $3 

Solar Enlarger lens board with Sliding 
3-lens mount....... : 


Kodak Precision Enlarger Lensboard 
tapped for Contax Lenses 
Kodak Precision Enlarger Lensboard not 


tapped or drilled... . 1.69 
Microscope Attachment for Kodak Pre- 
cision Enlarger. . 2.49 
Tripod Adapter for Kodak Preci ision En- 
larger 2.98 
Kodak Parallax ‘Cares action Finder = 
Kodak 35. 98 
Kodak Film Indicator for Kod: k3 . 


No. 3 Condenser A for Kodak Pre” isjon 


Enlarger 6.75 


WATERPROOF APRONS 


Waterproof Darkroom Aprons, Men’s. . $1.25 
Ladies’ Waterproof Aprons..... . 1.00 
Waterproof Forearm Protective Sleeves 
with elastic top and bottom. Pair 1,25 
Waterproof Full Length Sleeves for dark- 
room workers. Pair... : 1.75 





This $25,000 stock of 
photographic supplies 
and accessories will be 
liquidated immediately 
—nothing will be re- 
served. Limited space 
does not permit us to 
list all available items. 
Complete lists are being 
st se and will be 
mailed on request. 
Order an extra supply 
while available stock 
lasts — and these low 
prices prevail. 











HUNDREDS OF OTHER ITEMS AVAIL- 
ABLE AT LIKE SAVINGS 
SEND FOR LIST 


Because quantities are limited, all offerings 
are subject to prior sale 





STARK’S - 509 so. state St. - CHICAGO 5 
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PUT 


TO USE! 


Look around at home—dig out that Camera and let us estimate 
it. We are serving a large clientele, including the boys and girls in 
the various Branches of our Armed Forces, and are interested in 


buying PHOTOGRAPHIC EQUIPMENT of all types. 


We will pay HIGHEST CASH PRICES 
for Cameras, Projectors, Lenses, etc., etc. Send 
us the name of your Camera and describe its 
condition or ship Camera and Accessories 
via Railway Express for free appraisal or 
C.O.D. with privilege of inspection. If we do 
not purchase your Camera, etc., your property 
will be returned to you—prepaid and insured. 
So, don’t wait—prices are at their peak; 





Write, call or telephone 


1 East 43rd St., New York 17, N. Y. 





[Have Fun With 
LOW COST LENSES 








Aremac Camera Co. 





teacenncN Ground and Pelihed anna 


New but edges very, very slightly chipped! 


Set No. 1P—Our Advertising Special 15 Lenses 
for $1.60 Postpaid, plus 10 page idea booklet. 
For copying, ULTRA CLOSE-UP SHOTS, macro- 
photography, experimental optics, magnifying and 
for making a two-power f/16 telephoto lens, 
“Dummy Camera,” Kodachrome Viewer, DETACH- 
ABLE REFLEX VIEWER for 35 mm cameras, 
stereoscopic viewer, ground glass and enlarging 
focusing aids, TELESCOPES, and for many other 
uses 
Set No. 5P—“The Gadgeteer’s Delight” 35 lenses 
for $5.00 postpaid, plus 10 page idea booklet. 
Contains all the lenses in Set No. 1—plus twenty 
others of our more expensive lenses 


Set No. 10P—‘‘The Experimenter’s Dream’ 60 
Lenses and New 50 Page Booklet “Fun with 
Chipped Edge Lenses.” $10.00 Postpaid. 

Contains all the lenses in the above sets plus 25 
others that make this a “sensational buy.”’ The 
variety of lenses in this set will enable you to con- 
duct countless experiments, build a great variety 
of equipment 


NEW 50 PAGE IDEA BOOKLET 
“Fun with Chipped Edge Lenses" 


Contains wide variety of projects, including how 
to take ultra close-up shots, copying, etc Pro- 
vides complete information on home made Tele- 
photo Lenses and fully covers the fascinating uses 
of all Lenses in sets listed above Here’s a real 
value ... illustrated, detailed... 


only $100 Postpaid 


EDMUND SALVAGE CO. 


27 W. Clinton Ave., Dept. 1, P. O. Audubon, N. J. 











Dept. PR Tel. MUrray Hill 2-8684 


When in Long Isiand—visit our STORE in HEMPSTEAD, 249 Fulton Ave. Tel. Hempstead 2020 





ALL THE ANSWERS TO 


NEGATIVE PROCESSING 
THE PHOTOGRAPHIC NEGATIVE 


By HERBERT C. McKAY, F. R. P. S. 





Only $325 
PER SET 
oa nage ene 





4 MATCHED VOLUMES IN 
BEAUTIFUL LIBRARY CASE 


VOLUME 1—The film emulsion, its origin, charac- 
teristics and action; development of the image, com- 
pounding and action of developers and fixing bath; 
washing and drying of negatives; darkroom design, 
equipment and technique; preparation of chemical 
solutions 

VOLUME t!i—Developing the negative, controlling 
density and contrast, use of tanks, formulas: spe- 
cial methods in developments, fine-grain, physical, 
three-color, reversal and solarization development; 
hardening, fixing, washing and drying of film, in- 
cluding formulas. 

VOLUME iti—Chemical after-treatment, intensifica- 
tion, reduction, local and hand work; characteristics 
of the negative, evaluation of exposure and devel- 
opment, color sensitivity; sensitometry, use of den- 
sitometer, the characteristic curve, gamma, H & D 


values. 

VOLUME {t#V—Special methods, copying, bibliopho- 
tography, printing from wet negatives, copy nega- 
tives; darkroom chemistry, developing agents, glos- 
sary, useful tables; negative faults, handy trouble- 
shooting chart and synoptic key help get perfect 
work, 


AT ALL LEADING BOOK, CAMERA AND 
DEPARTMENT — WRITE DIRECT 
TO: 


LITTLE TECHNICAL LIBRARY 


540 North Michigan Avenue, Dept. 144 
Chicago 11, Illinois 
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The A BC of 
Negative Retouching 


(Continued from page 40) 


small orange bulb. A trial or two will 
give you the right exposure. Work on 
the positive film is easier than on a nega- 
tive. When finished, make your new 
negative by contact. This may need a 
little more retouching to eliminate minor 
defects. 

The application of red dye to the nega- 
tive comes under the head of retouching, 
although its purpose is to provide the 
equivalent of dodging in printing. Small 
areas of the negative image, usually weak 
shadows, can be stained pink or red, as 
desired, to hold back a portion of the light 
during projection. The material used is 
a product produced by Ansco and known 
as New Coccine. 

This work is best done over your re- 
touching groundglass. Make a weak 
solution of the dye—a few drops in a 
small saucer with a little water added 
and a drop or two of ammonia. Also 
have on hand another saucer with clear 
water, a wad of cotton, and some clean 
blotting paper. Sponge off the surface 
of your negative with the cotton and 
clear water, then blot with a small piece 
of clean blotting paper. The surface, still 
slightly damp, will now absorb the coc- 
cine. Apply it either with a small water- 
color brush or a swab of cotton on the 
end of a match-stick. Larger surfaces 
may need a flat coat applied with a 
camel’s-hair brush. As soon as the color 
is applied, quickly blot it off with an- 
other dry piece of blotter, still leaving 
the surface damp to take another layer 
of color if needed. The idea is to build 
up with successive iayers of weak color. 
If you overdo the tinting, soak the nega- 
tive in water acidified slightly with acetic 
acid and the dye will wash out. 

Local intensification or reduction of the 
negative will accomplish certain results 
and save the manual effort of building up 
or cutting down density in certain areas. 

It is best done in your darkroom where 
running water is handy. Lay out your 
work as follows: Place a saucer for 
either the reducing or intensifying solu- 
tion on your right. On your left, have a 
tray with running water. Reverse this 
arrangement if more convenient; but the 
main thing is to have some light-reflect- 
ing surface back of the tray of running 
water to serve as a bright background 
against which you may inspect your 
negative while working on it. 

For intensification, the negative must 
first have been well fixed and well 
washed. If it is dry, soak it in water for 
a few minutes. Now pull the negative 
out from the running water to uncover 
the part to be intensified. Apply intensi- 
fier with a swab or brush, using a slight 
circular motion, and immediately put 
the negative back again under the run- 
ning water. Always start with a weak 
solution and build up by frequent appli- 
cations. The action of the chemical con- 
tinues to work quite slowly for awhile 
after the negative is put back into the 
water. Keeping the film moving all the 
time, in and out of the water, prevents 
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Here is a book of 
books to soften the 
hearts of the most so- 
phisticated. It is a 
sparkling parade of 
fun and frolic. THE 
BEDROOM COM- 
PANION will give 
you many hours of 
unique entertainment. 
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S $498 
ONLY Postpaid 
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Walter Winchell an's persona 
Says: 








“Gayer Than DeMaupassant!" 
A witty, racy, chuckle-provoking collection 
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sharp edges from forming. After inten- 
sifying, swab off under running water 
and place in a weak developer for a 
minute (this makes the negative more 
permanent) then rinse again and place 
in hypo for a very short time, otherwise 
you will bleach out all your intensifica- 
tion. Wash well and dry as usual. Victor 
intensifier (an iodide of mercury for- 
mula) can be bought ready for use. It is 
simple to apply and can be used over 
and over again. It is poisonous, so wear 
your rubber gloves. 

The same method is used in reducing a 
portion of a negative. Farmer’s reducer, 
made up according to the formula shown 
in every photo text or reference book, 
is easy to use and may be diluted to any 
required strength. It must be made up 
fresh each time as it does not keep. When 
you are through reducing give the nega- 
tive a short rinse and place in hypo for 
a minute or so to clear away yellow 
stain. Now wash and dry as usual. 

The etching knife is a handy tool for 


| removing dense spots from the negative. 


Expert handling and experience is neces- 
sary, so practice on discarded negatives. 


| Remember to etch first before you dope 





of gay tales, merry jingles, drawings and | 


Art put together in one volume. 


ACT QUICKLY GENTLEMEN 


Rip off the coupon, mail it now and enjoy 

the rare gems and hilarious esquirish art. 
oe ee ee ee 
ARDEN BOOK CO., PUBLISHERS, Dept. 214 
386 Fourth Ave., New York 16, N. Y. 

1 O.K., rush THE BEDROOM COMPAN- 
ION. I’m no maharajah: I’m bored. Here’s 
the mazuma for this bonanza. It will delight J 
or my money back in 5 days. 


I enclose $1.98. Send i free. 

Send C.O.D. Vil Genes 
ee Qhc WOEEOT occ cccccccccccece 
ROE «6660 Bi bes cess eeb i 
GE c nceeeeedevevebas PMG. v0 eeeves i 


| 
| 


your negative, as the resin in the medium 





will quickly take the edge off your knife. | 
An expert will readily remove double | 
chins, bulging necks, facial wrinkles, re- | 


duce the waist line, etc.” 

The knife must be held firmly with the 
thumb and first two fingers close to the 
cutting edge to prevent chattering. With 


its small chisel edge, shave off small par- | 


ticles or curls of the film. If you have 
overdone the etching, polish it down with 
alcohol, dope the negative, and retouch 
any spots etched too thin. While an 
etching knife may not cost a great deal, 
still it is useless unless sharp. Use a 


| small whetstone constantly. When through 
| wipe off your knife and put away dry 


to prevent rusting. 
It will be helpful for the beginner to 


| take proofs while retouching to see how 


his work is going. An overdone nega- 
tive may be as flavorless as an overdone 
roast. Your results will speak for them- 


| selves, as no rules can make you a good 
| retoucher. 


But remember that clean- 
liness is the watchword. Handle all nega- 
tives by the edges, keep tools clean and 
sharp, and avoid grit and grime. 

Using this outline as a guide, you will 
find that the ability to retouch will de- 
velop with practice and experience. Be 
patient, work carefully, and you will soon 


be proficient at making routine correc- | 


tions on your negatives.—™ 


WHIRL EMPTIES JUG FAST 
Emptying a large jug or bottle of fluid 


through a small neck opening becomes a 


slow task usually—due to the fact that 
the air cannot enter the container readily 
to replace the liquid. However, if the 
uncorked container is held in a vertical 
position and given a hard rotary swirl, 
a whirlpool is formed in the liquid, and 
air is admitted rapidly through its vor- 
tex, emptying the container quickly. 
One quick spin will set the fluid whirl- 
ing and it wiil continue this motion so 
long as the fluid is running from the 


bottle—Ralph E. Rose, Sandusky, Mich. | 











CAMERA 
FANS: 


Top Prices Paid 
For Your Photo 
Equipment 











HERE’S WHY YOU CAN 
GET A HIGHKER PRICE 
FROM SOMMER’S 
TODAY 


® Our Washington location makes 
it possible for us to sell directly 
to the Government. 

® The great demand for all types 
of equipment has increased the 
value of your camera. 

® Our reputation for fair dealing 
assures you of an honest ap- 
praisal and a fair price. 

® Hundreds of satisfied customers 


has afforded us a rapid turnover 
of equipment. 


IF YOU HAVE THIS EQUIP- 
MENT ACT AT ONCE! 


Leicas and Retinas 
Lenses Zeiss Ikons 

Contaxes and Eastman 
Lenses Kodaks 

Rolleiflexes Argus 

Rolleicords Perfex 

Speed Bell & Howell 


Graphics Cine Kodaks 


. and other cameras and 


equipment not listed above. 


HERE’S HOW TO GET TOP 
PRICES FOR YOUR EQUIP- 
MENT 


Securely wrap the items you wish to sell 
and ship to us Railway Express COD, 
Collect. Mark the package “May Be 
Inspected,’ and indicate on each item 
the price you're willing to accept. We 
will IM MEDIATELY pay you the price 
you ask, or return the equipment to you 
PREPAID and INSURED. We won't 
haggle on prices. 


. or if you wish, you may ship your 
equipment to us for an honest appraisal 
and be assured of a fair price. 


REFERENCES: MclLacklen Banking 
Corp., or Nat'l Savings and Trust Co., 
both of Washington, D.C. 


SOMMERS 
CAMERA EXCHANGE 
Dept. P 
1410 New York Ave. N.W. 
WASHINGTON, D.C. 
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Worted: 
IDEAS 


for the improvement or simplifica- 


tion of home movie cameras or projectors. If 


you have a practical, patentable development 
that you have hesitated to submit to existing 
camera concerns for fear of lack of recognition, 
this may be your opportunity. Our company 
is doing a $20,000,000 business—has all facili- 
ties needed to develop and market your idea. 
For your own protection, however, merely 
write telling us what sort of invention you have 
in mind; we are especially interested in sim- 
plifying the manufacture of cameras and pro- 
jectors and/or adding extra selling features. 


* 


WRITE FOR APPOINTMENT 
Stating type of product you have to offer 
Box 229 

% Popular Photography 
For your own protection do not disclose the 


idea, device or machine until it has been witnessed, or 
patents applied for or granted. 








2” x 2” TRAVEL KODACHROMES 


in nature's own beautiful colors! 


America's Beauty Spots | ei 
Now! in Your Own Home | WATERPROOF 
. | DARK ROOM 
| APRONS 


Made of Neprene impregnated bal- 
loon cloth—waterproof and _ rip- 


— = durable, yet 4 a 

weight. tecommended for a dz 

By some of America's foremost room Work—amateurs, professionals 

anc photo finishing plants *Tro- 

color photographers pot nl ill ~ ty pan ph tg Ee 

U. S. and Canadian National Parks; N. Y. | ee ee 

and San Francisco Fairs; Mexico, Hawaii; | - 

scenic and historic spots; famous gardens. sq 00 

Quality high but price moderate. Send for ws 

list of hundreds of subjects. YOUR MONEY nee es 

PROMPTLY REFUNDED IF NOT SATIS- IZENSTARK’S 


FIED. 


| 
ELK STUDIO, Dept. A, Elkton, Maryland | | 
- | 


509 So. State St. 
CHICAGO 5, ILLINOIS 
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ee: “moe 
D Id ir ~ k 8mm. BRUNO GLAMOUR FILMS 16mm. 
ond ~~ / UC GORGEOUS Series of Home Movies, by BRUNO 
of HOLLYWOOD, Starring the World’s Most Beau- 
Alwa S Sh | tiful Girls, PHOTOGRAVHER’S MODEL, B&W 50 
y ow ft. 8mm. $3.75; 100 ft. 16mm, $4.75. Movies for 
in | grown-ups: also children. Latest Releases, Castle, 
A = Him Official, Hollywood Films, Color, B&W, Silent or 
Sound. 2x2 B&W Slide Sample 25e coin; color 50c. 
“ul uo “WAIKIKI HULA GIRLS,” in Beautiful Koda- 
STAR Often chrome Again Available! 50 ft. 8mm. $6.50; 100 ft. 
16mm, $13.00. (12 Kodachrome Travel Films.) Sam- 
Your HOME MOVIE entertainment is made complete when ple, lists, lle coin. No post cards, please, 
Ou w > d a +4 
law aes eee ee cnr. Oe, ae Thank You for the Splendid Response! 
100 Ft. 8™™M $3.00 200 Ft. 16MM. . .$6.00 > ‘ F s.8 
DONALD DUCK In We are purposely reducing advertising to prop- 
Super Service . 1451-8 The Fireman ...... 1453-8 erly fill all orders received. Everything is being done 
Fast & Furious. ..1452-8 The Flying Trapeze .1455-8 to expedite shipments, so please be patient if delay 
Show also a Bosko, 3 Monkeys, Oswald Rabbit an lickey occurs We have Reversal and Cine Positive Films 
Mouse Cartoon film, Home Movie shows enthrall friends a : oe ee ee ee 
and guests, | roll films, camera spools, and all available Movie 
Get at your photo dealer or order direct. supplies. 3c Stamp brings all Catalogues. No Post 
Prices and catalog on request. Write to— 


Cards answered, 
STUART BUSSEY CINE FILMS 
17 East St. Joseph St. Indianapolis 4, Ind. 


HOLLYWOOD FILM ENTERPRISES, INC. | 
6060 Sunset Bivd., Dept. 101, Hollywood 28, Calif. | 
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One Second! 
(Continued from page 27) 


complicate matters, these were small, 
weak, shaded Mazda bulbs, located above 
each of the main control stations. Even 
so, I managed several pictures under 
them with exposures of 1 second at 
f 3.5. In one picture of a stagehand 
manipulating the ropes that control the 
overhead drops, the weak Mazda light- 
ing that shone down on him from above 
produced a far more pictorial effect than 
a flat flash could have accomplished. 

I have made pictures from the wings 
at the Star and Garter musical show, 
using shutter speeds of Moth and 1% th 





Fred Waring held pose 8 seconds while 
Hochman tried to make bulbs flash. Stage 
lights alone produced this surprise shot. 


second at f 3.5, the stage lighting being 
particularly bright. And up in the dress- 
ing room, strip-tease artist Georgia Soth- 
ern sat on the edge of her dressing table 
and posed for a one-second exposure by 
the light of three 60-watt Mazda bulbs! 

On another occasion, while shooting a 
story on a group of teen-age kids that 
had formed a productive and profitable 
business under the guidance of “Junior 
Achievement, Inc.,” I made a hand-held 
one-second exposure by the workshop 
lights alone. Although the focus was soft, 
I succeeded in capturing the true atmos- 
phere of the surroundings. 

When out to shoot in strange surround- 
ings, take advantage of every bit of light 
you find on the premises. Remove lamp- 
shades from lights that are outside the 
picture. Turn on all the lights in the 
room. In daytime, raise all the curtains 
and pull aside drapes that won’t show. 
You will find this is often more satis- 
factory than trying to light up a vast in- 
terior with a few floodlamps. The nor- 
mal lighting in a large interior, although 
comparatively weak, is usually evenly 
distributed. Sunlight streaming in 
through a wimdow can be employed as a 
spotlight for°m@hy dramatic effects. 

To determine tHe’ *eorrect exposure, 
use a meter either of the extinction type 
or the photoelectric variety. The former 
will often record in dimly lighted in- 
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teriors where the latter lacks sufficient 
sensitivity. With Super-XX or Superpan 
Press film in your camera you rarely will 
find a setting so dim that a one-second 
exposure at f 3.5 can’t take care of it. If 
you know your negatives are under- 
exposed, use a fast developer, such as 
D-76 mixed with 290 grains of Kodalk 
per quart instead of the usual borax. 
The developing time for this is 5 minutes 
at 65° F. A little overdevelopment will 
build up contrast, often desirable where 
the lighting is known to be flat. 

Since the exposures are comparatively 
long, a tripod and cable release are essen- 
tial. Small collapsible tripods or even 
tabletop tripods are the easiest to use. 
The best cameras for this type of work 
are fast miniatures, as their short-focus 


lenses produce greater depth of field at | 


their widest openings than do the lenses 
of larger cameras; f 2, f 3.5, and f 45 
lenses are ideal, and 35 mm cameras will 
prove highly versatile. 

Aside from the convenience of not 
being burdened down with bulky light- 
ing paraphernalia, making pictures by 
“found” light is highly economical, and 
the superior lighting effects you fre- 
quently obtain will improve your pic- 
tures considerably.—™ 


“Hellas” and “Egypt” 


(Continued from page 30) 


brightens the background area _pro- 
nouncedly behind the side of the subject 
that is most in shadow, lending depth, 
contrast, and roundness to the picture. 
The fourth light, possibly a small spot- 
light without too well defined an edge, is 
for accent, to bring out the gloves, purse, 
shoes, hairdo or whatever is dominant in 
the photograph. 

From Vogue in Paris, Baron Hoynin- 
gen-Huene came to Vogue in the United 
States, where he served as principal pho- 
tographer. Thence he went to Harper's 
Bazaar for which he is now principal 
illustrator. He also does occasional ad- 
vertising photography. 

Hoyningen-Huene works intensively in 
short, driving spurts. During the be- 
tween-season periods, he manages to do 
most of his commercial and illustrative 
fashion work on Tuesdays in Harper’s 
Bazaar’s New York City studio, and spend 
the remainder of his time working in 
the garden and around his comfortable, 
popular cottage at Glen Cove, in the 
exclusive Oyster Bay section of Long 
Island. Occasionally a cabload of models 
will be brought out to the natural setting 
of Huene’s cottage to be photographed in 
advance styles. Then, as in the studio, 
the Baron works in solemn silence. It’s 
a comfortable silence. He quietly makes 
his subjects feel welcome and that they’re 
looking beautiful and posing perfectly. 
Once a woman has the feeling that she’s 
properly photogenic, no waterfall of con- 
versation is needed to bring out the con- 
fidence, grace, and expression that help 
make a photograph a success. 

Horst, Vogue’s excellent fashion man, 
used to share the cottage with Huene be- 
fore he went into the armed services. 
Both then and now a stream of front- 
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EVERY STAMP A PHOTOGRAPH 


| A sensational offer! Just think—you get 50 beautiful photo- 
graphs-—each a perfect reproduction in stamp form, all per- 
forated and gummed, ready for use. Made from your favorite 
photo or snapshot . . . which will be returned to you intact. 


HUNDREDS OF USES 


Servicemen and women use them on letters, envelopes, personal 


PHOTO STAMPS 
FOR ONLY 


belongings, books, etc. You'll find hundreds of uses for them. $ 7. te) 

Imagine how startled and amazed your friends will be when they 

get your picture in this new sensational form. . — 
le THE “BUY” OF A LIFETIME 


100 FOR $2.49 


This offer cannot last long. Scarcity of materials and rising 
costs should prompt you to order now at this special introductory 


sale price. 
Rush this NO RISK Order Coupon 





EXTRA FOR 
PROMPT ACTION 


If you rush your order now, we will 
| include, at no extra charge, your 
| name or initials (up to 8 letters) 
on each stamp. Rush the order cou- 
pon and be sure to enclose your 
photo or snapshot. Your photo will 
| be returned intact. HURRY! 


Dept. 189 
Please rush me photo stamps as checked: 


ante walets 50 Photo Stamps for $1.49 
iealene ets 100 Photo Stamps for $2.49 


Initial or name to . 





Appear on Stamps.........,¢@- .4 art ese’ tcc cemewe 

i rr BF. op Fee. OE A ae 

EER. EI ens oo ne ek bbb bea boise dadsasie Me 
ORDER NOW [<> Basan st8t 
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THE CAMERA MAN, 139 N. Clark St., Chicago 2, Tl. 





tails show up more sharply. 
are clearer, more contrasting. 
vividly. 
make for quick convenient setting up. 


out adjusting screws or plungers. 


Super‘or St., Chicago 22, Illinois. 
WA 7 


RADIANT 


Haha 








with Brilliant RADIANT SCREENS 


You will be astonished at how much better motion pic- 
tures and slide films appear when projected on the 
Hy-Flect Glass Beaded surface of Radiant Screens. De- 
Black and white projections 
Colors stand out more 
Radiant Screens offer many other features that 
Metal tripc 
models, such as Radiant Model DS here illustrated, can be 
instantly raised or lowered to ANY desired position with 


d 


Send for New Screen Bulletin 


Giving full details, prices, sizes and complete specifica- 
tions of the entire line of Radiant Screens. Also contains 
complete information on a new plan for renovating and 
epairing old, discolored and faded screens at small 
cost. Write today to: The Radiant Mfg. Corp., 1173 W. 


BETTER SCREENS FOR BETTER PROJECTION. 
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35mm Leica G, Summar F2, Eveready Case $259.50 
35mm Contax I, Sonnar F2, Eveready Case $225.00 
35mm Contax IT, Sonnar F2, Eveready Case $275.00 
35mm Contax III, Sonnar F1.5, Eveready 
CASO cocccccccccccccccessceseccccsecocs $385.00 
# 17 Super Jkonta A Special, Tessar 
5, Case, Filters, Shade............ $145.00 
#120 Super ikonta (two window) B, Tes- 
sar F2.8, Case, Filter Set, Shade...... $205.00 
35mm Leica G, Summar F2 Ft. Marking; 
Case, 90mm Elmar F4, He beaks 
shade, Omag Filters, Leitz Sport Find- 
GE, GOR scwccscccccoceceteetocce sees $419.50 
#120 Rolleicord, Triotar F4.! Comp., 
COOE ccccubedvabbatietesbaciininsestas $105.00 
#127 Exakta B, Chrome Xenon F2, Case. $285.00 


2144x3% Filmarex F4.5 Enlargers. seeded aie $ 55.00 
16mm ats Editor & Splicer, 





WS” Be ‘icdmawenensstencceretbaceecet $ 59.50 

16m im 7 Da Comsiete with Cooke F1.5, 
‘ooke o 4” Cooke Telepho ito 

re 1.5, 15mm Cooke F2.5, Special Case. $520.00 
16mm Filmo #70, Cooke F3.5 and Case. $ 59.50 
lé6mm Stewart: & Warner, Wollensak F1.5, 

COO. 0666006560006 Ceaccetoccoseeseenec $ 67.50 
l6émm Victor #5, Wollensak F1 $175.00 
16mm Victor #5, Box Only......cccccccs 125.00 
16mm Cine B, F3.5 and Case.........+- 49.50 
lémm Cine B, F1.9, 3” Telephoto Lens, 

Mpeces. ORGS scccdscvcvcesvecsinceoeeds $139.50 
16mm wae, Autoload Master Magazine, 

Cooke : 3” Wollensak Telephoto, 

Utility C ase, the Finders to Match $375.00 
25mm Kodak R.F., F3.5, Eveready Case, 

Complete Filter Set, Sunshade........ n Hand * 
New Bantam Special, F2 and Case, Fil- 

OOF GR bok cdtne chs odds ont caennetocneecs On Hand * 
35mm Weltini R.F., Xenon F2 Comp. 

Eveready Case, Filters, Shade......... ‘On Hand * 
#120 Automatic Rolleiflex, Tessar F3.5 

Case, Filters, Proxar Set, Flash Gen 

Mendelsohn, Kodachrome Adapter. On Hand * 
#120 Ciroflex, F3.5, Case, Filter Set, 

ROG ee, GN, pac ranctevnihwhaves On Hand * 
2%x3% Busch Pressman, 4x5 B & J 

POO SEE 10640: 6b00 cceeeecknbaeeans sé On Hand * 
lémm Cine E with F3.5, or with Fl 

Ki Dc netnyes checkered’ Huns < On Hand * 
16mm Cine Magazine, F1.9 and Case....O0n Hand * 
Smr n Cine Magazine, F1.9, Case, 9mm 

W. A; 38mm Telephoto, Focusing Find- 

er, #70 Kodascope Proj. & Case, Fil- 

IOUS cco nccenecncedcomesedesrcocecseswss On Hand * 
8mm Sportster, Cooke F2.5, Case, Filters.On Hand * 
All models, single width Univex.... ..On Hand * 
* What have you to trade for these “( ) items? 


Our Like-New Cameras Guaranteed! 
No current Catalog Available: We ship C.0.D. only 
for balance due, 





Turn your camera, projector, lenses into 
cash—-we'll pay highest prices 


WE TRADE—Highest Allowance 


CONWAY CAMERA CO. 


34N. CLARK ST. CHICAGO 2, ILL. 
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page celebrities, the sort columnists write 
about even when they’re not doing any- 
thing important, flowed and flows through 
the place. 

Even photographing exquisite models 
can become boring if it’s done consis- 
tently enough, Hoyningen-Huene insists. 
To get away from his work for pick-up 
periods—and because he enjoys it— 
Huene is an insatiable traveler. Before 
the war he used to bat back and forth 
between Europe and the United States 
like a ping-pong ball. He has explored 
virtually every country in Europe, many 
in Asia, and a few in Africa and the 
Americas. 

These travels have not been entirely 
without danger. While photographing 
some Arab girls in Tunisia, Huene was 
surprised to learn that a mob of Arabs 
had decided it didn’t like photographers 
who photographed Arab girls. They, 
therefore, would kill him. Being the sen- 
sitive sort of person who objects to hav- 
ing knives stuck into him, H-H prevailed 
upon a servant (one of the mob who was 
obviously relishing this new relationship 
with his boss) to explain that, really, 
all the Baron wanted was pictures. With 
a considerable show of reluctance at hav- 
ing their afternoon’s recreation spoiled, 
the mob departed, leaving the photog- 
rapher wondering whether or not a nice, 
safe career as a mine-sapper might hold 
possibilities. 

Another time he was photographing 
the fearful kris dance in Bali. One of the 
factors that contributed to the crescent 
of distinguished gray hair he now pos- 
sesses was the impossibility of seeing, 
while taking pictures with a _ reflex 
camera, what the bulk of the howling 
mob, wildly brandishing sharp, naked 
steel blades, was doing behind his back! 

Most difficult of subjects, he has found, | 
is the African native. He’s often con- 
science-stricken while sitting before the | 
camera because he fears it is an evil eye. 
Only generous applications of baksheesh, 
it seems, can assuage those sensitive con- 
sciences. These subjects have to be hu- 
mored and take a lively pleasure out of 
teasing the photographer, the Baron re- 
ports. 

But the most memorable of his experi- 
ences while traveling for many years was 
not fraught with danger or tension. It 
was the thoughtful, generous treatment 
given him, as a stranger, while he wan- 
dered through rural Greece. No matter 
how humble their homes were, the na- 
tives’ hospitality was frequently gen- 
erous to an almost embarrassing degree. 

Huene photographed Grecian artistic 
glories, architecture and sculpture, far- 
famed and little known. When the pic- 
tures were organized and, with carefully 
selected excerpts from literature, made 
into a book that represented many long 
months of work, he recalled the hos- 
pitality of that friendly people. All 
royalties due him from sales of Hellas 
and its younger companion-book, Egypt, 
go to Greek War Relief. 

Hoyningen-Huene uses a Rolleiflex for 
photography during his travels, and or- 
dinarily uses a 5x7 camera for studio and 
museum shots. The Rolleiflex, however, 
is a difficult camera for architectural pho- 
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ATKINSON \ LABORATORY 
TO CLEAR NEGATIVES 


IN 7 minute USE 


FAST FIXER 


Containing Acid Hardener 
1 Qt. to Make 1 Gal. $1.25 
See Your Dealer or Write to 


ATKINSON LABORATORY 


7273 Santa Monica Bivd., Dept. P, Los Angeles 46 














COLOR PRINTS 


You're Proud to Show Your Friends 
OR YOUR MONEY REFUNDED 


PROFESSIONAL SERVICE) 8x 10” 


Glorious full color positive prints Mounted or Re- 
from your favorite Kodachrome or] mevablemounts 








three color separation negatives. 

A fine gift . . . a cherished pos- $92 500 
session. Satisfaction guaranteed. —— 
A complete color print service for > 
commercial, portrait and amateur 11x 14 
photographers, Mounted or Re- 
SPECIAL — For new customers | movable Mounts 


only. Three prints of same sub- 
ject for price of one. Send your 


Kodachrome or negatives today. aA $4500 


SEND — FOR EASTER AND MOTHERS’ 





Y DELIVERY—NOW 


Wm. E. WAGNER 


6445 Kimbark Ay., 
Chicago, Ill. 
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RATONE FINE GRAIN LABS. 
Dept. P_ 49 W. 27th St. N.Y 


WE WILL Buy 


Small Cameras and Lenses of any size or type. 
Subject to examination here. Write full particu. 
lars and price wanted. We reply immediately. 


PHOTO LENS CO., INC. 


140 West 32nd Street New York 1, N. Y. 
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ANY 35MM, ROLL—36 ures developed 
4 1.00 

oe Seuued 3, gia, 28 pe oF SPLIT 
CAND ID ROLL—16 exposures 
sed and printed to 
Films fine’ grain’ developed d a, con! 
give ‘contact qu wattty, — 
roll and money 
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VAPORATED — 100 Additions’ te Roll 


BETTER PICTURES 
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| he NICHOLSON 
Plastic oe le 


Clean as Glass! 


ihe original PLASTIC HANGER— 
highly superior for these reasons: 
° oh 






ily Inert—N rosive! 
* Easy to load— Strong & Light! 
* Drains —— ne "85° 





24%x3%, 34%x4M, 4x5 and 5x7. 
New 8x10 size, $1.25 
—— At Your Dealer or Direct — 
NICHOLSON PRODUCTS co. 
5664 W, 3rd St., Los Angeles, Calif. 


NEW FRESH 35MM BULK FILM 
25 Ft. $1.50; 100 Ft. $5.00 


Plus X, Super XX, Superior 2, 3 
LARGER ROLLS ON SPECIAL ORDER 
LENS TISSUE 10c WITH FILM ORDER 
Send Money Order or Check — No C, QO. D. 


CAMERA MART, 70 W. 45 St, N.Y.C. 
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WONDER WAND 
of ‘Electronic Graphite 


Wrinkles, light streaks and other 
defects disappear as if by magic 
when you retouch with satin- 
smooth TURQUOISE pencils. The 
graphite in TURQUOISE leads is so 
fine-textured that it anchors in the 
tiniest pores of the negative. 
Opaque areas are built up quickly 
and evenly for perfect prints. 

FOR FREE SAMPLE write us naming this 














publication, your dealer, and grade 
of pencil or lead desired, 


“CHEMI-SEALED” 


(SUPER BONDED) 


*RtG. US. PAT. OFF, 


TURQUOISE 


RETOUCHING PENCILS AND LEADS 


EAGLE PENCIL COMPANY, NEW YORK 
EAGLE PENCIL COMPANY OF CANADA, LTD., TORONTO 


ARE BACKED WITH 


SPECIAL LONG-LIFE 
ADHESIVE f 





WUACE COSTS NO MORE THAN INFERIOR IMITATIONS 
Only 10f in Black, White, Gray, Green, Red, Sepia, 
Ivory, Pink, Blue, Victory, Gold & Silver, at 
5f & 10f stores, Drug, Camera & Department stores. 


ACE ART CO., READING, MASSACHUSETTS 












COMPARE NUACE WITH ANY 
OTHER CORNER. TRIPLE YOUR 
MONEY BACK, IF YOU DON'T 
AGREE NUAGE IS BETTER LOOK- 
ING... BETTER MADE .. .EASIER 
TO USE... MORE VALUE FOR 
YOUR MONEY, BY FAR ! 


100k FORNAME NU jiXe E 0 PACKAGE! 


| of Huene’s. 
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tography because, in order to avoid dis- 
tortion of the classic lines of Grecian 
architecture, it must be held in a per- 
fectly horizontal position, with the hori- 
zon in. the center of the groundglass. 

“It was a mechanical limitation im- 
posed on me by the camera,” Huene says, 


| “yet it contributed greatly to the pic- 


torial quality of the pictures. By keeping 
the horizon in the center of the field you 
get wonderful shadows on the ground 
and depart from the accepted types of 
architectural photography which either 
utilize perspective for drama, or square 


off the structure with rising and falling | 


front of the camera so that it sets flatly 


in the picture.” These pictures are, there- | 


fore, as the eye sees the subject. They 
lend something new to portraits of archi- 
tecture. 





Integrated with the ground, recording 


the work of the mathematical-minded 
Greek architects in the manner they 
would have wished it, their subjects 
were captured by Huene without his im- 
posing too much of his own personality 
onto an already artistically excellent sub- 
ject. His art lies in his skill in selecting 
vantage points from which to shoot, and 
in choosing the exact horizontal angle 
required by, say, the Acropolis. 

He knew there were only 30 or 40 posi- 
tions from which each major subject 
could be photographed. Early in the 
morning he’d photograph a subject from 
all of the limited positions from which 
long-reaching morning shadows made it 
interesting. Late in the afternoon and 
early in the evening he’d return to that 
subject and again go the rounds of van- 
tage points. Often he’d cover favorite 
buildings in the spring and, later, in the 
fall. 
prints from which to select his favorites. 

Baron Hoyningen-Huene feels that in 
order to photograph architecture prop- 
erly, the photographer should consider 
himself a teammate of the architect. 
What did the architect have in mind 
when he laid out his buildings? Does 
this photograph reflect that objective? 
Only by asking these questions can the 
photographer and architect merge their 
respective arts in pictures of the quality 
The photographer must be 


| aware that there isn’t a straight line in 


| dicular to the ground! 
| corner columns are thicker than central 





the Parthenon, that it’s so laid out that 
the eye sees lines as straight. Were there 
no curvature in the vertical lines of the 
columns, the eye would not be deceived 
into thinking of those lines as perpen- 
Similarly, the 


ones, though not apparently so. The 
Greeks, says Huene, made the most re- 
fined applications of mathematical knowl- 


As a result, he had a wealth of | 





edge to masses of stone of all people. | 


Roman temples always look wrong. 
Hellas was an interesting experiment 
in publishing, and a successful one. Hugh 
Chisolm, wealthy poet, and George Davis 
of Mademoiselle’s staff, and Alexander 
Koriansky worked with Hoyningen- 
Huene and Augustin for many a week- 
end at the cottage in Glen Cove, selecting 
editorial material to accompany the 64 
photographs in the book. From Aeschy- 


| lus to Christian Zervos, appropriate selec- 


| tions were derived. Then the beautiful 
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Bolex H-16, 2” £3.5, 3” 3.5, case, plus like- 


i a ET eee $350.00 
Bolex H-8, £1.9, 1%” £3.5, case......0.0. 280.00 
Ses Bie MO Gas 00-0 5 04's nh 6008000 100.00 


Bolex H-8, £3.5, counter SPECIAL......... 200.00 
Bolex H-8, £3.5, 1” £3.5, counter SPECIAL.. 222.00 
B & H Films 7O—DA, latest, brown, £2.7, 2” 

3.5, access., plus like-new 1.8 Cooke.. 335.00 


G.E. Meter and case (AA-1 Priority) inc. Tax. 25.88 
Nite-Exakta B, chrome, 6”f5.6 Dallon..... 250.00 
Sound-Master proj. (immediate delivery— 

WPB approval).....eesecceeeecccese 475.00 
Busch Min. Press $49.50; with lens, shutter. 69.50 
Ektra, 1.9, 3.5, £3.3, tele £3.5, fitted mag. 

back, tripod head, deluxe E. R. case, gun, 

Hi-Low Finder, accessories.......++++++ 747.50 


ee AS NEW « e 


Rolleifiex £3.5 Tessar, Comp.-Rap., case. . . $192.50 
Linhof Technika 9x12, 6” £4.5 Skopar, 12 
holders, 2 adapters..........eseeeees 3 


Plaubel Rollop cpld, 2.8, case.........++ 125.00 
Min, Watson Press £4.5........-0+e00008 95.00 
Bessa cpld, £3.5, case... ....ee eee eeeees 97.50 
Zeiss Deltrintem 8x30, f.-w. binocs......-- 150.00 
Korelle ll, £2.8 Tessar, case, 5%” f4.5 Georz, 
Micro-adapter, accessories.....+-+++++ 295.00 
Kine-Exakta 2.8 Tessar, case, plus new 6” 
Tele-Megor £5.5, accessories. ...-+++++ 395.00 
B&H-70D, £3.5, case, B & H Master Proj., 
Perry rrr it lk 325.00 

















Liberal Trade-ins 


We are allowing highest trade-in 
values ever offered on all cameras 
and equipment! 


Highest Cash 


for Your Camera 














We're actually paying the very highest prices 
possible in the entire country today for such equip- 
ment... write, wire or call. For quick action 
ship direct to Department C, express collect for 
our highest exact figure; or C.O.D. with privilege 
of inati (If no tr cti i t re- 
turned prepaid and insured.) 


geo. levine & sons 


NEW MAIL ORDER ADDRESS: 
55 BROMFIELD ST. 
BOSTON 8, MASS., HANcock 6267 
“Over a Quarter Century on Cornhill” 








se thal ad 





















BUY vU.S. WAR BONDS 


AND STAMPS 
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BARGAIN SALE 


LENSES 


New—Edges Slightly Chipped 
ACHROMATIC (Color Corrected) LENSES 


Same type used by Government in expensive binoc 
ulars. Consist of Legative element of flint optical 
lass and convex element of crown glass They 
ome uncemented with lens cement and directions. 
You can use for: 
i. High grade telescopes & binoculars. 
2. Use negative element as a reducing lens and 
convex element as magnifier. 
3. Supplementary lenses. 
4. Hundreds of experiments in photography and 
optics, etc. 
Diameter 2 inches, focal length 7 inche 
Sold at fraction of original cost—Our price only 
$1.50, Postpaid. 
Diameter 14%, inches, focal length 44 inches at only 
$1.50, Postpaid. 
Either of above with two negative eye-piece lenses, 
$1.80, Postpaid, 


PRISMS 


See all the colors of the spectrum. The most beau- 
tiful sight in the world. One face of these prisms 
has been gre and convex and will widen the field of 
your experimen Not $10, $20, or $30, but only 
$2.25, Pos ‘paid. 


REDUCING LENSES 


Widely used by experimenters, artists, editors, pho- 
tographers, research workers, ete., to see things 
maller than they actually are. Two different power 
lenses 14 inches in diameter for $1.00, Postpaid. 


ACHROMATIC PROJECTING LENSES 


Manufactured for the government’s 16 mm, pro- 


jectors. 4 elements with focal length of two inches 
Come cemented but unmounted with directions for 
mounting. Only $4.00, Postpaid, 

For Postcard Projectors—These are second hand, hav- 
ing been removed from movie house projectors when 
the change was made from = to sound pictures 
Diameter 212 inches, focal length 9°54 inches, $4.50, 


Postpaid, 
NOTICE: Do not order from this advertisement 
after April 15th as the supply of most 
of these lenses is very small. 
Satisfaction Guaranteed 


EDMUND SALVAGE COMPANY 
Dept. | 
27 West Clinton Ave., P. 0. Audubon, New Jersey 
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“Goenrg American” 
CRAFTSMEN 
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* 
* 
* 
7 
* 
* 
* 
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* 
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thein share 
Lo win the war- 


ur production is keyed to fill the re- 

quirements of our Government, and of 

others on orders with priority certifi- 
cates. "“GOERZ AMERICAN" Lenses for 
civilian use will again be available after 
Victory. 


. P. GOERZ AMERICAN OPTICAL CO. 





Office and Factory 


317 East 34th Street New York 16, N. Y. 
, 2 2.2.8 8 2 8 fo 0 0 6 6 6 6 oo & aler! 








Popular PHOTOGRAPHY 


$10 book reached the public. “The pho- 
tographs are magnificent, lovely as pic- 
tures and extraordinarily evocative in 
their capacity to stir the imagination,” 
Orville Prescott wrote in the New York 
Times. Other reviewers were equally 
enthusiastic in their reception of the new 
Hoyningen-Huene book. A British pub- 
lisher eagerly began negotiations for a 
British edition of the book. 

Egypt was received with similar en- 
thusiasms. 

Together the two books represent an 
accomplishment in book-making with 
the aid of photography which may well 
expand the utility of the camera as an 
instrument of culture. In fact Huene 
and Augustin already have laid ambi- 
tious postwar plans for subsequent 
books which will aid the art of yesterday 
and today to be preserved that they may 
further the art of tomorrow.—# 


SMALLER ENLARGEMENTS 





Clip a portrait lens or closeup lens onto 
your enlarger if you want to make 
smaller enlargements. This method has 
an advantage over contact printing in 
that other sizes than contact can be 
made. By using your closeup lens over 
your enlarger lens, the focal length of 
the enlarger is reduced, allowing a sharp 
focus at a much closer distance to the 
easel. Either 1X, 2X, or 3X supplemen- 
tary lenses can be fastened to your en- 
larger mount quickly by means of scotch 
tape, as shown. It is advisable to stop 
down after focusing in order to obtain 
critically sharp definition. If you don’t 
already own a supplementary lens, one 
can be purchased to fit your mount at 
small cost.—R. B. Sanders, Austin, Texas. 


SUBSTITUTE FOR GROUNDGLASS 

In the December issue of PopuLAR 
PHOTOGRAPHY there appeared an excellent 
article on groundglass printing (page 
32). I do a great deal of retouching of 
this kind, but I use drafting vellum in- 
stead of groundglass. The vellum can 
be obtained at any drafting, engineering, 
or art supply store, and has a surface 
like groundglass that takes pencil marks 
well. I favor vellum because I believe it 
has four advantages over groundglass: 
It costs one-twentieth as much; it handles 
more easily; it can be filed intact with 
the negative in conventional envelope 
folders, and danger of breakage is ab- 
sent.—Ronald Eyrich, Milwaukee, Wis. 








April, 1944 





For Immediate Delivery! 


Bantam Special, Voightlander Superb Reflex, Speed 
Graphics, Leica, Contax, and accessories, Deardorff, 
Korona, Agfa views, Binoculars, Kodaks, large se- 


lection of lenses, 
Keystone 16 mm, Strobo-Editor, L. N...§6 22.50 
B. & H. 70, ae T.H.C., case, exc. <a 

Keystone 16 mm. C-16 Proj. new, 30x 

40 Tripod Screen, pat ist ake. + Sita 64% 99.50 
Leica Iila (G) Chrome Summar f.2, E. 

GRR. Bae Ms udp cwctureciine:tcann elle 255.00 
Leica IIIb, chrome, Summar f.2, E. R. 

OGG, Bale “chek ans «é00nnes ¢ecenan. 279.00 
New 4x5 ante, Sp. Graphics available for profes- 


sional us 
Flash and ‘Flood bulbs available—no priority—Some 
cut film available. 


JOIN OUR HOME MOVIES CLUB 


. Get Bonus Home Movie Films Free. 

. Exchange Privilege. 

. No Obligations. 

. Benefits you can get only from a camera sup- 
ply store. 

. Information on New Releases. 


BUILD UP THAT LIBRARY NOW 
Write for Full information to Dept. '‘U"’ 


THE CAMERA PLACE, INC. 
101 West 51st Street 
NEW YORK 19, NEW YORK 


KLEVO-SCOPE 


wo awn, 











ViGwWs «6 « 
Kodachrome or 
Black and White 
film in fine, sharp 
detail prefocused 
6x lens with dif- 
fusion back, 
- Mounted in at- 
| + tractive walnut 





case. 


K L E V O Complete $1.90 


Photo Products 


1947 B’way Dept. P. N. Y. C. 














WE BUY --- usED 
CAMERAS & LENSES 


eica Cameras & Sig am 
(ail mode!s)—Con Cam- 


aicotre Panini 


q andsilent)}—-NEEDEDAT ONCE 


EXCHANCE 
1003 PENNSYLVANIA AVE. N.W.©® WASHINGTON, D, C. 


WE BUY?! 


Used Cameras and Equipment 
Still or Movie 
Highest Prices Paid 
KLEIN & GOODMAN 
Cameras and Everything Photographic 
18 S. 10th St. Philadelphia 




















Send this Order Blank with your Negatives 


Toda 
DELUXE ENLARGEMENTS 
BY 
HELIO PHOTO STUDIOS 


Box No. 521 
Church <= Annex N. Y. P. O., N. Y. 8, N. Y. 
4x ° 





$ fo Sc 

Sx $: 35c: S for $1.00 
8x10’ 450, 3 2 MADE ON FINEST 
a DOUBLE WEIGHT 

Add SOc if negative is not MATT PAPER 
supplied 
Ask for free price list —— mail pcg Remit 
money with order to save C.O.D, charg 
THE HOUSE OF FINE ENLARGEMENTS 

I am enclosing —_—____. negatives for enlargements 
in cash 0 
in check 0 











ize and enclose $ 
o Send | free | pr ice list and mai 


NAME .cccssecceg J . " 
ADDRESS see eeereereee 
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OLDEN 


CAMERA & LENS 
1265 BROADWAY * NEW YORK, 1, N.Y 
















Lenses ’’55”’ Specials 











2” £:3.5 Saphir rim wat _ comnpur ceoas be oe $ 27.50 
2” £:4.5 Heliar in barrel.....csecscees 13.50 
2” f:1.5 Zeiss Sonnar ie Contax, chrome, 

BSF ET eee ee 135.00 
4cm f:2 Zeiss Biotar focusing mount for 

ROG 2. cc ctcercovcsscescoscesceses 119.00 

'2 Sooke compur_ shutter.....«e++ 24.00 
3” ofmecioe Pentac f:2.9 Sean, sunk 

PEE sect ce tccc vec t estes 60 6eed O86 37.00 
3” Xenar f:3.5 —— er eercerececcccce 27.00 
32” Skopar f: 4. compur rim set shutter. 35.00 
4” £:4.5 Dormer compan’ shutter eoecce 37.00 
4” £:6.8 Cooke, ote shutter. ....ccccece 26.50 
@° bie a: f:6.3 rim wet shutter. . 21.00 
4 74.5 Plaubel, Ibsor shutter... 27.00 
4 Rodenstock Ibsor shutter. 23.00 
4 Steinheil shutter, B. 1 

19.00 
4 Heller, comput, D Ret vevesaes 69.00 
4 2” f:11 triple 

plasmat. Mi "ae FM. f 55.00 
434” 1:6.3 Zeiss Tessar compound, “$32. 50; 

514”, $36.50; G6”. .cccorccrceccccce 39.50 
5” Wollensak Series II 5 Gammax... 37.00 
5” B& otar Ser. vit" Compound 

7 16” and 11 3/16”. .crccece eccee 68.00 
514 ” Dagor f:6.8 compounc 52.50 
514” £:5.4 Steinheil double anastigmat ” 

oomaar one'e's (eee 6% 45) ae has beso eee 33.00 
514” £:4.5 Skonar Ibsor shutter ° 29.00 
514” £:4.5 Roussel in barrel....... ° 22.00 
512” £:4.5 B & L Tessar Betax shutter. 45.00 
140mm f:6.3 B & Tessar Telephoto for 

National Grafiex focusing mount....... 48.00 
6” f:3.1 Emil Busch lens sunk ug eee 39.00 
6” £:3.5 Zeiss Triotar Helical mount. ++ 65.00 
SO” BSG. ROMO COUME. . 65 « 2 ccc cccnec c% 69.00 
612” £:6.3 Cosmos Anastigmat lens Ibsor 

GUMNOEP oc css e ccc sre sean csoecvese 19.50 
612" f:4.5 Wollensak Series II Alphax... 55.00 
612” £:4.5 Ruo compur......... 49.00 
612” £:3.5 Zeiss Tessar £:3.5 compound - 119.00 
180mm Goerz Celor Tele for Korelle Re- 

MOM wc cece ss cceescescescceces eee 65.00 
634” f:7.7 Eastman B B shutter........ 12.00 
Bé&L Tessar f:6.3 for 314x41 t AREER 19.00 
714” Ross Express f:4.5 barrel........+ 69.00 
Tie” Bemer S.5 POPES. ccc ceccssceceoce 65.00 
714” f:4 Doppel Plasmat Meyer lens sunk 

MROUME ccc ccc recess Oseseccececes 95.00 
2icm f:4.5 Zeiss Tessar in sunk mount. 93.00 
2icm f:6.3 Plaubel Tele- Makinar lens’ in 

rege 435 COS. GOING. ob ceecceoseces 75.00 
712” :7.5 Turner Reich in Auto shutter. 35.00 
814” f 4:5 Wollensak lens Betax shutter. . 64.00 
814” 7.7 K A Anastigmat compur D A 

BEE creecerveccsiwecessreeteenctbe 44.00 
814” Zeiss Tessar f:6.3 compound....... 66.00 
9” £:5.6 BL Pl: astigmat Portrait lens. 24.00 
1012” £:7.5 Wollensak compound shutter. 79.00 
12” £:6.8 Turner Reich in Auto shutter. 84.50 
14” £:4.5 “a Fe rscheid sutio shutter. 89.00 
Imogon set 20c £:5.5 compound shutter 

RO os os tse salma ae aeiea eo O4 0 O84 110.00 

WIDE ANGLE 
314” f:12.5 Wollensak Betax shutter for 

GE 60 bc Cho RoR Wales f hoe 6.864 eh ee oe 32.00 
4” £:9 Meyer ‘Aristostigm: at ,lbsor shutter . 39.00 
Meyer double Plastmat 31% f:4 or 6” £:8 

SE SP Ee sie oo oak 6H kc aie 6 2 OC ee 65.00 
Steinheil W A f: 9 1: 2em D A Compur eeees 59.00 

8cm Zeiss Protar f:18 in barrel for 8x14 35.00 
Sc y= ‘gga Angulon 12cm compur D A for 

HES coeccccccesesccssceeeseeecess 90.00 
TRADE-INS ACCEPTED 


All lenses will be 


shipnved on our ten day trial 
basis with money 


back guarantee. 
For cameras turn to page 91 


1265 BROADWAY at 32nd Street 














FILE YOUR NEGATIVES! 


The Nega-File provides 
a new and inexpensive 
method for filing nega- 
tives for both the ama- 
teur and professional 
®@ Each File is 
equipped with 100 
glassine envelopes, 
an Index and Visible 
Numerical Guides 
from 10-100 (capacity 
ef each File is 200 en- 
velopes with exception 
of No. 20 which is 
400 and No. 24 which 
is 600) @ Each envelope printed for data rec- 
ord of exposure, etc., excepting envelopes for 
strip negatives @ Envelopes permit view of 
negative without handling @ De Luxe models 
of solid quarter-sawed sycamore and varnished 
in natural wood finish available at prices listed 
below. Mail orders filled. P.P. Prepaid. 





DE LUXE No. “20” 


File List Re- Envs. 
Film Nos, No. Price fills PerC 
35 mm., 828 and 127.... ‘35° $2.70 $1.05 $0.95 
120, 620—2'/4 x3% ROwE.. “ss 270 -95 -85 
120, 620—2'/4x2'%4 negs. . —7" 2.75 -95 -85 
ee of sav V4 sqs. 
4—2exI%e ....... 22" 3.00 1.30 1.05 
1168, 616, 150. 118, 124, 
541, eae 16" 2.85 1.05 -90 
523 and 4x5 = film. “45"" 3.00 1.35 1.05 
a WE Wccescosencs wT" 683 te se 


(Refills enttate 100 additional printed glassine en- 
velopes, another Index one Visible Numerical Guides 
from 110-200) 


Files also available for slides and movie films. 








THE NEGA-FILE COMPANY 


EASTON, PENNA 











Popular PHOTOGRAPHY 


World’s Largest 
Camera Club 


(Continued from page 42) 


about the new club dropped at meetings 
of some of the city’s larger camera clubs 
brought an astounding amount of ma- 
terial. Persons offered developing tanks, 
trays, old paper for proofing, enlarging 
easels, and a camera tripod. Some of the 
articles needed repairing—a job the com- 
mittee members took over. Announce- 
ments on a radio program sponsored by 
a friend of the committee brought in an- 
other deluge of equipment, including an 
enlarger, a printing machine, studio 
lights and bulbs, and a camera for the 
use of those boys who wanted to borrow 
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PRINTING } PRINTING [ ses 
BOOTH , 
LOADING 
ROOM 
DARKROOM PROPER 
NEGATIVE DRYING 8 
SPACE 3 
i 
mur L_J 
CHAR BOARD BOOK 
CASE 
Jou CHAIR 
LOUNGE 
aii CHAIR 
DESK 














PRINT EXHIBIT ALONG THIS ENTIRE WALL 


Chicago USO's workable camera clubroom. 


one while in town. Later a group of 
cameras was set up for their use. Com- 
mittee members, too, dug down into their 
photographic darkrooms, and unearthed 
idle equipment. Photographic supply 
houses in the city sent equipment. 

When an inventory of donations was 
taken, there were few items left for the 
USO to purchase. 

The darkroom was planned so that 
the greatest number of boys could work 
with the least interference. Two black 
window shades were hung from the ceil- 
ing to the bench to make printing booths. 
These could be raised when not in use. 
Wiring for enlargers and safelights was 
installed, and the darkroom stocked. 

It was decided that each week one 
member of the working committee would 
mix the necessary solutions and check 
the supply of chemicals. All chemicals 
are supplied free to the servicemen at 
USO expense. 

Furnishing the outer lounge proved 
less difficult. The committee secured a 
bookcase, a desk, easy chairs, a table and 
lamp from USO furnishings. A large 
USO sign, painted black on one side and 
gray on the other, served as a backdrop 
for those who wanted to take portraits. 
Photographic magazines and books were 
donated. Four strips of wood along one 
wall provided a framework for a print 
exhibition, while on the other wall a 
bulletin board was installed for notice 
of exhibits, outside camera club meetings, 
and coming USO Camera Club events. 
All was complete now, except for a 
counseling organization. 

A working group, to be on duty at all 
times, was set up as follows: A girl at 
the reception desk, a darkroom helper, 





| 
| 
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Get This 


PECIAL 
OFFER 


on a Famous EDWAL 


Fine Grain Developer 


Offer Expires 
April 30, 1944 


e New Improved Formula 
gives greater contrast and 
superior gradation. 


e Contains Thermo-Salt. 
Safe to use up to 90°F. 


e Requires No Stop Bath at 
Normal Temperatures. 


Order Now—Use 
This Coupon 








THE EDWAL LABORATORIES, INC. 


| 
| Dept. 4PP, 732 Federal St., Chicago 5, Ill | 
| Enclosed is my quarter for which send your | 
| TRIAL quart size package of Edwal Thermo- 
| Fine Developer. Note: This offer is good in the | 
United States and Canada only. | 
SF PI iin eiis earn net eabia et ee | 
| nS 
ADDRESS a eee | 

¢ 

| cIry STATE | 


hiatal sntediinnlaneaiidieseahanimiadidamamdinidilanisiase 





Cdl 








FINEST FINISHING FOR 
ONLY A LITTLE MORE 


Pay a Seve raga for extra qual- 
extr e—your insurance 
against dicampolneunont and ioss 
pictures. 
Any 35mm roll (incl. Univex) ultra 
fine grain developed, vaporat and 
36 entetensiae glossy enlaroomees 













ity, 


Bie KM BR. ccccccsccceces 5 

2B @x. TONS... seer eerceres -10 

Reprints, each ....6++e0205 OS 

Reloads, OM. soessccscce Pog 

n ex. roll 120, 

828 Bantam (exce 116 A. Phectiers 

ultra fine grain developed and en- 
larged to 3% nev, Ag gage - $0.50 
12. ex. hey ahe os 
16" ex. split roils (inet. “116).- {90 
Reprints, each ....-6-seeee 06 


Please add 5c for’ check or money 
Write for free folder and mailing 
today. 


Box 745, Grand Cent. Annex, New York 17, N.Y. 
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WORLD’S 
LARGEST MAIL ORDER 
DEPARTMENT? 


It's a question whether we are or are not, 
but we can safely say we are the most 
prompt and efficient. So Order NOW! 







emcee | 





GEVAERT CUT FILM 
NEW DELIVERY 
BETTER EMULSION—SOW—FASTER SPEEDS 
Available in Quantities in 2 doz. Packages 











4 ULTRA PAN SureacHReng 

-, 2 2, eaters $0.79 2% $0.72 
ee Sere 79 2 

31 x 4% 1.30 3 

i  Diccrsssanteees 1.74 4 

>x 7 (3 Doz.)..... 4.10 5 

BS BD We esestsrcessece 6.30 8 

S D Wiladescscccce 79 6 

SB Be ceecvscvceces 1.60 9 
——UNCONDITIONALLY GUARANTEED —— 

MOVIE FILM 
KODACHROME 35mm Reg. & Type A...... 2.77 
AGFA Film 8mm Hypan, Fresh Dating..... 2.48 
AGFA Film liémm Hypan, 100 ft.........0. 6.60 
AGFA Film lémm Triple SSS.............. 6.60 
KINOLUX I6mm £3 100 Ft. 100 w 5.40 
SR CEN SOE «= dskdseccucevcoroesecns 1.19 
DEFENDER—KODAK—AGFA 
ENLARGING PAPER 
FRESH, LATEST DATING... 
ALL GRADES IN STOCK 

5x 7 D WE ccccedce ae D.W. $0.39 
5x 7 % Gross D.W. 1.77 
Sx 7 Gross .. D.W. 3.20 
8x10 1 Dozen ,. D.W.  .82 
8x10 % Gross D.W. 4.01 
8x10 Gross D.W. 7.05 
1ixl4 1 Dozen D.W. 1.51 
11xl4 % Gross 3 q D.W. 13.65 
Lk, K. 5x7 Direct Positive Paper Spec. $6.95 Gross 





LENS FLANGES ALUMINUM 


Leica—Exakta—Pilot—Barrell $ 19 
—Lenses. Reg. $2.50. 1 











UNITED'S ACCESSORIES SPECIALS 


KODAK ELEC. Interval Timer............ $ 12.50 
KODAK SENIOR Synchronizer ............ 19.29 
KODAK Home rint ast Mle ctetscotenasae 5.98 
VALOY Enlarger, L.N Nehesunnceods 37.50 
PROXIDOS 24%4x2% Aut ofa us, NeW....... 27.50 
LEITZ FOCOMAT, Var PE.S TAG6..cccnde 129.50 
ZEISS MAGAPHOT Ent arger for Contax... 34.50 
KODAK Wome Enlarger, Post Card Size... 18.50 
Audible Internal Time (Mark BG) . ccceave 3.95 
KODAK Kodaslide Changers ..........e..-. 12.50 
KODAK Plastic Trays 8x10, 59¢; geal 29 
Smm REEL, & CAN 200’ ...cccccccccccecee -59 
FINK caer ve Water Filters.............., 4.59 
FINK Ro ve Dev., 35 to 116 Tanks....... 3.18 
FINK T 9 "Agitetere ie sk ci etn aah ener 4.32 
CONTAX METAL MAGAZINES (35mm)... 3.90 
ALBERT SLIDE FILE BOXES, 200 cap.... 2.49 
TRIPOD TIP-TOPS, SPECIAL........ccccs 79 
ALBERT 2x2 THERMO SEALER........... 12.00 


BETTER BUYS IN OUR CAMERA DEP’T 


F2 Summar, Chrome, Case......$259.00 
B, F2 Summitur, Latest ... 389.00 
I, F2 Sonnar, Chrome, Latest.... 289.00 
I F1.5 Ex Meter, Latest...... 389.00 
» F2 Sonnar, Perfect Case....... 179.00 
i BOMMNAT-COSE 2... -ccccces 395.00 
x? FS Antic “omar. o oes ae 
Ss. eee 119.50 


; 5, Case, Filters........ 134.50 
F2.8, Xenar & Tel Lens 


BM xi% ANNIVERSALY, on F4.5 T ar, 
‘dr., Gtin, Accessorie ‘ 265.00 
ROLLI WcoitD, B3.5 ZiISS, Latest, Special 
KORELLE I, F2.8 C.Z _ Tessar, Case, iters 189.50 
x12 ONIAN, . 3 Xenar, Rg D'D 
Dhle Ext cut film Hold r«& Adapter .. 144.50 
TENAX #2, F2.8 Tessar, Ree Fdr » 35mm, 189.50 
VRIMAFLEX, 2% f 5 Tessar. 195.00 
WIRGIN 2% Ref! r Twin.... 9.50 
WIRGIN 2% Refle } 7 i ° 
6x9 Erenaman F1.8 x ns, _ Col iplete, L.N.... 89.50 
Froth Flex 2% Reflex F ase 





4x5 Auto Graflex 16 m, . 
5x7 Auto Graflex, F4.5 B.L. Tessar......... 
EXAKTA B Chrome F2.8 Tessar with Tele, 
2lem F3.5 XENAR 
~ wenekekkk tk 


Use United's Mail Order for Better 
Buys . . . Faster Deliveries 


MAIL YOUR ORDER—NOW 
FREE CONDENSED PRICE LIST ON REQUEST 








78 Chambers Street, New York, N.Y. 
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and an adviser in the lounge room. The 
hours were set from 6 to 12 p.m. Satur- 
days and 6 to 11 p.m. other nights. As 
the membership increased, the hours 
were expanded to include Saturday and 
Sunday afternoons. The rule was estab- 
lished that members doing developing 
and printing in the darkroom had to stop 
work at 10 p.m. to allow time for washing, 
and for cleaning up the darkroom before 
the USO closed at 11. 

Functions of the working group were 
set up as follows: Each receptionist 
volunteered to serve one evening or after- 
noon a week. When she first comes on 
duty at 6 p.m., she opens the darkroom, 
puts the lenses in the enlargers, checks 
the paper supply, takes down negatives 
left to dry the night before, and puts 
them in marked envelopes to be picked 
up by the servicemen on their next visit. 
A supply of the more popular brands of 
photographic papers is kept on hand to 
sell to the boys when they do not bring 
their own. These are sold at cost. The 
receptionist greets members and directs 
them on club procedure. She also, keeps 
a record of all the men who come in to 
work: their names, stations, types of 
cameras they use, nature of work they 
plan to do that evening—and their major 
photographic interest. These records help 
determine what equipment is needed and 
what activities to develop. 

Volunteer darkroom counselors are 
furnished by larger camera clubs in the 
city. These persons are experienced in 
photographic work and are able to help 
members when they need advice. Men 
often come in to develop films without 
the slightest notion of how to go about 
it. The darkroom counselor works along 
with the serviceman and shows him how 
it is done. When problems of printing, 
developing, or spotting arise, the dark- 
room counselor helps locate the trouble. 

Most men who come to the club are 
experienced in photography, have their 
own method of working, and prefer to 
be left alone. 

The lounge room advisor is a camera 
club committee member. Each member 
of the committee takes a turn one night 
or afternoon in the week as lounge room 
advisor. His main job is to make the 
lounge room interesting through con- 
versation on photographic subjects. New 
methods of printing, photographic tricks, 
print criticisms, how to make paper nega- 
tives, spotting—anything at all to do with 
photography—is discussed. These discus- 
sions often lead to heated debates— 
which is all part of the fun. 

When the Camera Club was completely 
set up, all that remained was to inform 
servicemen throughout the city that the 
club was available. Notices appeared in 
the USO’s weekly bulletins, and in serv- 
icemen’s quarters throughout the city. 
Word-of-mouth advertising also was ef- 
fective. 

To provoke more interest, a planned 
studio night program was announced for 
the official opening date. Mimeographed 
cards, cleverly designed, were sent out 
announcing the opening and _ inviting 
servicemen to bring their cameras. The 
men who came were keenly interested, 
and before long cameras were set up, 
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(Ongufils FOLDING FRAMES 





Made to last a lifetime. Double frames, each window 
protected with glass-like acetate. Closes flat, like a 
k Maroon, black, blue, green or ivory. 
Bound in sturdy, morocco-grain leatherette. For 
5x7” pictures, $1.50; for 8x10” pictures, $2.25. 
Soft Duraleather binding. For 6x7” pictures, 
$2.00; for 8x10”, $3.00. 


At stores or direct prepaid on money-back trial. 
Free Catalog of Amfiles for Slides, Negatives, ete. 
A FINE GIFT FOR A FRIEND OR YOURSELF 


| AMBERG FILE & INDEX CO. 1667 duane Biva. 


Ranhahes. Iinois 


BOSTON. 


CAMERA 
EXCHANGE 


31 Bromfield St. Cor. Province 

Tel. Hubbard 0469, Boston, Mass. 

We Buy. We Sell. We Trade. 
What Have You? 


DAVID F. STONE, Prop. 
For Over 25 Years 

















DOWNTOWN NEW YORK HEAD- 
QUARTERS FOR EVERYTHING 


PHOTOGRAPHIC 
WE BUY FOR CASH 


YOUR USED EQUIPMENT // 
Still Available 


DARK ROOM EQUIPMENT—CAMERAS— 
PROJECTORS—ENLARGERS— ACCESSORIES 
Write or call Liberal Trade-in 
get our PRICES Allowances 


NEW YORK CAMERA EXCHANGE, 
116 Fulton Street, New York City 


GORGEOUS MODELS! 


Hollywood’s Most Beautiful Models Photographed in 
on a : vege Mg Fad + all 

x2 Natural Color Art Figure Slides 

All New! No Two Alike! Sparkling 3 for $400 
Color! Indoor and Qutdoor Shots. 7 tor $2.00 

35mm Art Figure Negatives! Fine 

Grain! Guaranteed to Make Salon 10for $100 
Quality Enlargements! All Different! 25 for $2.00 
85mm Art Figure Transparencies for 

Projection! Critical Detail! All Dif- 15 for M 
ferent! Supplied Unmounted. 

Art Figure Post Cards! {0 for $1. 00." 38 ~ $200 


CINEMA ARTISTS STUDIOS 


Box 328-B HOLLYWOOD 28, CALIF. 







































The RAY SCHOOLS 


Men and Women trained for the interesting 
and lucrative field of Photography. Funda- 
mental work for Civilian and War Service 
requirements. Subjects covered: Develop- 
ing, Printing, Enlarging, Operation of 
Cameras, Composition, Lighting, Color, Re- 
touching, Tinting, etc. Professions include 
Commercial, Portrait, Illustrative, Architectural, Interior and 
Exterior, Industrial, News and other variations. Personal 
training plus individual advancement. Excellent equipment. 
Entrance any Monday—Day. Half Day and Evening Classes, 
116 SOUTH MICHIGAN BOULEVARD, CHICAGO, DEPT. 17-4 
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Glamorize 
Your Color Slides 
WITH THIS NEW DUAL-PURPOSE 


NOVEX COMBINATION 
PROJECTOR— VIEWER 


For 2x2 In. Slides and Kodachromes 


Bring out the full color beauty of 
Kodachromes—and all the 
of your black and white 
purpose unit, the image is projected on the 7x7 in. 
built-in viewing screen for personal or small au- 
dience viewing—or, at one simple adjustment, the 
image may be projected direct to the wall, up to 
full life size. Double condenser reflex optical sys- 
tem with large aperture projections lens assures re- 
markable brilliance of image. 


VIEW OR PROJECT YOUR 
SLIDES ON THE SAME UNIT 


This sensational development in a dual-purpose pro- 
jector is designed to bring out all the hidden beauty 
slides, 


your cherished 
rich detail and tone scale 
slides. With this dual- 







of your You get small or large image at 
will —on the built-in viewing 
sd screen—or on the wall—with- 
: out the use of extras. Beauti- 
\ ful bakelite case. Ask your 
dealer for a demonstra- 
he tion, or rush the coupon 
for complete details and 
literature. Immediate de- 

liveries. 
Complete shR® 
Ready to Operate — 


Carrying Case, 
Extra $4.50 


: | ORDER FROM 
> pow YOUR DEALER 
Novex Div., Pruit Business FREE 
Machines, 
425 N. La Salle Street, COUPON 


Chicago, Ilinois 


Rush full details on the new dual-purpose Novex 
Projector, 


Name 


Address 


COM. «5g 9b) Sdccccca, MC tase seen nines 





vellilate Mmcols 


Restrictions on rubber 
still apply to many 
civilian commodities. 
When regulations 


permit, your dealer 
will again have 


AX @ i 


HARD RUBBER 


PHOTO TRAYS 
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For that evening one of the USO host- 
esses was selected as model. One man 
who came to the opening had been a pro- 
fessional portrait photographer in Miami, 
Fla., and he slipped naturally into the 
position of director of the group. He 
took over the posing of the model, ex- 





‘regularly but were worked in 


plained how he used his lights, showed 
different poses for different types of 
faces and to create certain effects, and 
soon drew everyone into the spell of pic- 
ture-taking. He had others take turns as 
model to demonstrate the different 
methods of light and additional portrait 
tricks for creating effects. 

Another of the men in the group was a 
Chinese boy with no photographic ex- 
perience, who had come along at the in- 
vitation of a friend. He had brought 
his own camera, an inexpensive model, 
which he had never used because he did 
not know how. After one of the com- 
mittee members took him in hand and 
explained its mechanisms he lost his 
modesty and shyness, and took pictures 
of the models along with the others. 

The evening then developed into an 
informal discussion. The success of this 
evening and of many more to come was 
described by a young boy from South 
Dakota who had belonged to a small 
camera club there. “Why,” he said, “this 
is just like back home where everyone 
at the camera club just sits around like 
this and chews the fat about photog- 
raphy.” He expressed further surprise 
at the fact that Chicago photographers 
were just like other people. He had often 
read about some of the big “name” pho- 
tographers who were present that eve- 
ning, and he had thought they would be 
formal and conceited. 

From opening night on the Club has 
risen steadily. As the membership grew, 
it became necessary to add to the activi- 
ties of the club. First of these was a 
series of lectures. They were not held 
when 
enough interest in a given subject had 
been aroused. Sometimes talks are given 
by committee members. Other talks or 
demonstrations are given by some of the 
city’s best known photographers. Serv- 
icemen who have been commercially en- 
| gaged in photography in civilian life also 
-have given talks on their specialties. 
| Another activity that has been added 
is a studio period on Sunday afternoons. 
This is under the direction of one of the 
committee members who, through the 
Chicago Models’ Bureau, obtained the 
assistance of several of the city’s better 
known models to sit for the men while 
they take pictures. The men enjoy work- 
ing with a professional model, an op- 
portunity many of them have never be- 
fore experienced. 

Still another attraction is a picture- 
taking service offered free every Satur- 
day night. From those in attendance at 
the USO twelve are chosen at random 
to have their pictures taken. One print 
is sent to the subject's home or home- 
town newspaper and one is given him 
for his own personal use. Sometimes this 
feature is offered as a prize for one of the 
Saturday night contests. These pictures 
are taken and printed by an expert 





lights placed, and picture-taking began.’ 
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CAMERA B&LENS CO. 


1265 BROADWAY * NEW YORK, 1, N. Y. 


Yy 


Still Available 


Argus combination sun shade for model C, 
C-2 or C-3 and 4 optical filters & Case. 
Argofiex £:4.5 case, 


.$ 5.75 
antam ane, shade 


tis cas do 6 » 0.05000 04 63.50 
Anniversary latest 3'4x4'4 or 4x5 "Speed 
Graphic outfit [:4.5 iens epr. Rangefinder 
De Luxe case, Abbey gun and equipment. 239.00 
Bolex H-16 or H-8 camera, turret brand new 
f:1.9, Special as — ae 
counter, case. 258.00 
B & H 70DA [:3.5 Cooke & Case. ...; 179.00 
— 2 cempernens Proj. 130A 7000 w. a 
itn hiib-€.070- 4 ON DS Pie Cae tee-even ioe 6s 420.00 
B « if Press camera, 4x5 [:4.5 lens. . . 89.00 
B & J Press or Busch Reporter, 2'4x3\% cam- 
era, Wollensak 1:6.3 Velostigmat lens, 
sunshade, four filters, holder, $75.00; 
Sa EI se - Sea a em er ap 98.50 
Contax II f:2, case, filters shade $267.00; 
| FRR oeees: > cee 238.00 
Contax III latest & case, Sonnar f:1.5...... 365.00 
Contax Sonnar 135mm lens, Aisbada 
finder and shade two Zeiss filters........ 52.00 
Contax Sonnar 8 5mm f:2 lens, case, finder.. 223.00 
Contax Tessar 2.8 5em lens latest.......... 47.00 
Ciroflex Wolle ok 3.5 case, filters. 64.50 
4 Contameter for Super B................ 2.00 
Contax I Tessar 2.8 case ‘plate back and 
|, Ser Oe 82.00 
Cut film camera 6x9 or 9x12 D.E, £:4.5 cpr, 
corte Me ee ae 55.00 
Exakta B Tessar 2.8, se Ne ectac 148.00 
Graflex 5x7 latest and case................ 70.0 
Graflex D 4x5 RB B & L Tessar 4.5 lens and 
A nine 2038-25 ae ees as awn oe. 0:8 42.00 
Graphic View 4x5, Latest & Case.......... 87.00 
Grover View 4 x 5 and Case, Latest....... 57.50 


Hektor 73mm f:1.9 Telephoto Lens for Leica 159.00 


Instruction booklet for any camera. F .25 
Jewel 5x7 T essar s em f:4.5 Holders,adapter. 185.00 
Keystone K-8 [:2 5 sunshade, four filters.... 47.00 
Kine Exakta f: ¥ 5, Case, Filters.........06 295.00 
Kodak penton t:2 and case, Rajah enlarger 
Ts :s. cao tke cee ee Reh en Mee sikiane 159.00 
Korelle iL “Tessar 2.8, case, access. extension 
Cn this linn taip thie v0.0 oe Ce ae 0 He ote SD 198.00 
Kodachrome 35mm film. ..........e-ee00 2.77 
Linhof Standard 9x12 7 "Tess. 6” £:4.5 cpr. DA 
case, holders, adapter... ..ccccccccsccsecs 195.00 
Leica ange Fr inder sonic cedeoccocdese eccce 6.12 
oR gt POPE teri res 165.00 
Leica III B Elmar 3.5 latest..........es00- 239.00 
Pg errr 64.00 
Leica G Summar [:2 or Leitz gun, “Prism 
finder 3 filters, shade and case........... 284.00 
Leitz Focomat and Leitz easel In..._.. |... 79.00 


Linhof Standard 4x5 Graphic back, Plasmat 


4.5 lens triple convertible, compur, case 


ES Wn oticd deeb mb pide ap ox 218.00 
Mentor Reflex 31{x4\4 6” £:3.5 Zeiss Lens 

Holders, Adapter Case............. 45.00 
Mip. Speed Graphie f:4, 5 Kalart RF Flash 

synchronizer, holder, case, filters, shade. 198.00 
National Graflex II, Latest & Tele Lens.... 131.00 
Plaubel Makina II f:29 RF, 21 cm: Makina 

Tele Lens, Holders, Adapter, Roll film 

ET CO nn cc acc canvas Sek bees eeeges 48.00 
President Tripod 3 way tilt brand new.. 19.50 
ROR See 69.50 
Rolleicord II latest bayonet Zeiss 3.5, case 108.00 
Super Ikonta B, Tessar 2.8 Abbey flash, 

0 Ee Or ere. eee 218.50 
Super Ikonta D RF Tessar 4.5 5, case. 119.50 
Super Ikonta C Special latest and access . 159.00 
Super Ikonta A Special Tessar 3.5 R and case. 129.00 

SPECIAL 
Speed Graphic 5x7 Box L. eee .. 68.00 
Tele Grafiex 4x5 RB B & x ‘Tessar 4.5 lens 
and adapter In. 121.00 


Tele Grafiex 4x5 RB Zeiss Tess. 4.5 2icm lens 144.00 
Voigtlander Bessa RF f:4.5cpr. 49.00 
Weltini epee: 2 latest and case, Ellwood en- 


larger [:4.5 187.00 
Watson 4x5 View also 5x7 back 714 * Busch 

6.8 convertible lens, Packard shutter, three 

RRR ye rteyis th . 79.00 
Zeiss 10x15 Focal Plane Shutter, ‘Plasmat 

f:4 74” Lens, 1 Adapter 3 dbl. hids. ease, 

WEE, SHOEI: Ceccccucedscwetececes 108.00 


HIGHEST ALLOWANCE 
FOR YOUR CAMERA 


All cameras will be shipped on our 
ten_day trial basis with money back 


guarantee. 


See “55” Special Lens Offers, Page 89 


f 1265 BROADWAY at 32nd Street 
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civilian photographer who has volun- 
| teered his time. The paper and film are 

Only | supplied by the USO. | 
| Future plans consist of outings around 

COLOR PRINTS, Inc. Chicago under the direction of someone 
a | familiar with the city and its more pho- 

ss <r aeeounes 8’’x 10” togenic spots. Many servicemen have 





wash-oli relief enlargements for the expressed a desire to participate. 
All in alli, the Chicago USO Camera 


Club has proved itself over and over 
again. It has taken the place of the 
small local club so many of the men are 
used to, and miss. Aside from the fact 
that it is used by many men for develop- 


lowest price.* 
Original prints 


DUPLICATE PRINTS, ONLY $1.50 EACH 
(Matte Finish Paper, 75c Additional) 
Made trom 35 mm. Kodachromes, or 
the 35 mm. area of a Bantam size. on 


quality semi-gloss PAPER and sent 











Ora foment 
HOLLYWOOD VIEWER 


Gives you all these advantages: 


4, Rounded design permits 
easy handling. 
5.Versatile-for both slides [i 


1. Extraordinary crystal- 
§ clear magnification. 
2.Remarkable third- 














to you in fine removable mounts. ing and printing their pictures, many p ance ae ia ond strip Rim. 
* Prices on custom. work of others find in it a friendly oasis where Sob grade tens é seals debe 
Size quoted on request. they feel at home. Some of these serv- —no adjustment ing Tenite, in at- v 
Send us your Kodachromes icemen merely drop in to sit and talk. avail troctive colors. 
™ F ‘ A] 
TODAY! The common bond of photography CRAFTSMEN GUILD Ne er 
bridges the gap of the initial stiffness | 1668 NORTH VAN NESS AVE. paid if cosh with nail 
d formality among strangers rb oa oon 
: an i . 
* Include 35c mailing Charge with Total Order | 
As the men work at the club, they | 3 m 
‘| nk TeRWY mi assume the same responsibility toward it Technical Laboratories Present 
sh I 1\ 4 : that they did in their own club back 

ae y . DARKROOM SECRETS 
1707 NORTH VERMONT AVENUE home. It is seldom that the darkroom is ie Diente 0 Book : 
HOLLYWOOD CALIFORNIA lef ick h . n Astounding New Boo : 
not left spick and span when the men . : = ¢ 
— - “ h. Th hel k Especially Compiled for the Serious Amateur | 
NOTE: Seo om a es ee pag’ get through. ey even help make neces- Contains more real photographic information than P 

° — - , a} P ... any 200 ever publishec oO IONARY 

sary repairs and replacements. In addi METHODS of producing prints of superior quality 

tion, many of the contributions to the and brilliance, outlined for beginner and salon con- 

tributor alike. 





club, such as a special timing device or 
developing tank, come from the men 
themselves who feel that the club be- 


Purchase of this book also includes a FREE MEM- 
BERSHIP in our organization, entitling you to en- 
ter prints in our competitive exhibits for liberal cash 
prizes! 
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Send $1.00 in cash, money order or check. GUARAN- ie 
te — longs to them and they are part owners. TEED to be the most profitable photographic invest- 4 
The USO Camera Club serves another ment you have ever promt nage money refunded, 
purpose too—that of keeping alive in- Technical Laboratories 
terest in photography. The best example P. ©. Box 3314, Zone 3, St. Louis, Missouri 
of this was a young man who came in one | ; 
evening just to stay a few minutes. The| Tacteerenhic Priete 
— group was taking pictures of a very TINT! ( in hy s waie ; a 
Ciro is now 100% on war work attractive Wac. Gradually the young .  . i = 


After the war Ciro “will again resume 
the manufacture of quality cameras. 


The all metal American made 
twin tens reflex camera. 





CIRO INCORPORATED most of his equipment, stored the rest, 400—254x4ig 
112 E. Atwater Detroit, Michigan sold his studio, and decided to forget = f3R—?K .2*"3y,. 27 
about photography. Since that time he LARGE ‘HARDWOOD “FILING baie, “ee 
had been unhappy and discontented in, overs*Yarse capacity! Your choles, an ‘above eines! 
Photographers? Re “Release Pig ya) 35—25c Soo" f 


36 onder 


Single or Double Frame 

18 exp. 75c - 16 exp. Split 55c 

12 exp. Split45c - 8 exp. Roll 35c 
* 


f 
All miniature and split size fllm finished in our 
famous 3 1/4 x 41/2 Beauty Prints—deckied, em- 
bossed margin and embossed date. 


When film is scarce and every snapshot is doubly precious 
makeevery shot count! Don't takea chance and spoil good 
film by poor developing and printing. Today, more than 
ever, our careful, efficient, prompt service is your best pro- 
tection against wasted film— your best assurance of pride 
and satisfaction with your pictures. Send roll and money 
or write for FREE mailers and samples—also complete 
Price List. eecee 

Artistic Contact Finishing. S exp. rolis com- 

plete set of deckled-edge, embossed, wide- 

margin prints. Credits for failures. FREE En- 

targement Coupon with each roll. 


MAIL-BAG FILM SERVICE 
Dept. 28 e Box 5440A @ Chicago 80 


20 woe 2X2 SLIDES 51 


Special Offer—unusual scenic, travel and pic- 








List of other subjects sent with each order. 
ART SLIDE CO., Sippo Lake P-4, Canton, O. 






















man loosened up and began to join in 
the proceedings. Before the evening was 
over, he was working harder than the 
rest and talking volubly. About a month 
later he came back and told his story. 
He had been a portrait photographer 
with his own studio in civilian life, and 
when he went into the army he sold 





the army. After spending the one eve- 
ning at the USO Camera Club, his old 
interest reawakened so much that when 
he returned to his quarters that night, he 
made inquiries about doing photographic 
work in the army. He also wrote home 
for the remainder of his equipment. 
Within a short time he was assigned to 
do photographic work for his company, 
and when last heard from, was photo- 
graphing majors and generals and hav- 
ing the time of his life. 

It is the hope of the author and of 
the members of the Camera Club Com- 
mittee of the Chicago USO that others 
who may be interested in organizing 
similar clubs for service men will find 
this experience helpful.— 


See page 70 for news of other camera | 
clubs and their activities. You may find 


torial views—full double 35mm size, sharp and some ideas that will be useful to your full orspare time. Easy to understand meth- 

clear—mounted, ready to show in any stand . , aa od brings out natural, life-like colors. Many earn 

ard projector. 20 for $1. 40 for $2. All dif- own organization, Write and tell us about j Zhi learning. No canvassing. 
» . e ¢ O-« 2 « ° | ree Book tellsh to mak 

ferent. 10 Art Slides, $1; 20, $2; 30, $3 any unusual projects your club has un- money doing thELaelightiul home 


dertaken and found helpful so we can| 


pass the good word along.—Eb. 









Movie ’ Films. 
Titles, Slides, Prints. 


Dip once and it's done! 


TONE! ( 


Teitel Laboratories 
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Preserve and File Your Negat 


GLASSINE NEGONTAINERS-S1 Buys: 


450—234x3, 234x334, iad 2x3, 2x32, 2x4, 2x4¥/2. 











or $1.00. 
ey Back! 
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srt Corner Your Pictures-aibim 


> where you can keep them safe and 
enjoy them always. 


6 Engel - 
styles | AXrt Corners | Colors 


are on sale at Photo Supply and 
Album counters everywhere. They 
are the only Quick, Easy, Artistic, 

¢ No Paste, No Fold way’ to mount 
° Kodak Prints. A cue brine 100 


UYS ENGEL ART CORNERS 
OO DEPT. 30c 4717 ee CLARK 
CHICAGO 40, ILL. 













Fascinating new occupation quickly 
learned by average man or woman. Work 


work for studios, stores, individ- 


NATIONALART SCHOOL 
1315 Michigan Ave., Dept. 2264, Cricago, U. S. 
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CAMERAS AND EQUIPMENT 





TO SELL 


FEDERAL enlargers 4:5 $40.00, 6:3 lens $20.00, 





9x12 camera, other accessories. 
Sheboygan, Wis. 

LEICA—Elmar 50MM F :3.5, $60.00. Summar F :2, 
$90.00. Elmar 105MM F:6.3, $70.00. K. E. An- 
drews, 3381 Dorchester Rd., Shaker Heights, Ohio. 
5x7 CURT Bentzin camera ; revolving back; triple 
extension; many adjustments; with 10” Voigt- 
lander Collinear lens. Case and accessories. Very 
fine outfit $200.00. Baxter, 4041 Denker Ave., 
Los Angeles, Calif. 

SELL-TRADE, Latest Super Ikonta B, LN, acces- 
sories. Want Miniature or 34x4% Speed Graphic. 
Ted Boston, Marion, Ky. 

ZEISS Delactem 8x40 center focus binocular and 
case. Excellent condition, almost new appearance, 
$155.00. H. E. Bussey, Box 4659,*Atlanta 2, Ga. 
ONE Cooke F :6.5 Anastigmat 8% focal length lens 
in shutter. M. E. Cantwell, Oneonta, R. F. D. No. 
So Me Be 


Gilbert Aigner, 


LEICA IIIb, f.2 Summitar lens, case. Limited use- 


age. Inquire C. Carter, 4105 Southwestern, 
Dallas, Texas. 
ENLARGERS — Build your own. Kit of parts, 


$6.00. Free particulars Crescent Engineering, 
Box 251-A, South Pasadena, Calif. 

4x5 DEARDORFF Triamapro 7 Graphic Holders, 
F. P. A. $130.00; 8%” Goerz Dagor f:6.8 com- 
pound shutter, $95.00; 10° Ross Xpress f:4.5, 
$115.00; 9” Gundlach Hyperion f:4 with Luc 
studio shutter, $40.00; 4%” W. A. Aristostigmat 
f:6.3 compur, $60.00; Heiland ‘‘press” tripper 
$10.00; Bruneau’s Dural- metal tripod with extra 
thalhammer head, $55.00; two Bardwell & McAI- 
lister 750 watt keglites “‘snoots,” $120.00; 2 Nikor 
cut-film, pack tanks @ $11.50. Pte. H. O. David- 


son, Jr., Co. A, 576 Techwood Dr., N. W., Atlanta, 
Ga. 
LEICA G, Elmar F:3.5 Eveready case, $185.00; 


Contaflex 35mm F :2 Eveready case, $255.00 ; Speed 
Graphic 4x5 Speed Gun, F:4.5 lens, $125.00. 
Trades Accepted. A. Deifik, Apt. A22, 2765 Kings- 
bridge Terrace, New York, N. Y. 

Rk. B. GRAFLEX 2%4x3% factory renewed sun- 
shade, two filters, excellent, $125.00. S. Dickhaut, 
Huron, Ohio ; = 
BRAND New Rolleicord f :3.5 Zeiss Triotar, Double 
Bayonet, Feet, Case, $149.00 Philip Di Figlia, 
699 Bushwick Ave., Brooklyn 21, N. Y 

FOR SALE: Two twin Perkins are lights, perfect, 
$50.00 for the two lights. E. W. Edwards, Onan- 


cock, Va. 
34%4x4% ANN, Graphic. Fully equipped, like new, 
$215.00. Cosmo Gadaleta, 20 Belvidere Ave., 


Washington, N. J 
ERNEMANN 9x12, F:3.5, Dbl. Ext., Rev. Back, 
focal plane to 1/1000 Film pack, cut film, best 
offer. Gibson, 1077 Fairmount, St. Paul, Minn, 
4x4\% ENSIGN teflex F:4.5; Agfa Speedex 
:4.5; Contax III, F:1.5, case. Gill Studio, 
Titusville, Pa. 
SUPER Ikonta B, case, latest, never used, $210.00 
Attorney Goldberg, 410 Asylum, Hartford 3, Conn 
LEICA G, Summar, F:2, new. Leather case, 3 
lenses and accessories Write for list. >. 
Goldstein, Kirksville, Mo 
NATIONAL Graflex II Tessar F:3.5, E, R. case, 
filter, $65.00 Keystone 8MM F:2.7, E. R. case, 
$410.00 Philip J. Gueldig, 121 E. Flint Park 
Bivd., Flint, Mich. a - ee ale 
GRAFLEX, Cooke 2.5 Projector, developing 
equipment, lenses, chronograph wrist watch. Wm. 
Hansen, R3, Niles, Mich. - a 
AUTOMATIC Rolleiflex, perfect condition, leather 
case and extras, $275.00 Nelson M. Harris, 146 
Scenic Road, Springfield, Del. Co., Pa. 
MAKE your own telephoto camera. 
lens, $1.00, instructions 10c. 
Y 


“Telephoto 
Carl Jamer, Manor- 


ville, N 7 = 
6%x8% VIEW Camera, B&L Zeiss Convertible 
Protar in Volute shutter 8%”-14%-16", $75.00. 
Louis J. Jenner, 33 Highland St., Springfield, 


Mass : 
FOR SALE, Zeiss Contax I, f:2, like new with 
Eveready case, protar lens, filters, Phaostron 
meter Mrs. R. M. Johnston, 757 12th St., Doug- 
las, Ariz = 
TWO new 500 Golde Focusing spots 
$40.00 takes them. D. V. Jones, R. F. D. 1, 
Ridgewood, N. J ; a" = 
LEICA D F:3.5 Elmar $100.00, Weston Jr. $17.00. 
Robert Jones, 25 & Third St , Lafayette, Ind 
IKOFLEX HL, F:3.5 Pes sar, latest, like new, film, 
Want Miniature Graphic Kelly, 
Charlotte, Tenn 


accessories 


Check for 





O.P.A. NOTICE Regarding Used 


Cameras and Equipment 

"A dealer's O.P.A. ceiling price for a used 
camera and used equipment is the highest 
price at which that dealer sold the same 
model and make, used, during March 1942. 
Further information regarding the General 
Maximum Price Regulation may be had from 
your local O.P.A. office or board." 











KODAK Ektra F:3.5 Lens; 
photo lens, two filters and adapter rings; sun- 
shade; flash gun; De Jur Critic Meter; all like 
new, $475.00. Bruce S. Lambert, 810 Begole St., 
Flint, Mich, 

SUPER Pilot; Foth Derby; Agfa folding camera; 
5x7 view camera; color equipment, ete. Send for 
list. George Lee, 32 W. Broad _St., Westerly, R. I. 
WESTON Universal Exposure Meter Model 650. 
Sole leather case, $20.00 cash. R. D. Little, Duke 
Hospital, Durham, N. C. 

SEVERAL inexpensive ‘‘buys’’—movie, 
eras, lenses. Stamp brings 
6%2x9-cm. holders. 
cinnati, Ohio. 
AUTOMATIC Rolleiflex, case, shade, 
$250.00. Weston Master, 
Jackson, Madison, Wis. 


RETINA II, f:2 Xenon, E. R. Case, sunshade, 6 
filters, De Jur “‘Critic’’ Meter, DeLuxe gadget bag, 
Albert table top tripod. Like new First certified 
check for $170.00 takes all. James Lynch, Box 
1246, Colorado City, Texas. 

CARL ZEISS Jena Protar Lens VII F:48CM, VII 
F :69 convertible in compound shutter. Covers 5x7, 
8x10, 11x14. Excellent for portrait work, $148.00. 
Martinez Studio, Bracketville, Texas. 

LATEST Model 4x5 B&J camera, Meyer Plasmat 
Lens set F:4.5, 61%%”%-9”-14” complete with syne. 
Flash. John Martin, 807 N. Main, Bloomington, 
iil 

BRAND NEW Contax III, Super Ikonta B, . Filmo 
121 Magazine 16mm Perfect Filmo DA, and 
National Graflex. Will ship on approval. J. A. 
May, Sumner, Miss 
SUPER Ikonta B, 


“still cam- 
descriptions. Want 
Harold Loeb, Kenwood, Cin- 


$35.00. R. Lunde, 210 


latest, 4 filters, shade. Like 


new, $190.00. J. Miller, 900 Fox St., Appleton, 
Wis 

SUPER D Gri aflex Kodak F :4.5—-like new—in orig- 
inal box 5 cut film holders, film pack adapter, 


filter, $200.00. R. F. Miller, 1883 Langerdale Blvd., 
South Euclid, Ohio 

PRESS Ann. Speed Graphic outfit, C. Z. Tessar 
F:4.5 lens; Kalart; Mendelsohn, accessories, 
$300.00, or movie eqpt. Muller, 280 Pine St., 
Freeport, N. Y 

ARGUS Enlarger—for use with Model LA “F. 
Camera $10.00 cash. Paul Murdy, 
St., N., Newton, lowa. 


KODAK 344x514, | case 


"Argus 
101 West 2nd 


5 ~ combination “back, | 3 hold- 
ers, Goerz Dagor Series Ill F:6.8, Volute shutter. 
E. T. Nelson, 265 Deering Ave., Portland, Maine. 
BELLOWS for all types Foreign or Domestic 
Cameras, Enlargers. Also built to specifications. 
New York Bellows Co., 106-P Fulton St., N. Y. 
SELL 344x4% Speed Graphic, Zeiss 4.5 Compur, 
3 holders, FPA, Kalart RF, Mendelsohn gun, fil- 
ters, shade, $175.00. Perry, Forest Ave., Orono, 
Maine. 


1x5 B&J, 6” Schneider F:3.5, Mendelsohn Gun, 
Holders, FPA, Film, 20 Bulbs, Case, $195.00. 
9x12 cm 6” Steinheil F:4.5, Holders, FPA, Film, 
Filters, Case, $95.00. Phillips, 1007 Sycamore, 
Columbus, Ind. 

ZEISS Ikon, Super Ikomat, 214x244 F:2.8 Tessar, 
case, Zeiss filters G-Z and R-10, excellent condi- 
tion, —— for $175.00. C. H. Pope, 95 Morton 
St., New York, N. Y 

ICA Camera Zeiss’ ‘Teon Jena F:4.5 compur 15cm, 
also Voigtlander Brilliant Compur F:4.5. All per- 
fect. What offer. Porters Store, 192 Bergen Ave., 
Kearny, N. J. 


SCHNEIDER Xenar F:3.5 16.5em n compound shut- 
ter, $79.50 B&L Tessar F:4.5, 634” in barrel 
with iris $45.00. Posner, 3220 Carlisle Ave., Bal- 
timore, Md. 
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Magazine back; tele- 


filters, 


8x10 STUDIO R. B. Pk. Sht. Tripod P.H. S.B. 
Peri . 6 lens in sht., $70.00. Charles Rambow, 
1510 N. 5th St., .» Philadelphia 22, Pa. 


34x4 x4 A ANNIVERSARY Graphic, new condition. 
Complete. Send for details. Reischling, 418 Dun- 
ning Ave., San Antonio, Texas. 


extension, 3 holders, case, 














11x14 CENTU RY, 











$55.00. Wollensak Process, 15%” F:10, barrel, 
$75.00. Gale Rice, Wallace, Idaho. a 
5x7 “SENECA” Plate ¢ Camera, , $30. 00; V. P. “Con- 


tessa” Film Pack Camera, F $35. 00: “Leica” 
Stereoly Devise, $45.00; ates” “Graflex”’ and 
other accessories, photographic books. List sent. 
Saville, 5905 | Douglas St., Pittsburgh, Pa. 


CONTAX III, , f:2, E.R. case, feet, $350.00. B&L 
ay ogee Protar, compound shutter, 77-116", 
$150.00. B. Schaughency, 376 Park Ave., East 
Orange, N 2 

SOLAR Enlarger Model 2—F :4.5 anastigmat lens, 
pliofilm cover, Luxor timer, Haynes K2 Photometer 
Densitometer 11x14 enlarging easel, all like new, 
_ 00. F.O.B. Wm. A. Schoenfeld, 506 N. 35th 

, Corvallis, Ore. 

ONTARES F:1.5 lens, perfect condition, 
$300.00; new SVE Slide Projector with case 
$45.00; New F-R Enlarger (table model) with 3” 
F:4.5 lens, $58.20; New DeJur Enlarger with 3” 
F:4.5 lens, $82.50; New Kodaslide Ready-Mount 
Changer, $12.00; New Pilot Super, F:3.5, $59.95; 
New Pilot Super, F :2.9, $69.95. Severance Studio, 
46 Public Square, Watertown, N. Y 


SELL best offer, 3% x4% Series “D” Graflex F :3.5 
Xenar, FPA, Case, 3 filte rs. a Graham 
Shell, Box 189, Roanoke Rapids, N. C. 

PILOT Super F:2.9, 














“eveready case, filters, ext. 
tube, $75.00. Slonaker, _431 Elm, Reading, Pa. 
ARGUS C-3, , Eveready case, G&M Meter, Film, 
factory reconditioned, $68.00. Robert Beaton, Se- 
bring, Ohio. 

SELL, Super vr Ikonta “‘A” 
-ase, perfect, $139.50. 
Jackson, Miss. 


AUTO Graflex 8%x4t, 


Special. 3 °>) Tessar, 

Smith, 406 W. Capitol, 
"just renewed, B&L Tessar 
f :4.5 leather case, First $100.00 gets it. 12 inch 
Darlon (Paris) portrait lens, studio shutter, 
$50.00. Walter C. Sprouse, Box 22, } Monroe, N. C. 
SPEED | Graphic 4x5 Zeiss 4.5 Kalart E, Mendel- 


sohn C. case and accessories, $255.00. Super 
Ikonta C case and accessories, $145.00. Leica III 
f:2 brand new with case, $245.00. Stilwell’s, 


Fountain Green, Utah. 

EXAKTA B, Reflex, Zeiss F:2.8 , case, guaranteed 
OK, $125.00. Streed, 3344 Be ard Ave., Robbins- 
qale, Minn. - 


LIKE new, 


Elwood BM Enlarger, 6.3 lens and 
equipment. Best offer. R. R. Teubert, 1303 Mil- 
waukee Ave., Janesville, Wis. 


ROLAND 15%x2% Plasmat F:2. 
coupled finder, $100. 00. 
Robbinsdale, Minn. 


7 compur_ rapid, 
Streed, 3344 Beard Ave., 





ROBOT T, like new comple ste deluxe 01 outfit. Tessar 
2.8, Tele f: 5, cases, Cassettes, every accessory, 
75. 00. Tipton, Fox Hotel, Elgin, Ill. 


RECOMAR 33, 4.5 lens, case, Heiland Synchro- 
nizer, 6 holders, Wratten Filters A (No, 25), No. 
88A (Infra Red) X1, K2, Lens Hood, Range 
Finder, Studio Light Like new. First $125.00 
takes all. J. K. Van Bibber, 119 5th St., Ravenna, 
Ky. 

LEICA Camera, F:2 Summar lens, Focomat En- 
larger, Weston Master Meter, complete darkroom 
outfit and accessories. Write. Ralph Velto, 3070 
Robe rts Ave., New York 61, N. p A 


IHAGEE 314x4%4 Pack and cut film holders. F :4.5 
Steinheil lens, $60.00; Eastman 828 Kodachrome 
34%4x4% adapter back, $20.00; Mendelsohn Uni- 
versal Speedgun, $30.00. John Welling, R. R. 
No. 1, Kenton, Ohio. 


ZEISS | Juwel 5 5x7? F:4.5 Tessar, complete outfit, 
$295.00; 5x7 Deardorff, Extra 4x5 Back, new 
$150.00; Zeiss Contax I, case, slow speeds focus- 
ing back, extras, $200.00; Zeiss 7x50 and other 
binoculars ; Curtis Colorscout, complete, Matched 
Holders, Matched Adapters, Dagmar Lens, etc., 
$350.00; Victor 16 Millimeter F:1.5 Meyer Plas- 
mat, $125.00; Bolex 16, 3 lenses, $325.00; Focus- 
ing Steereoflectoscope, Heliars, $200.00 ; Many cam- 
eras without lenses, $10.00 to $50.00; Contax’s 
Leicas, Exakta’s, Korelle’s, Plaubel Makinas, 
Speed Grafics, Graflex, Telefoto and Wide Angl« 
lenses for all makes; Projectors, Enlargers, Fil 
ters, Cases. No list. State your needs. Will buy 
or trade. WELLS-SMITH, 75 E. Adams S8t., Chi- 
cago 3, Ill. 


BANTAM Special F :2 . Ektar compur rapid, $100.00 
or best offer. John Welling, R. R. No. 1, Kenton, 
Ohio. 

RETINA II, Xenon F:2, case, filters, $145.00. L. 
Whitmore, 1705 W. Catalpa, Chicago, Ill. 
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f :4.5 lens, 


NO. 245 FEDERAL Enlarger, 214x3%, 
co ok Williams, Box B, 


excellent, $32.50 F.0O.B. T. 
De Leon, Tex. 


Popular PHOTOGRAPHY 


WANTED: Schneider. Angulon wide angle lens 
90mm f:6.8 in Compur. Henry Clark, 83 Plane 
St., Newark, N. J. 





ix5 SOLAR Enlarger condensers, $75.00; 6.3 
128mm Kodak projection lens, Albert automatic 
easel, $15.00; 5x7 printer, $12.50. Miscellaneous 
equipment. John Welling, R. R. No. 1, Kenton, 
Ohio. 

HOME Developing and printing sets, regular $3.00, 
special $1.98. Tenax Goertz Dogmar F :4.5 Com- 
pur complete FPA, $49.50. Weltur F:2.8 Rapid 
Compur, Kodachrome Adapter, double bellow 
F:4.5 Laak, in shutter, 2 holders, $49.50. B&J 
Press Cameras 24%44x3%4 up with Tessar lenses, 
Super Ikonta B’s, Leicas, Contax in stock. S.V.E. 





Slide Projector with 7” lens and case, $50.00. 
Kodaslide A Projector & case, $48.50. Goertz 
Dagor 8%” in Universal shutter, $98.50. Turner- 


Reich Triple Convertible 644.” Compound shutter, 
$65.00. Wide Angle Velostigmat III F:9.5 in 
Betax Shutter, new, $69.50. 5x7 View Camera 
single bellow, packard shutter, $32.50. 8x10 
Gundlock, excellent single bellows, $39.50. 8x10 
Gundlock, double extension 6 double cut film 
holders, 12” Wollensak F:6.3 convertible in 
Optimo shutter up to 1/300th, with Ley all metal 
ye $225.00 complete. Valoy Enlarger Varob 
3.5 lens, $79.50. B&H Titler, $22.50. F&R Flash 
Gun, $9.95. De Jur Versatile Il Enlarger, $67.50 
Genuine leather gadget bags, $4.00 value, $2.45 
Special. .8MM 200 ft. all metal reels and cans, 
six sets, $3.30 special. 16MM 400 ft. all metal 
reels and cans, six sets, $4.68 Special. Castle 
Films 8 and 16MM silent and sound. Extra Close 


Rangefinder, $46.64. 16MM Craig Jr. Editor, 
Viewer, Splicer and Rewinder, $23.95 complete. 
Vll pay top prices for used equipment. Wolk 


231 S. Dearborn, Chicago 4, Ill. 


Camera Co., 231 8. 1 
EASTMAN 2D View, 5x7, 8% ” Zeiss Tessar F :4.5, 5, 
compound shutter, 8 holders, case, $200.00. Ww. 


L. Wood, 540 Glenmoor Rd., East Lansing, Mich. 


ZEISS Ikoflex 3.5 latest ‘Reflex, new, used twice, 
$95.00, case, 120 film. Box Ten, Van Nuys, Calif. 
SPEE D Graphic 5x7 and Case, will take 4x5 nega- 
tives, 4 double holders, FPA, 6 Developing hang- 
ers. Less lens. First money order for $50.00. 
No. 2802 So. Park Ave., Lackawanna, N. Y. 


SONNAR Lens F:1.5 , Weston Mater. Sell or trade. 
Best offer. Want Lei ic a, Contax, small rangefinder 
camera. Box 230, % Popular Photography. 
COMPACT Graflex  8%xd% adapted to 3%4x4%, 
B&L F:4.5, leather case, film magazine, pack 
adapter, roll magazine, 2 holders, 2 filters. First 
pe 8 order for $125.00. No. 2802 S. Park Ave., 
Lackawanna, N. Y. 

NEW Watson Press Camera 2%4x3% Hugo Meyer 
3.5 Lens, Compur, latest Kalart rangefinder, Wes- 
ton Meter, tripod, en new enlarger, dark- 
room equipment, ete. Cash $325.00 complete. 
Write Box 408, St. James, Minn. 












































1x5 SPEED Graphic, Pre-annive rsary model, 
Ektar 4.5, compur, Kalart sf. speedgun, filters, 
case, f.p.a. complete, $225.00. 4534 W. Point 


Loma Blvd., , San Diego, Calif. at web vein 
MODEL D Leica F:3.5 Elmar, eveready Case, 
Valoy Enlarger, copying attachment with arm, 
$225.00. Box 231, % Popular P Photography. 


BRAND New Leica HIB with Summitar F:2 and 
DeLuxe eveready case, $395.00. Box 232, So Pop- 
ilar Photography. 2 whe Ah eee 
MODEL III f:1.5 Contax, chrome feet case, GR55 
yellow green filter, like new, $390.00 cash. Box 
34, % “Popular | Photography. es 
EICA F Summar f:2, 

irger, easel, $250.00. 
2. Chicago. 
ARG TUS F:4.5 
inder, Leudi ‘exposure meter, $30. 00. 
2020 E. 41 St., Brooklyn, N 2 


L accessories.  Valoy_ en- 
li Martin Marx, 1121 E. 54th 
r 

5-1/200 Sec, enlarger for same, range- 
M. Robbins, 








CAMERAS AND EQUIPMENT 
WANTED 


GRAFLEX or Speed Graphic. Also want 
Paul J. Atkinson, Newcomerstown, 








31 x4 A 
\\7 Enlarger. 
Ohio. 





SOLAR or Federal Enlarger 314x4% . with . Jens. 
Tripod and 5x7 Film Holders. Mrs. Myrtle Baird, 
sox 574, Scobey, Mont. 


CASH; Spot cash for cameras, lenses, ;, binoculars, 
movie or still, sound projectors. Send full de- 
scription by mail, or Wire for prompt cash offer. 
Over 30 years of dependability insures honorable 
dealings. Bass Camera Company, 179 West Madison 
Street, Chicago, Ill. 

WANTED: Kine Exakta. Lt. James Barron, Hq. 
Squadron, 332 Service a een APO 650, So Post- 
naster, New York, N. Y. 


NATION NAL ¢ Graflex II ‘for stamp collection of 

















value. W. Booher, 1132 Banning Blvd., Wilming- 
ton, Calif. 
WANTED—Rolleicord, Ikoflex, Dollina, Contax 


15mm _ cine lens, 


Philade Iphis a, Pa. 
KODAK 35 with ‘coupled rangefinder, C. H. Cub- 
bedge, Box 2626, Orlando, Fla. 


without lens. 
Montgomery, 


Brown, 5390 





WANT Contax, Argus or 35mm. $35.00 for Wes- 
ton meter. O. H. Covey, 2054 Fairburn Av. West, 
Los Angeles 25, Calif. 
WANTED: Perfex Flashgun. 
Arch St., Alliance, Ohio. 











K. E. Culler, 32 N. 
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or 


REFLEX Camera, enlarger, 35mm projector, fad- 
ing device for Bolex. Box 47, Scottsbluff, Nebr. 
CONTAX, Leica or Rolleiflex complete with meter 
and accessories, also projector, enlarger and Dark- 
room equipment. 116, Y.M.C.A., Phoenix, Ariz. 
2% x21 REFLEX or Range Finder—Rolleiflex 
Super Tkonta B or BX, etc. Box 218, % Popular 
Photography. 




















4x5 GRAPHIC, Reflex or Miniature Camera, Meter, 
Omega D-II, Super-C, Private. Philip Di Figlia, 
699 Bushwick Ave., Brooklyn 21, N. Y. 

SUPER D Graflex, 5x7 Home Portrait Graflex Wes- 
ton Master Exposure Meter. List necessary in- 
formation and lowest - price. O’Neale Downe, 
Box 194, Zebulon, N. 


REVERE 8&5 Deluxe pager and case, 
bulb. Write Dan D. Fulmer, 21 E. 
Columbus 15, Ohio. 











750 W. 
State St., 


BEFORE leaving U. S. Free Frenchman wants 
Leica-Contax or similar. Good condition. Price, 
details, guarantee. Box 235, % Popular Photog- 
raphy. 

CIROFLEX or Argoflex or any other good medium 
priced twin lens Reflex. Box 219, % Popular 
Photography. 
ROLLEIFLEX Automatic. 
ber, condition, accessories. 
Box 155, Jefferson City, Mo. 














State price, serial num- 
Hugh Stephens, P. O 





WANTED: Weaco Roto Print Dryer. Professional 
Model. State price. R. Gladish, 1722 Grape, St. 
Louis 21, Mo. 

WANTED: Kodak Bantam, F:4.5 or Kodak 35, 
F :4.5. A. E. Heatherington, Rt. 3, Orlando, Fla. 


TELEPHOTO Lens wanted for National Grafiex II. 
G. Herringshaw, 3811 Bridgeview Dr., Cleveland 
21, Ohio. 

ARGUS C-3 with flash and Weston Master or G.E. 
(Mod. DW-48) Exposure Meter. M. Kravats, 311 
Wilson Ave., Rahway, N. J. 

BANTAM Special or Bantam F:4.5 late model. 
Write details and price. W. Ford Lehman, 1775 
Reed Ave., San Diego 9, Calif. 
CASH: We | buy cameras, 
Highest prices. (We also accept musical instru- 
ments, guns, etc., toward cameras.) George Levine 
& Sons, Dept. C, 55 Bromfield St., Boston 8, Mass. 
Estab. 1896. 

WANTED: Kodaslide projector, Kodax 35 camera. 
R. Lutz, USN, Roosevelt Field, Mineola, N. Y. 


WANT: 14-127 Camera, case, accessories. Tripod, 
film, enlzrger, easel, printer. Box 682, Ashland, 
cy. > 























projectors, lenses, etc. 











WANTED: Bantam or 35mm, back a adapter - for 
9xl2cm. camera. Dr. Moench, 2207 Preston, Salt 
Lake 5, Utah. 


EASTMAN 620 Folding Camera F :6.3 lens. . Late 
model. Ted Moseley, Box 633, Winchester, Va. 

















WANTED: Kodak lentes, ‘Camera F:4.5 lens or 
35mm camera. Paul Murdy, 101 W. 2nd St., N., 
Newton, Iowa. 


WILL buy at your price—Linhof, Rolleiflex, Iko- 
flex, Leica or Bantam. Palmquist, 8505 Laflin, 
Chicago. 

WANTED: Rolleikin Back for Automatic Rollei- 
flex. Give condition and price. James G. Parme- 
lee, 2300 Bywood Dr., Oakland, Calif. 

WANT four lenses, four to twelve inch focal 
length, prefer Dagor, Protars, Tessars in shutters. 
Palmquist, 8505 Laflin, Chicago. 
CONTAX III, F :1.5, complete outfit. 
request. Box 562, St. Ignace, Mich. 


ROLLEIFLEX 4x4 f:2.8. Describe fully. _ 
Pittsburgh Ea, Fae 






































Inventory on 

















Rossen, 
Bigham § a. 
SEND us your camera today. Will send certified 
check by airmail immediately. Items held 10 
days for your approval of our price. Free esti- 
mates—Trade-ins. Highest prices in the U. S. for 
photo equipment. ‘“‘Cleveland’s Camera Super-Mar- 
ket,” Rotbart and Reitman, 1900 East 9th St., 
Cleveland, 0. 











WANTED : Fink-Roselieve Adjustable Cut Film De- 
veloping Tanks. Frank Russell, 901 Penn St. 

Camden, N. J 

WANTED: 3144x4% Anniversary Speed Graphic, 
Graflex back, like new. Lon Sorensen, 807 Main 
St., Boise, Idaho. 


ANY size camera or enlarger or film holders, In- 
terval timers and print dryers. Spears, 108 Ba- 
ronne St., Room 401, New Orleans, La. 
CIRKUT 6 inch camera with lens, also post-ca re 
Graflex with lens. Walter C. Sprouse, Box 22, 
Monroe, N. Cc. 


WwW: ANTED: Curtis Color Printer (K), U mivex Mer- 
cury, Rolleiflex, Argus, other small cameras. East- 
man darkroom scales. Jas. C. paw A.M.M. 
2/ce, Trng. Sqdn. 3-A, Fit. 4, U.S.N.A. ‘¥ S., Mil- 
ton, Fla. 


WANTED: 31%4x4% Speed Graphic with acces- 
sories. Cash. Robert F. Travis, Box 146, Hondo, 
Tex. 

WANTED: Argus Kodak 35 Perfex 22 or similar. 


State price and condition. Eugene Tucker, Happy 
Camp, Calif. 











rd 




















G. M. exposure meter, good condition. State 
price. “e- C. Vogt, 1211th SCU, Plattsburg 
Bks., N. Y 

WANTED: Ikoflex L. State price and condition. 


Wm. Widstrand, 204 Kerr, Hibbing, Minn. 


WANTED : Kodachrome adapter complete ‘for 
Korelle camera. O. K. Workman, Box 162, Man- 
ette Station, Bremerton, Ww ‘ash, 











KODAK Ektra and accessories ; also Telephoto 
lens. Write giving full particulars, Box 217, % 
Popular Photography. 


135mm SONNAR f:4 for Contax. 
Popular Photography. 

214K3% SERIES B. Graflex. Also want film mag- 
azine, rollfilm attachment, etc. Box 236, % 
Popular Photography. 

WANTED—Roll Film Camera. Write giving de- 
tails. Box 221, % Popular Photography. 

LATE 4x5 Auto Graflex; also 8 to 10” lens in 
shutter. 724 E. Elmwood, Burbank, Calif. 
WANTED: Good 35mm Outfit—Contax, Leica or 
Ektra. Box 223, % Popular Photography. 


CAMERA REPAIRS 


PRECISION Repairs, Shutters, Lenses, Rangefind- 
ers. Accuracy guaranteed. Camera Craftsmen, 15 
W. 44th St., N. Y. C, 


EXPOSURE Meter Repairs: We repair, adjust, 
make replacement parts for all makes and models 
of Exposure Meters. Forward instrument for esti- 
mate. Also repair & collimate Prism Binoculars 
and fine optical instruments. Maryland Precision 
ae Co., 1 and 3 N. Carey St., Baltimore 23, 


Box 222, % 



































MOVIE EQUIPMENT 





FOR § SALE: Filmo Double 8 movie camera, Mod. 
134A, 2.5 lens, filter, case, $80.00. Filmo 8 pro- 
jector, “Mod. 122A, 1.6 lens, extra 400 watt bulb, 
case, $110.00. Weston Master exposure meter, 
$35.00. All like new. Dr. C. C. Adams, U. 8. 
Vets’ Hosp., Murfreesboro, Tenn. 


WANTED: Cut film adapter and holders for Rollei- 
cord. Arlene Barreit, Abbott St., Nashua, N. H. 
PATHE Studio Camera 3-5 lens, 400 ft. magazine, 
$450.00. Debrie 3-5 lens 400 ft., $500.00. Super 
Nettle 35MM 2-8 lens, $100.00. Geneva gears for 
title work with motors, $75.00. Sound printer, 
standard size, $500.00. Duplex silent printer, 
$300.00. J. E. Coolidge, 58 Tolman St., Waltham, 
Mass. 


16mm CINE Kodak F :3.5 like new, $35.00. Koda- 
scope Model EE Projector F:1.6 lens will use up 
to 750 watt lamp, $75.00. Weston Universal ex- 
posure meter, $20.00, with case. Weston Junior 
exposure meter & case, $17.50. Ernest E. Elliott, 
504 W. 14th St., Davenport, Iowa. 


CAMERA films 100 ft. 16MM $2.50; panchromatic 
W. 64 $4.85; 33 ft. double 88 Weston 24 
$1.89; prices include processing. Movie accesso- 
ries, chemicals, bulk film, free circular. Fro- 
mader Genera, Davenport, Iowa. 


BOLEX H 8%”—1.5 Meyer—1”—1.5 & 1%”—1.9 
Dallmeyers—case ; Weston Cine Master. All as 
new. Sold complete only, $410.00. John J, Gal- 
lagher, 24 Marnell Ave., Santa Cruz, Calif. 
WANTED: 35mm Perfex 55 or Argus C-3, with 
case, or what have you. State price and condi- 
tion. Cpl. Norman Glazer, 2nd F.A.S. Bn., Ft. 
Sill, Okla. 


WANTED: 
up. Top price. 
Ohio. 


8MM OUTFIT. ’. Keystone F :3.5, case, sunshade, 
filters, $35.00. 750 watt projector, F:1.6 with 
case, $60.00. Albert tripod with panhead, $15.00. 
Raven tripod beaded scree n, 30x40, $7.00. Excel- 
lent condition. Box 2 237, 9 Yo Popular Photography. 


WANTED- 
B&H or Revere. 
ton, Kansas. 
35mm ROLLEIFLEX back—wanted cut film back 
and holders for 6x6 Rolleiflex. Peters Hatchery, 
Newton, Iowa. 


WANTED: Key stone . Pictograph in good condition. 
State price. R. E Sprague, Jordan, 


FOR SALE: 35mm_ movie projector, suit-case 
model, $35.00. Films. Stetson, 850 Intervals, 
New York, N. Y. 

WANT 8mm n magazine camera, will trade, see 
other ads. Streed, 3344 Beard Ave., Robbinsdale, 
Minn. 









































: Movie projector 8M or 16M 300 Wt. 
Hurtig, 2309 Lawrence, Toledo, 





8mm projector, good condition, Ampro 
Top cash. Lyle 8S. Peck, Hugo- 


























CONTINUED ON NEXT PAGE 
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CLASSIFIED—Cont'd 


FOR SALE: 16mm_ Kodascope Model G continuous 
projector with case, like new, $100.00. The Sut- 
cliffe Co., 225 South 4th, Louisville, Ky. 
FOR SALE: 16mm DeVry projector, used only 
twice, $40.00. Also Weston Master 715 meter to 
js »st offer. Sweet Shop, Tekoa, Wash. 

35mm KODACHROME Type A dated February “and 
Mare h 1944, each $2.20; C.0.D. or Money Order. 
Westens Camera Shop, 800 State St., Santa Bar- 
bara, Calif. 
WANTED: 





Rolleifiex or Rolleicord with 35mm 
Rollei-kin adapter, or color corrected 35mm cam- 
era. Ricardo Yablon, Pho. M 3/c, % Public Rela- 
tions Office, First Naval Dist., 150 Causeway St., 
Boston, Mass. 















MOVIE FILMS 
Rented—Sold—Exchanged 





BETTERPIX Outdoor Safety Film, 100 feet 16MM, 
$2.50, 25 feet Double 83MM, $1.25. Free Develop- 
ing. Finished Subjects Sold, Exchanged. Sound 
Library. Better Films, 742 New Lots, Brooklyn 
7 N.Y 











SOUND Films for sale and rent. Official, Comedy 
House, and Pictorial Films. Unit shows $5 per 
day. Jenkins’ 16mm Audifilms, Lewisburg, Pa. 


INSTRUCTION 


MAKE money in photography. 
home. Easy plan. 








Learn quickly at 
Previous experience unneces- 


sary. Common school education sufficient. Book- 
let and requirements free. American School of 
Photography, 1315 Michigan, Dept. 2252, Chicago. 


OIL coloring photographs a fascinating hobby or 
profitable business. Learn at home. Easy simpli- 
fied method. Previous experience unnecessary. 
Send for free information and requirements. Na- 
tional Art School, 1315 Michigan, Dept. 2252, 
Chicago. 

CORRESPONDENCE Courses and self-instruction 
books slightly used. Sold. Rented. Exchanged. 
All subjects. Satisfaction guaranteed. Cash paid 
for used courses. Complete details and 84-page 
illustrated bargain catalog Free. Write Nelson 
Company, 321 8S. Wabash, Dept. 237, Chicago, II. 


MISCELLANEOUS 


THE Photographic Series of the Little Technical 
Library will guide you through every phase of pho- 
tography. Each of the 30 pocket-size text books is 
complete in itself, authoritative, profusely illus- 
trated, authored by noted photographers. On sale 
at all leading camera, department and book stores. 
See your dealer for complete list of | titles. 


ADVANCED Amateurs, Attention! — 
technique and get more fun out of your hobby. 
Read American Photography every month, the 
magazine for both technicians and pictorialists. 
Send today for a sample copy and a sample of our 
40-page book catalog, enclosing ten cents for post- 
age. Camera House, 122-153 Newbury St., Boston, 
Massachusetts. 











Improve your 


FLASH pictures are easy 
Flashguide, only 25c 
Shop, 6262 Sunset, Hollywood, California. 
SELL YOUR PICTURES! ‘Profitable 
raphy” tells you what pictures to take and how 
to sell them. Frank, honest, helpful. Send 10c 
for sample copy. Profitable Photography, D-2, 
225 E. 44 St., New York 17, N. Y. 


and sure with a Morgan 
postpaid. Morgan Camera 


Photog- 


” 


WANTED: Stamp Collections and Accumulations. 
U. S. and Foreign. Good prices and prompt pay- 
ment Lt. R. H. Quiggin, Ft. Crook, Nebr 

A STATUETTE in colors 6% inches high made 


from your negative Send negative and $1.25 
Genduso, 154 7th Ave., New York, = # 
WANTED: Sound print of ‘King of Kings.” State 
lowest price Major Harry Jenkins, 400th Bomb 
Group, Army Air Base, Charleston, S. C 

HORSE RACING monthly magazine “Horse and 
Jockey.” Tops with turf fans. At dealers every- 
where. Sample copy free Box 10, Van Nuys, 
Calif . 


ALL types exposure 
for estimate. If not 
turned Accuracy 
Woodmere, L. I., 
WANTED—(C 
portrait studio Write 
tions, salary wanted 

Wight Studio, 216 


meters repaired 
satisfied, meter 
guaranteed, P. O 
N. ¥ 


Send meter 
will be re 

Box 650, 
ynbination retoucher and colorist in 
experience and qualifica 
recent photograph Grant 
Baronne, New Orleans 12, La. 








PIAT SUPER F:2.9, 


case, Dejur meter—want 
-%4x3% enlarger. Carl Bloom, 120 Smart St., 
E. Hartford 8, Conn 
MEMO F:3.5 L.N. ASC, for 16mm Movie Camera. 
Bill, 204 St. Clair, Frankfort, Ky 


Popular PHOTOGRAPHY 


SWAP one-half vestpocket Dolly, compur shutter, 
Schneider two-nine lens, excellent for double eight 
millimeter camera. Earl Gowdy, 19 Summit St., 
Fitchburg, Mass. 


NEW Anniversary Graphic, F :3.5 Cassar, Kalart 
rangefinder, 3 holders for Super Ikonta ‘“‘C” Spe- 
cial, case, "accessories. Floyd Huffman, Jr., 723 
23rd St., Cairo, Ill. 


SUPER Ikonta BX with case, color adapter, like 








new, trade for Contax III. Louis J. Jenner, 33 
Highland St., Springfield, Mass. 
TENOR Banjo cost $100.00, exchange 1 for good 


reflex camera or what have you. B. Kanan, 150 


Corbin Pl., Brooklyn, N. Y Sate 

$500 LUDWIG Vibraharp ‘and trunks, want Leica 
Ill B or Bolex 8 with case. James W. Shimer, 
45 Ormond, Frostburg, Md. 


REMINGTON twelve gauge 
perfect, for Dolly Super Sport or Rolleicord cam- 
era. P. F. Prioleau, Daytona Beach, Fla. 
SWAP Amateur Studies, indoors, outdoors, special 
interest in trades from Western New York State. 
Box 238, % Popular Photography. 


PHOTO SUPPLIES 


w. glossy, different 
Box 227, % 


e automatic shot gun, 











78,500 SHEETS Speedex s. 
contrasts and sizes, good exp. date. 
Popular Photography. 





EASTMAN Direct Positive Paper—1%4”, $7.25; 
3u%* $11.75; 3”, $18.50; 3%”. $14.25; 3%”, 
$15.00. Bog deposit. Discounts in quantity lots. 
Grecco, 858 Dekalb, Brooklyn, N 


T DESIRE to communicate with anyone ie having any 
Fresson tissue or experience with the Fresson proc- 
ess. Write to William Mortensen, Mortensen 
School of Photography, Laguna Beach, Calif. 


SAVE up ‘to 30% on paper ‘and chemicals. 
for free list of money saving values. 
Camera Shop, 204 Washington Ave., Albany, 
DIRECT ari Paper, December 1944 
Prices: 1%47x250’ @ $6 22, 2”x250’ @ $8.00, 
2144"x250’ @ $9 75, 37x250’ @ $11.49, 314”x250’ 
@ $13.29. 25% deposit with all orders. Albany 
Camera Shop, Inc., 204 Washington Ave., Albany, 
NY 


PHOTO FINISHING 


BEAUTIFUL Oil hand-colored enlargements from 
your negatives: 5x7—$1.35; 8x10—$2.10; 11x14— 
$3.00. From photos 50c extra. Specify coloring 
wanted. Special 2%x3 negatives and prints 
from 16 mm films—8 for $2.00; 2%.x3%% negatives 
and 4x6 black and white enlargements from 35 mm 
Kodachrome Transparencies—8 for $2.00. Spe- 
cialists in miniature finegrain photo-finishing. Co- 
lumbus Photo Supply, 1949 Broadway, New York 
i. Se 


Write 
Albany 
N.Y. 


dating. 














33. 
6 OR 8 Exp. Roll Finished. Giant size, 30c; 
Rpts., 3c. Thrifty Photo, Box PP-46, South Gate, 


California. 


NOTICE 
In replying to Box Numbers, be sure 
to address letters to 


POPULAR PHOTOGRAPHY 





540 N. Michigan Ave. Chicago 
Note! This does not apply to Box numbers where 
City and State are shown. 











Cleaning Picture Mounts 


We picture folders and mounts 
become soiled, try cleaning them 
with powdered pumice. Sprinkle a little 
pumice on the soiled spots and rub light- 
ly with a piece of 
cotton. The pumice 
can be bought at 
any drug store. Be 
careful not to rub 
the mounts too hard 
because you can de- 
stroy the finish very 
easily and give them 
a rough appearance. 
This method is use- 
ful only when folders and mounts are 
only slightly soiled. Those that have 
quite a few dirty spots should be cleaned 
with art gum or a soft eraser.—William 
Swallow, Brooklyn, N. Y. 





Pumice cleans mounts. 





April, 1944 


BULK 35 am FILM ReLoaps 


GUARANTEED FRESH STOCK, “RELOAD YOUR OWN” 





5.9100 | 5,.9208 ] So 


POS TPA 


CARTRIDGES RELOADED 3 in 2 pa 


CALIFORNIA BUYERS INCLUDE SALES TAX 


PACIFIC COAST FILM COMPANY 


1510 NO. SIERRA BONITA, HOLLYWOOD 46, CALIF 














DISCRIMINATING 
CAMERA FANS! 


Your 35 MM roll ultra fine grain 
rocessed and each exposure enlarged 
$8%x4% on deckle-edged gloss or 
matte er —  ~ dt $1.00. 18-Ex- 
posure, 60c. xposure, 
Retecding with “Quality that Excels 
exp., 50c; 18, 30c, Leaders since 1920 





Rosa R. Ray 


RAY’SPHOTOSERVICE tacnosse, wis. 


ROLL 





DOVELOPED 


BRILLIANT 
ENLARGMENTS 


2 TO 6 TIMES LARG 

FROM 8 EX. FILMS 116 om m SmALLER 
DECKLE —DECKLE EDGE-FADE PROOF FADE PROOF 

1Z EX. ROLLS 35-16 EX. 50c-36 EX. $1.00, 

1 ENLARGMENTS 3c EACH 

Mail Your Films TODAY to 
ALDEN PHOTOS 


94-2 ASTOR STA,, BOSTON, “> 


















é> 


COIN 











STAY AT HOME AND SEE THE WORLD 
Write for FREE catalog describing world’s great- 


KODACHROME SLIDES 
50¢ each High cash prices paid 


for used cameras 


MEDO Photo Supply Corp. 


15 W. 47th St., New York City 











-—SERVING THE WEST 


5 a film FINE GRAIN Developing 
eveloped "x41" enlargements by new 
Enlarged ELECTR RIC EYE CONTROL. Gives 
18 exposures brilliant, beautiful pictures from 
your nenetee 


REE mailing bag and 


65c Bist PHOTO SERVICE 


36 exposures 


Box 5250 
Metropolitan Station, is o  Angeies 
$1.00 ANY 6 8 EXP. 
PRINTED AND DEVELOPED, ose 

















35 MM DEVELOPED 
ROLLS ENLARGED 3x4 
FINE GRAIN DEVELOPING ONLY 


36 EX. ROLL $1 EX. ROLL 60 CENTS 
35 MM. Reloads ‘Se Ex. 50 , a. Each; With Your 
Cartridge 40 Cents; 100 Ft. Frame Numbered Stock 
(No Short ends) $7. 0O a Hundred. Send for Mailing 
Bags and Price List 
SAVE MONEY FILM SHORT ENDS 35 MM 
7424 SUNSET BLVD. 271 Ft. Pius K, $1.50 
HOLLYWOOD 46, CALIF. 100 Ft. Plus X, 5.00 











_ — $$$ 


35 IMM DEVELOPED 
and ENLARGED GS] | 2 
FILMS — your 36 - 
sure roll to 

You'll get professional fine orain “developing vaporated 
to prevent scratchin with each good exposure en- 
larged to 33/4x41/. We do not use automatic or mass 
production machinery gp each negative is given in- 
dividual attention. xposure roll 70Oc. 

Full Size 4x6 enlargements from 8 exposure roll..35¢ 
pated gap LF have a fresh supply of film Loca hand for 





camera at no increase in pric 


y 35 
UNIVERSAL PHOTO SERVICE, La ‘Crosse, 





Wis. 
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Popular PEOTOGRAPHY 





TAKE IT IN 





HAT’S the 

way the Army and Navy take 
pictures! No “flat” print, can 
compare with a stereoscopic 
transparency made and enjoyed 
with the Stereo-Tach and Viewer 
Outfit No. 101 and your 35mm 
camera. Still 
available at ...... $22.50° 


* Plus tax; slightly higher west of the Rockies. 
See your dealer or order 


ADVERTISING DISPLAYS, INC. 


Dept. T-18 Covington, Kentucky 

























yu IF YOU WANT THE BEST 
it A TRIAL WILL CONVINCE YOU 








We finish ali other miniature and split sise films 
our famous 34 x 4% Se y = — ‘Deckled= 


stein 4 te 8 
No. 828 and 1 35e. 12 exp. splits, 45e, 16 exp, 
splits, ves Bend roll and mo moore, or write for free 
and complete price ou will that 
our Modern methods nae long experience 
e BIG difference. 
* a * 
Artistic Contact Finishing. & exp. rolls 
omplete set of deckied embossed. 
aae-unasete prints. Credits for Brecon 
FREE Enlargement coupon with each roll, 









Dept.9, Box 5440A, Chicage 80 





CARTRIDGE REFILL 


35 MM —36 EXPOSURES 


DEVELOPED FINE GRAIN PROCESSED 
ENLARGED ey ENLARGED 
artl RELOADED 


18 Exposures processed and cartridge refilled for 75¢ 
Write for mailing bag — Returned Postpaid 


z _ ESSEX STA., BOX A 











GWLCE BOSTON, MASS. 
7~~AVAILABLE at LOTOCK-—, 





Kine-Exakta F3.5 


+ Ace. Bat 70 DA-W,A, F2.5, 
Car'C anvis Gadget Bog $ 3.75 K 
acc. Car 





THC Lenses,..... 00 
70.00 3% x4 bs Graf. C Cooke 
| t. 90.00 00 
24x28 Elec. Roto Dyer.. 22.50 W. A. “Lens x5 P46 Alta 
6x Hendsoldt Bin.used... 72.50 35.50 
16M Bolex Hektar F1.4 Vv ide mi Finder for Leica 
Goertits A. F2.8, sees 64.00 


Woll 3” F3.5 Case ace. Reenaiace rase-Weston. 25.00 
PORTERS $50.00 2x3 Bp. Gr. Bk - 4.5 
Flex a ‘Lamps for indoor LR, ae Re 235.00 
5 bewe 75 € 7 F4.5 Woil. Enl. Lens 45.00 
Le its Susanne F.2 Ft s0.e8 $M & 16M Movie Films in Stock 
4x5 Graf. D Dogmar F4.5 
AD! Ns CASH FoR USED EQUIPMENT 
TOCK CAMER AS, Inc. 


135 E. 42nd St. (Chryster Bidg.), N. MU 4-7617-8 


i" 








STARLET REVUE 


Featuring a number of Hollywood’s prettiest 
girls. A movie to add interest to your film 
library. (Not an art film.) 
8mm., 50 ft., $2.00 prepaid USA 
16mm., 100 ft., $4.00 prepaid USA 
Or, complete lists of comedy, travel, cartoon, 
glamour films plus small glamour sample, dime. 


Harold F. Jenkins, Box 392-Z, Elmira, N. Y. 














NOTICE TO ALL OWNERS OF 
LEICA, CONTAX, ARGUS (C-2 & C-3) 
PERFEX and KODAK EKTRA Cameras! 


For a focusing and close-up 
work 

|] wavestiGate SPEED-0-COPY ropay: 
WRITE FOR FREE FOLDER to: 
— — D. PAUL SHULL — — 


Buy That Extra 


WAR BOND 
& Today! 













240 S. UNION AVE. 





























MASTERCRAFT PRODUCTS COMPANY, 2 West 
47th St., New York 19, N. Y., is offering $50 
as first prize, $35 as second prize, and $25 as 
third prize, for photographs in which a man’s 
pipe holds the major interest. In addition to 
the top three prizes seven honorable mention 
prizes of a Mastercraft Custom Made pipe 
each are being offered to the runners-up. The 
treatment of the subject is left to the indi- 
vidual entrant. It may be a still life or table- 
top; it may be a model with a pipe. The 
photograph may be a character study, hu- 
morous, glamorous, etc. Entries should be 
8x10 or larger and must be accompanied by 
a release. All photographs become the 
exclusive property of the Mastercraft Prod- 
ucts Company and will not be returned. 
The closing date of the contest is March 20, 
1944. Address all entries to the Contest 
Editor at Mastercraft Products Company. 


THE INTERNATIONAL SALT COMPANY INC., is 
interested in purchasing photographs show- 
ing how cities, towns, and states use rock 
salt to help clear roads and streets of snow 
and ice. A payment of $5.00 will be made 
for each photograph accepted. They should 
be 5x7, or larger, suitable for reproduction, 
and should be sent to: Advertising Depart- 
ment, International Salt Company, Ince, 
Scranton 2, Pa. 


THE WOLLENSAK OPTICAL COMPANY, Roches- 
ter, New York, is interested in photographs 
taken with or enlarged with a Wollensak 
lens, which are suitable for advertising pur- 
poses. The pictures should be sent to Ed 
Wolff & Associates, 428 Taylor Bldg., Roch- 
ester 4, N. Y. Biographical details of pho- 
tographic achievements, awards, salon ex- 
hibits, club memberships, and technical data 
concerning the making of the prints should 
be included. Payment will be made for all 
pictures accepted. Photos will be used in 
full-page ads in national photographic mag- 
azines. Exclusive rights are not desired. 


WEIGHT STEADIES TRIPOD 





A blurred photograph is not always the 
result of a poor lens or bad focusing. It 
is more than likely that the camera moved 


during the exposure. Even th= «=: of a 
tripod will not prevent this “ovement 
unless the tripod is heavy enoug.a, and on 
a firm enough support. A good remedy 
is to suspend a weight from the under- 
part of the tripod. I prefer a small tin 
can that can easily be carried anywhere 
and filled with sand. A strap is better 
than a cord for suspending the weight 
because it does not twist as readily.— 
Wm. Swallow, Brooklyn, N. Y. 
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WHAT SHOULD 
YOU INVENT 


Our FREE BOOK tells you what today’s in- 
or” market wants—how to put down, 

nd sell your ideas. Scores of let 
ers in “our files attest to the modern mel 
for inventions—our long experience as Reg- 
istered Patent Attorneys will help you. Get 
our FREE book, ‘‘How To Protect, Finance 
and Sell Your Invention,’’ Also special docu- 
ment free, ‘‘Invention Record’’ on which to 
sketch and describe your invention, Write 
today. No obligation. 

McMORROW & BERMAN 

Registered Patent Attorneys 
244-K Albee Building, Washington 5, D. C, 











SPEED-E2-El 


Simplifies your 
ENLARGING 


A sturdy, all-metal easel—faster 
- easier to use. its stand- 

pers without adjustment. 
Gaekienenacn and light weight 
permit complete flexibility—en- 
able you to get ma any unusual 
effects and compositions from 
the same negative. Special finish 





At Pre-War Prices 


assures Wire sare focusing 2142x 3%. -$ —_ 
without eye stra 3l¥ex 5 
A. J. GAN co. (opt. PP-1S5), 4 S.- < 38 
N. Ha Ave., 5 wee 
Hollywo Se. "callt, 8 x10 .. is 





Dist. By: Arel, Eastern, Hornstein, Levit, Raygram, Craig 











nown new ond used comeras 
phic equipment ot low 
ccepted in trade 


of Comeras and 


a ee 


1003 PENNSYLVANIA AVE 


NW. WASHINGTON, D. C. 














Hi 


PHOTO FINISHING OF SUPREME QUALITY 
HEINZ FINE PHOTOGRAPHY 
5 Union Square, Dept. P19, New York 3, N.Y. 
Write for price list and mailing bags 


All men in the U. 8, and Allied Armed Forces receive 10% special discount 





























z4 Enlargem 


("—. Sensational in 

tory offer! 4 beautiful enlarge- \ 
Ziv ot any 4 negatives of the same size 
(up to 2144” x 414”) you send. These val- 
uable enlargements are guaranteed non- ~~ 
fading, deckled and dated on Velox. Neg- 
atives returned with enlargements. Send AX 
your negatives with 10c in coin, today. Offer limited to one 
order (10c) per person. This ad must accompany order. 


@AIL-N-SAVE, Box. ae Mass. 












° CAN'T DO 

BARGAIN DEVELOPING 
A Don’t risk ruin of a prize shot on your 
oll for a few cents saving. Because we in- 
| dividually develop, harden and vaporate every roll 
| with modern, up to date methods and equipment and 
| make each print and enlargement separately by hand we 
| cannot offer our services at bargain prices. Prove it to 

yourself and have your next roll finished by Edwards. 


Write for FREE Price List 
EDWARDS FINE GRAIN LABORATORY 
30 E. Adams Street Dept. P Chicago, lil. 









PLEASURE or PROFIT 


Prepare for profitable business or 
fascinating hobby, at home under 
] guidance of qualified instructors. No previ- 
ous experience necessary, common school 
education sufficient. Many earn while learn- 
ing. Our practical studio methods also qualify 
for well-paying positions upon graduation. 
Send coupon below at Case for free booklet, 
“Opportunities in Mo Photography” 
particulars aad ignetiemanne. 

ee ee ee eS 


AMERICAN SCHOOL OF career 
1315 Michigan Avenue Chicago, 1, 


Send booklet, Faw TB, + in eden? .” full particulars 
and requirements. 


NOME... oc ccc eee e cence cece s + Ep Me + WEDRee cere rer seeeererenerree 
REDD. « s vcasciléeteus sae Bera ccobsetcbedeOsmedouthedbddéve 
ORG. ccccccccaced ae eoveccceces BIE. . cco rcrcvccecssecesseees 












Popular 


Will 


OPT-Onic 


vitalize home movies? 


Yes! The advances are already 
well under way! 


For out of the matchless accu- 
racy of the secret OPTI-ONIC 
devices we make today for war, 
will come truly significant re- 
finements in your Bell & Howell 
Cameras and Projectors for to- 
morrow. 


There will, of course, be me- 
chanical refinements... cooler, 
quieter operation... simplified 
controls ... improved general 
performance. But most impor- 
tant will be the new realism of 
tomorrow’s personal movies... 
the apparent absence of mechan- 
ical intervention in bringing to 
your living room screen, for 
re-enjoyment, your own_most 
treasured memories. 


*Webster: to endow with life. 


We don’t just imagine these 
things. We’re certain of them 
... for the way to achieve them 
is already clear . . . through 


OPTI-ONICS. 


Bell & Howell Company, Chi- 
cago; New York; Hollywood; 
Washington,D.C.; London. For 
37 years America’s leading de- 
signer and manufacturer of fine 
motion picture equipment for 
home and professional use. 





OPTI-ONICS is OPTIcs, elec- 
trONics, mechanICS. It is research 
and engineering by 
Bell & Howellin these 
three related sciences 
to achieve important 
new extensions of hu- 
man sight and hearing 
... for education, in- 
dustry, and entertain- 
ment. 


Products combining the sciences of OPTics ¢ electrONics ¢ mechanlCS 






PRECISION- 
MADE BY 


Optronics 
(ool } 
iw 
BELL « HOWELL 





Trade-mark registered 





PHOTOGRAPHY 



















hie: acters =e 





April, 1944 





FORERUNNERS 
OF TOMORROW'S FINEST 
FILM EQUIPMENT 






Filmo Master “400” 
8mm, Projector 


Filmosound V---— 
16mm. Sound Projector 









-——/ | 


“ays | 
<yLs))\ 
( ) Oy 


Aye 


‘9 
Va 
pi?) 
oo 
Filmo Aristocrat 
8mm. Camera 


Filmo Auto Load 
16mm. Camera 


HANDSOME TITLES—READY TO USE 


Select appropriate backgrounds from a 
wide variety available—send us your 
captions—and receive lovely, pro- 
fessional Title-Craft titles in ample foot- 
age, ready to splice into your own films. 
The coupon will bring you full infor- 
mation on Title-Craft. 


SCORE ANOTHER HIT 
FOR FILMOSOUND LIBRARY 


Guy Kibbee brings Scattergood Baines 
to life in a series of full length box-office 
hits now available from Filmosound 
Library. Send coupon for complete list- 
ing of thousands of other Filmosound 
Library subjects. 


Scene from Scattergood Meets Broadway 


See 












Now—Buy MORE War Bonds 






BELL & HOWELL COMPANY 1 
1806 Larchmont Ave., Chicago 13, Illinois 

Send full information on Title-Craft () | 
also complete Filmosound Library Catalog ( ) 
and new Filmosoun¢ V---— Circular () 










EE See ae wet! ceeccece 
eerees.. 6.02008 


City. 


PRINTED IN U. 8. 





“The Alaskan,” by Norman Bartels, presi- 
dent of the Seattle Photographic Society.. 
This photograph of a real Alaskan, James 
Elder, was made immediately after Mr. 
Elder’s arrival in the United States. 
Accepted in every salon. in which it has 
been entered. Norman Bartels says, ‘“This 
photograph was enlarged with a Wollen- 
sak 2” {4.5 Velostigmat.. No retouching, 
dodging or manipulation was™necessary 
—my Wollensak produced just the qual- 
ity | wanted.” Improve your photogra- 
phy with a Wollensak. 








* BUY WAR BONDS TO PROTECT YOUR FUTURE x ' 





Ciné-Kodak Film and Magazine help take the 


46 99 7 
guess. out of aerial gunnery and bring our 


FROM THE ARMY 
AIR FORCES CATALOG 
ON AIRCRAFT CAMERAS: 


“The gun camera, for recording 
results\ obtained in aerial gunnery 
training or for producing visual rec- 
ords of \actual\air combat, is actually 
a ruggedly constructed motion-pic- 
ture camera . . \ wired into the fire 
control circuit of the aircraft. 


"The percentage of improvement 
noted in actual combat gunnery due to 
the use of these gun cameras is amaz- 
ingly bigh That this training pro- 
duces superior results\in combat is a 
tribute to those responsible for the 
perfection of both the training pro- 
gram and the training equipment.” 


flyers back alive 


F the hunter doesn’t get his first 
duck, what’s the difference? But 
suppose the duck were shooting back! 
In the life of every one of our young 
flyers comes that first terrific moment. 
And in that first fight, our flyer over- 
comes his greatest hazard. If he gets 
his “duck”... 

When Cine-Kodak Magazine, with 
its 3-second loading, was invented, 
nobody ever expected it to help teach 
our pilots to shoot. 

Kodak assisted in adapting it. The 
gun camera, W hich employs it, uses the 


same Ciné-Kodak Film in the familiar 
magazines that you use. It shows our 
fighter pilot in training how he’s 
shooting... why he missed. His train- 
ing continues until he doesn’t miss 
any more. He goes into that first fight 
with some of the cool, calculating 
skill that means “veteran.” 


When equipped with the gun cam- 
era, he comes back to his home field 
or flight deck with the visual record 
of air combat—evidence that he is on 
his way toward being an ace... 


REMEMBER THE “FLYING TIGERS”?— how 
that single squadron of crack Army, Navy, and Ma- 
rine volunteers in China, desperately short of spare 
parts and fuel for their patched-up, obsolete planes, 
piled up the incredible total of 497 Jap planes—a 
ratio of 34 to 12 Theirs was a stern example for us 


athome. BUY MORE WAR BONDS. 


Serving human progress through photography 


Ane it alla arty 








